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Beginnings

| first bought a painting in the late 1970s. Later, my interest
in art led to new friendships with creative people — artists,
musicians, poets, and writers. In the early 1990s, | had at
my disposal floating landing number D137, and one day
we decided to organize an exhibition there. Thus, two
worlds I lived in came together on this landing. On the one
hand, | kept company with artists, on the other — with the
rich, the “new Russians.” This first exhibition took place in
1996 and showed the works of St Petersburg underground
artists. Later, we held more art shows, musical evenings,
and meetings with artists.

Those were one-day events, the gallery wasn’t public, one
could only visit by prior appointment.

On November 7, 1997, we held Mit’ki Revolution show.
The artists took on the role of revolutionaries while the
guests became the bourgeoisie who were to be ‘expropri-
ated’. There was even the historic Aurora shot that instead
of going up in the sky for some reason went down, and
damaged the deck. Several guests were shell-shocked.
Next day, the ‘expropriated’ complained that the artists
forced them to buy their paintings and demanded their
money back! Revolutions can only bring misfortunes...
Then we made an exhibition on the occasion of the cente-
nary of psychoanalysis and received a visit from a delega-
tion of American psychoanalysts.

Timur Novikov organized The East-West Ball on the float-
ing landing, with the Kommersant newspaper reporting:
“Artist and gallerist Aidan Salakhova, artist Olga Tobreluts

and designer Larisa Pogoretskaya wore
eastern outfits — Moroccan and Chinese.
Artists Sergei Shutov, Egor Ostrov, Geor-
gy Guryanov, Sergei Bugaev, Timur Novik-
ov, and the gallery owner Olga Kudryavt-
seva (Osterberg) and her guests were
all dressed in the western manner. The
food was eastern, the sherbet — Turkish,
the drinks — western and the music that
played all night was Indian.”

Among the most memorable events of that
time was the visit of Bryan Ferry whose
fans we have all been at the D137 gallery.
Personal contact with him only intensified
our admiration for this talented, sophisti-
cated and considerate man.

Roughly at the same time | became ac-
quainted with the artist Vladimir Afa-
nasyevich Ovchinnikov. One day he came
to my floating landing in the company of
Alexey German and Svetlana Karmelita.
That evening was unforgettable.

It seems to me, Vladimir Afanasyevich understood my sin-
cere interest in artists, creative work, and art in general
and for that reason greatly supported me when | decided
to open D137 gallery on Nevsky prospect. This was to be-
come a professional art gallery and Vladimir took part in
one of its first exhibitions.

Bpaitan ®eppu 1 Ceprees Cepreit B ranepee [1137
Bryan Ferry and Sergeev Sergey at the D137 gallery

Ha4ano

BrnepBble s Kynuna KapTUHY B KOHUE cemupecaTbiX. Mo-
TOM MOE YBJIE4EHME MCKYCCTBOM MPUBENIO K 3HAKOMCTBY
C TBOPYECKUMU NHOAbMU — XYAOXKHUKAMWU, My3blKaHTamu,
nosatamu u nucatensamu. B Havane OeBAHOCTbIX B MOEM
pacrnops>keHuun okasancsa gebapkagep nog Homepom 4137,
N OAHaXXAbl Mbl PELLUUAN YTPOUTbL TaM BbICTaBKY. Tak s CBe-
na Ha geb6apkagepe ABa Mupa, B KOTopbix >kuna. C ogHon
CTOPOHbLI, A obuwanacb ¢ XyaoXXHUKamu, ¢ LpPYron cTtopo-
Hbl — ¢ 60raTbiMu NIOAbMU, TAK HA3bIBAEMbIMU «HOBbLIMMU
pycckumun». lNMepBas BbicTaBka 6bia B 1996 roay v npea-
CcTaBnsna XygoXXHWKoB aHgerpayHaa [Metepbypra. MNoTtom
Mbl MPOBOAWN BbICTABKW, My3blKalnbHble Be4epa, TBOpUe-
CKue BCTpeyn. ITo ObINM BEPHUCAXKM OHOrO AHS, a rane-
pes pa6oTana B 3aKpbITOM pexume, U MnocelieHne 6b1s10
BO3MO>XHO TOJSIbKO MO NpeABapuTesibHON AOFOBOPEHHOCTH.
7-ro Hos6psa 1997 roga npowna BbicTaBka «Mutbkn Pe-
BOJIOLLEH>». XYOOXXHUKW BbICTYNUIN B POSIN PEBOSTHOLNO-
HEpPOB, FOCTU — BYP>XKYeB, KOTOPbIX «3KCNPONPUUPOBanin».
Bbin gaxxe NCTopMYecKUin BbicTpen «ABpPOPbI», KOTOPLINA
no4YemMy-To yLlen He B He6O, a Npo6un nanyby n KOHTY3unN
HECKOJIbKO rocTei. Ha cnenyroLwmnii eHb «3KCnponpunpo-
BaHHbIE» >XXaN0BaNNUCb, YTO XYAOXKHUKN 3aCTaBUNN UX KY-
NUTb KapPTUHbI U Tpeb6oBaNn BO3BpaTa AeHeXHbIX cpeacTs!
OnaHun 6eAbl OT 3TUX PEBOSTHOLNIA...

bbina npoeefeHa BbiCTaBka, nocesuweHHad 100-netuto
ncmMxoaHanunaa, KOTopyk nocetuna generauns amepukaH-
CKUX NCUX0AHANMNTNKOB.

W. KykceHaiite, C. byraes (Adpuka), A. Xno6bicTuH, T. HoBukos
ban Bocmok-3anad Ha pebapkapepe 4137

. Kuksenaite, S. Bugaev (Africa), A. Khlobistin, T. Novikov
East-West ball at the D137 loading dock

B. Tuxomupos, E. Waitgoposa, [. WaruH, A. bawmpos
Ha BbiCTaBke Mumbku PegontowieH

V. Tikhomirov, E. Shaidorova, D. Shagin, A. Bashirov
at Mit'’ki Revolution exhibition

Tumyp HoBUKOB nNpoBen Ha aebapkagepe 6an «Boctok-3a-
nag», 0 4Yem razeta «<KommepcaHT» Hanucana: «XyaoXKHu-
ua u ranepuct AingaH Canaxosa, xyaoxHuua Onbra To6-
penytc, ausanHep Jlapuca [loropeukas 6bi1M OOETHI B
BOCTOYHbIE KOCTIOMbI — KTO B MApPOKKAHCKWIA, KTO B KuUTalA-
ckuii. XynoxxHuku Geprei LLytoB, Erop OcTtpos, leopruii
lypbsiHoB, Cepren byraes, Tumyp HoBMKOB, ranepucrka
Onbra Kyapsisuesa (Octep6epr) un ee roctu 6biam o0AeTbl
no-3anagHomy. YrouieHne BOCTOYHOE, LIEPGET TYpeLUKuid,
HanuUTKN 3anagHble, a KOHLEPT HA BCHO HOYb N3 NHANNCKOIA
MY3bIKW>.
3 3anomunHaloLWmnxca co6bITUA TOro BpemeHu 6bin BUSUT
bpanana ®eppu, 60bLIMMN MOKINOHHUKAMW KOTOPOro AB-
nsemca Mol Bce B [1137. JlnyHoe
' obLieHne ¢ HUM TONbKO A06aBU-
710 BOCXWLLIEHUS 3TUM TanaHTnu-
BbIM, YTOHYEHHbIM U AenuKaT-
HbIM 4eJ1I0BEKOM.
Torgpa >Xe S MO3HAKOMUIIUCH
C XyAOXHMUKOM Bnagmmupom
AdanacbeBnyem  OBYUHHUKO-
BbIM. OgHaxabl OH npuexan
Ha paebapkagep B KOMMOaHWuW
pexuccepa Anekcesa [epmaHa
n Ceetnanbl Kapmenutbl. Mol
npoBenu He3abbiBaeMblil Be4ep.
Oymato, Bnagumup AdpaHacbe-
BMY MOHMMan MOE€ WCKPEeHHee
OTHOLWIEHME K  XyOOXXHUKam,
TBOPYECTBY U UCKYCCTBY M, NO-
3TOMY, NOAAep>Xan MeHs, Kor-
na s pewuna oTkpbiTb 137 Ha
HeBckom npocnekTe. 310 6bINa
y>Xe npodeccuoHanbHas rane-
pes, u Bnagumnp y4actsoBan B
O[HOW 13 NepBbIX BbICTABOK.
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Ckynbntypa [1. KamnHkepa y Bxoga B ranepeto [1137

Ha BbicTaBke BeyHo dsuxyueecs...

D. Kaminker’s sculpture

at the D137 gallery entrance door during The Eternally Moving exhibition

B. OkwraitH, O. Octepbepr, P. CycmyT, I MunsL,

1. Xennep Ha BbicTaBke Macmep u Mapzapuma

W. Eckstein, O. Osterberg, R. Sussmuth, G. Piltz,
Y. Holler at Master and Margaret exhibition

D137 on Nevsky Prospect

Our first exhibitions were groping for identity. | remember
putting Dmitry Kaminker’s sculpture of an Egyptian god-
dess in front of the gallery entrance in 2000. Wrapped in a
transparent film: inside it, there was a blue backlight, and
in the dark, extra light was projected from a nearby build-
ing. It looked great, particularly on the Nevsky prospect.
Yet, the owners of the nearby offices didn’t appreciate that
work of art.

Our collaboration with Timur Novikov started with the Ne-
oacademic exhibition entitled St Petersburg Light Drawing
in 2001. It was followed by a few roundtable discussions,
exhibition The Image of Timur Novikov in the Russian Art
of the Last Third of the 20th Century, and Timur’s last
exhibition while alive, Air Navigation and Sea Navigation.
We have shown most of the artists of the New Acade-
my and those close to it: Olga Tobreluts, Egor Ostrov,
Aidan Salakhova, Andrey Medvedev, Edward Lucie-Smith,
Stas Makarov, Mikhail Rozanov, Alexandra Fedorova,
and others.

Georgy Guryanov, an artist and a musician of the legendary
Kino band, was a special friend of the gallery. Our collabo-
ration lasted for ten years. D137 held three of his personal
shows and helped organize his exhibition at the XL Gallery
in Moscow. Guryanov’s art was shown, with great success,
at the international art fairs in Moscow and Berlin.

With the help of the XL Gallery, we have held two solo
shows of Vladislav Mamyshev-Monroe and exhibitions of
Oleg Kulik and Konstantin Zvezdochetov.

1137 Ha HeBCKOM

[MepBble BbICTaBKM O6blIM  MOMCKaMU
UAEHTMYHOCTU. W3 uHTEepecHbIX Co-
6biTn 2000 roga, Hanpumep, 6binia
yCTaHOBKa nepej BXOAOM B raneper
cKynbnTypbl Ermnertckoii 60rmHun, aB-
TOpOM KOTOpou 6b11 AMutpnin KamuH-
kep. OHa 6bina 3aTAHyTa B NPO3PayvHyto
nfeHKy, BHYTpW Obina cpaenaHa noga-
CBETKA CWHEro LBeTa, a B TEMHOTe C
KpbILUN COCEAHEro 34aHNs Ha Hee eLue
Hanpaensncs npoXektop. Bneuartne-
HWe 3TO NPOM3BOAMNO MNoTpscakoLlee,
C y4eTOM TOro, 4T0 370 6bI1 HeBCKUN
npocnekT! Ho ata nHctannsaumsa Bbi3Ba-
na cKaHpan, Tak Kak Bnagenblpbl coce-
HUX 0(PUCOB HE OLEHWNN 3TO NPON3BE-
JeHne NCKyCcCTBa...

B 2001 roay, co c60pHON BbICTaBKU He-
oakagemuncTtoB «CaHkKT [NeTepbyprckas
CeeTonNMCb», HA4anocb Hawe cOTPYAHUYECTBO C TMypom
HoBukoBbIM. 3aTteM 6bII0 MPOBEAEHO HECKONbKO «Kpy-
rMbIX CTONOB», BbicTaBka «06pa3 Tumypa HoBukoBa B pyc-
CKOM MCKYyCCTBe nocnegHen Tpetu XX cToNeTnsa» n ero no-
crnefHAs NPWXU3HEHHAsA BbiCTaBKa «BosgyxonnasaHue u
MopensasaHue». bnarogapa Tumypy mbl nokasanun B 4137
NOYTW BCEX XYA0XXHMKOB HOBOWM AKagemMnmn n XyaoXxHNKOB,
6nn3kux K Hen: Onbra To6penytc, Erop Octpos, AligaH
CanaxoBa, AHapeit Measeges, daBapa Jliocn-Cmut, Ctac
Makapos, Mwuxann Po3aHoB, AnekcaHgpa depoposa u
apyrue.

OcobeHHas apyxb6a y ranepeu cnoxunace ¢ leopruem
[YPbAHOBBLIM, XYLOXHUKOM U MY3blIKAHTOM JlereHapHoi
rpynnbl KnHo. Mbl coTpyaHUYany Ha NpoTsSXKeHUN LecaTu

Pexuccep A.Cokypos B ranepee [1137
The film director A.Sokurov at the D137 gallery

MapuHa Anbu ¢ aetbmm rocTen ranepew, E. AHgpeesa, A. KypexuHa,

0. Octepbepr, AHHa u Mbep Bpolue B ranepee 137

Marina Albe with the children of the gallery guests, E.Andreeva, A.Kurekhina,
0. Osterberg, Anna and Pierre Brochet at the D137 gallery

neT, coenanu Tpu nepcoHanbHble BbicTaBkn B 4137 u BblI-
ctaBky B XL ranepee B MockBe. Pa60oTbl [eoprusa BbiCTaB-
NANUCb HAa MEXAYHAPOAHbIX SipMapkax COBPEMEHHOro
nckycctea B Mockee 1 bepnuHe n Bceraa nonb30Banuch
HEU3MEHHbIM YCMEeXoM.

bnarogapsa coTpyaHuM4ecTBY C MOCKOBCKOW ranepeen XL
Mbl NoKasdanu B lNeTepbypre ABe nNepcoHalnbHble BbICTABKU
Bnagmncnasa MambiweBa-MoHpo, a Takxxe BbicTaBku One-
ra Kynuka n KoHcTaHTMHa 3Be304eTOBa.

A. ®efopoBa Ha OTKpbITUM BbICTaBKM COHHOE yapcmeo
A. Fedorova at the opening of The Kingdom of Dreams exhibition
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A. Bpoue, I". ['ypbsiHos, O. Octepbepr, E. JlasapeHko, M. BeptuHckas,
A. BeptuHckas Ha cTeHge ranepeu [1137 Bo Bpems spmapkv Apm Mockea'2003

A. Brochet, G. Gurianov, O. Osterberg, E. Lazarenko, M. Vertinskaya,
A. Vertinskaya at the D137 stand during Art Moscow’2003

0. Ocrepbepr, A. Ctpenel, b. Ho

Ha cTeHge ranepen [1137 Bo Bpems spmapku Apm Mockea’2005
0. Osterberg, A. Strelets, B. Eno

at the D137 stand during Art Moscow’2005

It has always been important for me to
stay in tune with the artists. That’s the
way to succeed. | enjoyed good relations
with Sergeev Sergey, Georgy Guryanov
and the young artists | worked with: Yulia
Kosulnikova, Alexey Bekrenyov, Alexandr
Strelets, Sergey Sapozhnikov, Marina Fe-
dorova. Some of them have become fa-
mous and successful artists. | have warm
memories of working with Edige Niyazov,
a brilliant photographer and a wonderful
man, as well as the true St Petersburg
Finn, Sami Hyrskylahti, and his PU-ERH
exhibition.

D137 took active part in international art
fairs, such as Art Manezh in 2000, Art
Moscow in 2000-2007 and 2008 (in the
parallel program), Art Forum Berlin in
2002, Arte Fiera in 2006 (Bologna, Italy),
Art Vilnius in 2009 (Lithuania). At the Art
Moscow 2002 fair, the representatives
of the Art Forum Berlin singled out our stand and invited
us to take part in their fair. | brought to Berlin the works
of Georgy Guryanov and Sergeev Sergey’s metal objects.
The photos of our stand ended up in the press, and they
were impressive! In my view, it wasn’t a particularly strong
fair: there were lots of video art and installations, but the
paintings were mostly bland so the viewers stopped by our
stand because we were showing fresh and powerful art!
D137 has enjoyed fruitful collaboration with journal-
ist and music critic Artemy Troitsky. | invited him as
a curator of Natasha Vasilyeva-Hull’s Unknown Kino
exhibition, which showed rare photos of the Kino
band, and we had many talks about contemporary art.

0. Ocrepbepr u T. Muniokosa

Ha cTeHge ranepen [1137 Bo Bpems sipmapku Arte Fiere’2006
0. Osterberg and T. Milyukova

at the D137 stand during Arte Fiere’2006

Ona meHA BaXHO, 4TOObl Mbl C Xy-
OOXXHUKOM OblNM HA «O[HON BOJHE».
Torga Bce nonydaetcsa. [pekpacHble
OTHOLLEHMA crnoxunucb y mMeHsa ¢ Cep-
reeebim Cepreem, leopruem [ypbsiHO-
BbIM, @ TakXe C MONOAbIMU XYOOXXHU-
KaMun, KOTOpbIMK S BCeraa 3aHumanacs.
910 HOnua KocynbHukoBa, Anekceln be-
KpeHéB, AnekcaHap Ctpeneu, Ceprei
CanoxxHukoB, MapuHa ®egopoBa. Heko-
TOpble M3 HUX CenYvac y)xe O0CTaTO4YHO
M3BECTHbI W YyCMEeLIHbl. Tennble BOCMO-
MWHaHWS ocTanucb OT paboTbl ¢ Egbire
HnAzoBbIM, NpekpacHbIM doTOrpadoom u
3ameyaTesibHbIM YesI0BEKOM, a TakXe OT
BbICTABKN CaMOro netepoyprckoro uH-
Ha, Camun Xopckonaxtu, «Iyap».

0137 akTMBHO y4acTBOBana B MeXXAay-
HapoAHbIX sipMapkax COBPEMEHHOro
nckycctea — Apt Manex ‘2000, Apt Mo-
ckBa 2002 — 2007, 2008 (B napansnenbHOW NporpaMmme),
Art Forum Berlin 2002, Arte Fiera ‘2006 B bonoHbe (UTa-
nua), Art Vilnus ’2009. Ha Apt Mocksa ‘2002 Hawu cTeHA
oueHunun npepctasutenn spmapku Art Forum Berlin n
npurnacunn K y4actuto. 9 nosesna Ha BbICTaBKY paboThl
leoprusa lypbsiHOBa M MeTannuyeckume o06bLekTbl Cepree-
Ba Cepresa. doTorpacumn Halwlero cteHga nonanu BO BCce
nedvaTHble N34aHUSA — Takoe Bre4vaTnieHne OH npou3soaun!
Ha moiw B3rnsag, Bca spmapka 6bi1a BecbMa cnabon. bbino
MHOI0 BMUaeoapTa, MHCTANNSaUniA, a XXKMBONMCb Oblfia 04eHb
HEBbIPA3UTENbHON, NO3TOMY 3pUTENN OCTAHABANBANUCL Y
Hallero cTeHaa — HacToNIbKO TO, 4TO Mbl MNOKasanu, 66110
MOLLHO, CBEXX0 1 COBPEMEHHO!

H. WnbuH n O. Octepbepr Ha cTeHae ranepen 4137
BO Bpems spmapku Apm Mockea’2006
N.V. llyin and O. Osterberg at the D137 stand during Art Moscow’2006

EBa & Anenb, I". ['ypbstos, O. Octepbepr, Ceprees C.

Ha cTeHae ranepew [1137 Bo Bpems Art Forum Berlin '2002
Eva & Adele, G. Gurianov, O. Osterberg, Sergeev S.

at the D137 stand during Art Forum Berlin 2002

[MnopoTBOpHOE COTpPyAHMYECTBO nony4unoce y 4137
C >KYPHaJIMCTOM M MYy3blKalbHbIM KPUTUKOM ApTemu-
em Tpouukum. Korga s npurnacuna ero 6biTb KypaTo-
pom BbiCcTaBkum «HezHakomoe KwuHo» Hartawwm Bacu-
nbeBomn-Xann, rae O6binvM nNpeactaBfieHbl HEW3BECTHbIE
LWIMpOKOMY 3puTtento poTtorpacpuu rpynnbl  «KMHO»,
Mbl CTasiM MHOMO roBOPUTbL O COBPEMEHHOM WCKYCCTBE.

K. TapHapytckas, O. Octepbepr u 0. KocynbHukosa
Ha cTeHae ranepen [1137 Bo Bpems spmapku Apm BunbHioc '2009

K. Tarnarutskaya, O. Osterberg and J. Kosulnikova
at the D137 stand during Art Vilnius "2009
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0. Kotenbhukos, O. Octepbepr, M. PosaHos,

K, TapHapyukas, A. XnobeicTiH B ranepee 1137
0. Kotelnikov, O. Osterberg, M. Rozanoy,
K.Tarnaritskaya, A. Khlobystin at the D137 gallery

| realized our views on art collecting
were very close. Collecting contempo-
rary art is such a delight! You have a
unique opportunity to talk to the artists,
attend exhibitions, see new works with
admiration or disappointment, and buy
them! Buy the way, you don’t need to
be rich for that. Troitsky has been col-
lecting art for many years. Some pieces
he’s bought, some has received as a gift
because many artists are his friends.
Now he owns an impressive collection
that features the pieces by llya Kabak-
ov, Timur Novikov, Vladislav Mamys-
hev-Monroe, Andrey Bartenev, Andrew
Logan and others, not to mention a vast
collection of American art. I’'d want-
ed to show someone’s collection for a
long time, and Artemy was the perfect
match: a true lover of contemporary art
with independent views on which artists
to collect, and a media persona. It was bull’s eye. The first
exhibition Every Picture Tells a Story in 2007 was a huge
success. It was later shown in Moscow, Riga, Tallinn, and
Helsinki. In 2011, the American part of the collection was
presented at the Suitcase Exhibition, which became a sig-
nificant event in the St. Petersburg’s art life.

I TypbsiHoB, H. Bacunbesa-Xann,

A. Nanun, A. Tpouukwii B ranepee 137
G. Gurianov, N. Vasilyeva-Hull, A. Lyapin,
A. Troitsky at the D137 gallery

¢l noHana, 4To Haww B3rMa4bl BO MHOIOM CO-
BMazatT, B TOM YUCME U HA KOJIeKLNOHUPO-
BaHWe. ITO ynouTesibHOe 3aHATNEe — cobupaTb
coBpeMeHHoe uckyccTBo! Tbl uMMeelb YHU-
KanbHY0 BO3MOXXHOCTb 06LLATbCA C XYO0X-
HUKamMu, TBOMMW COBPEMEHHUKaMU, XO0AWUTb
Ha BbICTaBKW, BUOETb HOBbIE NPOWU3BELAEHNUS,
BOCXMLWATLCA WAW  pa3oyaposbiBaTbed. U
npuno6bpetaTts! Kcrtatu, ana atoro He o06sa3a-
TenbHO OblTb 04YeHb 60ratbiM Yer0BEKOM.
Tpouuknin cobupan CBOK KOMMEKUUHO Ha
NPOTSXKEHUM MHOrmx net. YT10-TO Mokynan,
4YTO-TO Aapwuiu, 6naro y Hero MHOro apysen
XyooXHMKOB. Ceilvac ero kKonnekuuss po-
CTaTO4YHO BHyLWIMTeNbHa M poctoiHa! Cpean
umeH — inbsa Ka6akos, Tumyp Hosukos, Bna-
aucnas MambiweB-MoHpo, AHapel bapTeHes,
OHapto JloraH m gpyrue, a Takxe 60nbLuas
KOMMeKunma amepukaHckoro uckyccresa. MHe
nasHo B 0137 xoTenocb cpenaTtb BbICTaBKY
Kakoro-Hméyanb  KonnekuumoHepa. Aptemun
0Kasasnci UMEHHO TeM 4eslOBeKOM — Megui-
Has JINYHOCTb WM HACTOALIMNA LEeHUTeNb CO-
BPEMEHHOr0 MCKYCCTBa, CO CBOWM MHEHUEM,
abCosMIOTHO He3aBUCUMbIM OT crnucka pa6boT
COBpPEMEHHbIX  XYLOXXHWUKOB, peKoMeHaye-
MbIX K NMpuobpeTeHnto. 1 «nonana B TOYKY».
MepBasa BbicTaBka «Every picture tell a story»
B 2007 rogy umena orpoMHbIil ycnex. 3atem
ee nokasanu B Mockse, Pure, TannuHe, Xenb-
cuHkn. B 2011 rogy B 1137 npowuna BbiCTaBka
aMepUKaHCKOM YacTu
Konnekuun  Tpowuuy-
Koro «4emopaHHas
BbICTaBKa», KoTopas
crana CO6bITUEM
B KYNbTYPHON XXN3HU
CaHkT-lleTepbypra.

OTkpbiThe BbicTaBku MapuHbl
®epopoBoil Ha BuH3asoae
(Mocksa)

Opening of M.Fedorova
exhibition at Vinzavod
(Moscow)

b. pebenwwmkoB n H. Bacunbesa-Xann B ranepee 137
B. Grebenshikov and N. Vasilyeva-Hull at the D137 gallery
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0. Octepbepr, Camu Xtopcxtonaxtu, Ceprees C. Ha BbicTaBke [1yap
0. Osterberg, Sami Hurschulahti, Sergeev S. at Pu-Erh exhibition

One day, D137 received a letter from Ronnie Wood
with an offer of a joint project. At first | thought it was
a joke. But Ronnie Wood was indeed looking for a gal-
lery (he doesn’t like to show his works in museums)
because he wanted to make an exhibition during The
Rolling Stones’ concert in St Petersburg.
And he chose D137! It was a complicated pro-
ject that cost us a lot of money. | paid for it,
considering it to be my gift to St Petersburg. At
some point, | was thinking about cancelling the
whole thing. But it all played out eventually. The
exhibition was great and talking to Ronnie and
his team was pure delight. On the day after the
opening, we were invited to the concert where
we even met the band backstage.

We also had a pleasure to work with Nikolay
Kopeykin, a musician from the NOM band. His
solo show at D137 was a great success. We are
still friends with Andrey Kagadeev, Alexandr Liv-
er, and of course Nikolay Kopeykin. They are all
gifted, funny, and charismatic people. | consider
NOM to be the most interesting phenomenon in
St. Petersburg’s art life today.

Musician and artist Sergey Pakhomov (Pakhom)
also had a show at D137. His exhibition and a
concert of the Pakhom and Vivisector band is
among my brightest memories from the recent
years.

OrkpoiTue BbicTasku I FOweHko B ranepee 137
Opening of G. Yushchenko exhibition at the D137 gallery

OpgHaxabl B 0137 npuwno nucbmo
C nNpennoXXeHWem BbICTaBKM POHHM
Bypa. 4 nogymana, 4TO 3TO LIyTKa.
Okasanocb, 4T0 HeT, u PoHHK Byg uc-
Kan UMeHHO ranepet (OH He nO6UT
BbICTaBNATLCA B My3esx) B [leTepbypre
AN BbICTaBKM BO BPEMS BbICTYMNIEHUA
«The Rolling Stones» n Bbi6pan [137.
N Havyanacb pa6ota! OpraHusoBartb
BCe ObINO 04YeHb HENpPOCTO U 04YeHb
Joporo. Becb npoeKkT A ocyuiectsuna
Ha CBOW cpeAacTea, 3TO MOW Mogapok
Metepbypry. Bbin MoOMeHT, kKorga 4
Jaxke x0Tenla 0TKas3aTbCs OT HEro, HO B
peaynbTate BCE CNOXXUOCh. BbicTaBKa
nony4unach LIMKapHas, a o6LieHne ¢
Bynom u ero komaHaom — 3T0 HacTo-
aulee cHacTbe. A Ha crefyloWmnin ieHb
Nnocsfie OTKPbITUA Mbl CHAJNA «CITUBKUN»:
Hac npurnacunu Ha kKoHuepT «The
Rolling Stones», roe nepen Hadanom
BbICTYNfeHNss Mbl obwannce ¢ Pon-
NINHramMm 3a cueHon!

Takxe Mbl UMEeNnu YAOBONbCTBUE paboTaTb C My3bIKAHTOM
rpynnsl HOM, xypoxHukom Hukonaem KonerkuHbiM. Ero
nepcoHanbHas BbicTaBka B [0137 nmena 601bLON ycnex.
W cenyac mbl npogosmkaem Apyxutb ¢ AHapeem Karage-
eBbIM, AnekcaHgpom JInsepom u, KoOHe4HO ¢ Hukonaem
KonenknHbiM. 3TO TanaHTNMBbIE, BECENbIE U Xapu3maTuy-
Hble noaun. A cuyutato, 410 HOM ceinnyac — ogHO N3 caMbIxX
WUHTEPECHbIX ABMEHWNIA, NPOUCXOAALLMX B MUPE MCKYCCTBA
B CaHkT-leTepbypre.

Ewe oaMH 13  XyOooXKHKU-
KOB-MY3bIKaHTOB, KTO Bbl-
ctansanca 8 4137, ato Cep-
ren [laxomoB ([Maxom). Ero
BbICTAaBKW M KOHLEPT rpynnbl
«[Taxom n Busucektop» ogHo
13 CaMbIX SPKUX BOCMOMMUHA-
HUI Tex Nner.

TNenop (E. KacbsiHoa), A.Karagees (rpynna HOM), O. Octepbepr

Ha BbicTaBke Moe npoussedeHue uckyccmea — g cam

Lenor (E. Kasyanova), A. Kagadeev (NOM band), O. Osterberg

at My artwork — | maself exhibition

Mya3blkaHT [apkywa u H. KoneitkuH B ranepee [137
Musicien Garkusha and N. Kopeikin at the D137 gallery
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[asun BupH B ranepee 137
David Byrne at the D137 gallery
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B. llornHos, O. PasuHa, O. Octepbepr 8 ranepee 137

V. Loginov, O. Razina, O. Osterberg at the D137 gallery

Apart from many outstanding exhibitions, D137 gallery or-
ganized film screenings, art book presentations, roundtable
discussions, and meetings with artists. Afterwards, we often
released materials of those discussions, compiled exhibition
catalogues, and published books. The gallery was recognized
by the State Russian Museum for ‘its essential contributions to
the St. Petersburg contemporary art division,” our assistance
was acknowledged by the young artists contest Orientiry, we
were awarded diplomas of the Sergei Kuryokhin International
Festival (SKIF) and the New Academy of Fine Arts.

In 2002, D137 gallery was chosen St. Petersburg’s best art
institution by the review of art critic Anna Matveeva, and we
ranked second in the Izvestia newspaper rating of the best art
projects of the year.

D137 actively collaborated with foreign art institutions, in-
cluding Goethe-Institut, the Nordic Countries Institute, and the
consulates of Great Britain, Finland, Germany and the USA.
This helped us show a number of unique projects in our city.
Our activities have been acknowledged by the Consul General
of Germany Ulrich Shoening for our support in promoting St.
Petersburg art in Germany. Our help was also recognized by
the Consul General of France Pascal Maubert.

Many celebrities visited our famous basement quarters on
Nevsky prospect. We hosted musicians David Byrne and P.J.
Harvey, the iconic film directors Jos Stelling and Alexander
Sokurov. Famous writer and historian Mikhail Trofimenkov
and his wife art critic Marina Kronidova, representatives of the
State Hermitage and the Russian Museum — Elena Getman-
skaya, Dmitry Ozerkov, Alisa Lyubimova, Anton Uspensky and
many others have been regular visitors of D137 events since
its opening. Visits by actress Helen Mirren and film director
Taylor Hackford will also be long and dearly remembered.

A.Tponukuii n O. OcTepbepr Ha cteHge [1137 Ha spmapke Apm Mockea 2007
A. Troitsky and O. Osterberg at the D 137 stand during Art Moscow '2007

Momumo 60NnbLIOro Yncna 3amedartesibHbIX BbICTa-
BOK, [1137 npoBogmna KMHOMOKa3bl, Npe3eHTauunmn
KHAT N0 WCKYCCTBY, MHOMOYUCS/IEHHbIE KpYrible
CTOJIbl M TBOPYECKME BCTPeyu, nybnmkosana marte-
puansl N0 HUM, n3gasana Kkaranoru v kauru. rane-
pes umeet 6narogapHoctu ot [ocyaapCTBEHHOro
Pycckoro My3es 3a «CyLLeCTBEHHOE [OMOJIHEHNE B
paszen coBpeMeHHoM xusonucu CGaHkT-lMeTep6yp-
ra», oT KOHKypca MonoAabiX XyA0>XHUKOB «OpuneH-
TUPbI», AUNIOMbI OT MeXAYyHapoAHOro dpectmaans
Cepres KypexuHa SKIF u ot HoBon Akagemumn U3-
ALLHbIX UCKYCCTB.

B 2002 ropy ranepesd Obiia Mpu3HaHa sydiien
MHCTUTYUMen roga B «0630pe XyO0>XEeCTBEHHOW
Xn3Hu CaHkT-lMeTepbypra» MckycctsoBena AHHbI
MaTBeeBoi, a Takxe, rasera «l/I3aBecTus» npu-
cyamna 137 BTOpoe MeCTO B PEeWTUHre Jy4mx
apT-NMPOEKTOB rofa.

[anepesa mMHOro paéotana ¢ 3apyb6exxHbiMU Npea-
CTaBMTENbCTBAMU — C HEMEUKNM KyNbTYPHbIM LieH-
TpoMm nmenm Méte B CankTt-lNetepbypre, ¢ MHCTUTY-
ToM CeBepHbIX CTPaH, C KOHCYNbCcTBamm Benuko6bpurtanun,
duHnaHgun, frepmannn, CLUA, B pesdynbraTe 4ero ropoa
yBuAen psg yHUKanbHbIX MPOEKTOB.

lanepea 0137 wumeer 6narogapHoctn oT leHepanbHOro
KoHcyna ®PI Ynbpuxa LLIEHMHra 3a nogaep>xky npoekra
leHepanbHOro KOHCYNbCTBAa MO nponaraHie COBPEMEH-
HOro n3o6pasntenbHoOro nckyccrtea CaHkT-lMeTepbypra B
lepmaHnn, a Takxe OT [eHepanbHOro KoHcyna ®dpaHuunun
[Mackana Mobepa.

MHoro 3amevatenbHbIX nOAel NOCETUNO 3HAMEHUTHIN
noaBanb4yMk Ha HeBCKOM — My3blkaHTbl [13Bup
BupH, Mun [Dxen XapBwu, KyNbTOBble PeXuUccepbl
Moc Ctennunr n AnekcaHap CokypoB. [TOCTOSAHHbI-
MU noceTutTenamm BbicTaBoK 137 6binn N3BECT-
HbI nucatenb U nctopuk Munxann TpodnmMeHKOB
n ero cynpyra, uckyccrtsosef, MapuHa KpoHnaosa,

M. Tpocpumenkos 1 M. Kporupaosa B ranepee [1137
M. Trofimenkov and M. Kronidova at the D137 gallery

0. Ocrepbepr 1 kynkTosbil pexuccep Moc CtennuHr s ranepee [1137
0. Osterberg and iconic film director Jos Stelling at the D137 gallery

npeactaeutenu locygapcTBeHHOro dpmutaxa u Pyc-
ckoro my3sesa — EneHa leTmaHckasi, Omutpuin 03epkos,
Anuca Jlto6umoBa, AHTOH YCNEHCKWUA U MHOruMe Apyrue.
lNpekpacHoe BneyartfieHMe OCTanocb OT BU3UTA aKTPUCHI
XeneH MuppeH n pexxuccepa Teinnopa Xeksopaa.

Ceprees C., O. Octepbepr, Mu Ixert Xapsu u K. TapHapyukas 8 ranepee 137
Sergeev S., O. Osterberg, PJ Harvey and C. Tarnarutskaya at the D137 gallery
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K. AHumdepos, A. Yeprun, O. OcTepbepr Ha OTKpbITUM BhiCTaBku KpecTbl

K. Antsiferov, A. Chergin, O. Osterberg at the opening ceremony
of Crosses exhibition

Art Club D137

In 2010, D137 changed its concept and be-
came Art Club D137, going beyond the limits
of the gallery operation and staring projects
in various art-related fields: publishing, art
therapy, music, etc.

In 2011, D137 changed its address as we
completed a few unfinished projects at the
premises on Zvenigorodskaya street. I'd
like to single out the exhibitions of Sergey
Sergeev, Grigory Yushchenko, collection
of Artemy Troitsky, and the photo and film
screening dedicated to Marlene Dietrich.
Artemy Troitsky suggested we should regard
D137 as a club of extracontemporary art,
meaning that we shouldn’t limit ourselves to
current time but be free to make choices.
Art remains the main direction of D137. It’s
all about creativity, research, and singularity
no matter what other people or curators may expect.

It is due to the club format that we were able to implement
the Kresty project, an investigative exhibition focused on
freedom and non-freedom, faithfulness and treason, truth
and lie. The exhibition took place at the Kresty prison in St.
Petersburg and addressed the inmates and guards alike.
There were reports that the prison atmosphere mitigated
significantly for a month after the opening.

Sergeev Sergey’s Captcha was another event worth
mentioning, as it was also the presentation of psychia-
try professor Viktor Samokhkvalov’s book Philosophical
Intoxications, as well as the ongoing research project
“Bowiemaniya”, which began
in 2017 and dedicated to the
memory of the great musician.

-
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BrictaBka npoekta Kpecmel
Exhibition of Crosses project

ApTt Kny6é 4137

B 2010 rogy 137 mnameHmnna KoHuenuuio u
npeo6pasosanucb B ApT Kny6 1137, 4to gano
BO3MOXHOCTb BbIATM 33 y3KWe pamku rane-
penHOro 6m3Heca M OCYLLECTBAATbL MPOEKTbI
B Pa3fINYHbIX 06/1aCTAX, CBA3AHHbIX C UCKYC-
CTBOM — M3[aHWEe KHUT, apT-Tepanus, My3bika
n apyroe.

B 2011 rogy 137 cmeHuna agpec, u Mbl
jojenann eulle HECKONbKO He3aBepLUeHHbIX
NPOEeKTOB B NOMELUEHUN HAa 3BEHUIOPOACKOIA
ynuue. 0CoO6eHHO MOXXHO OTMETUTb BbICTaBKU
Cepreea Cepres, puropus HOLweHKo, BbICTaB-
Ky Konnekumn Aptemunsa TpouuKoro n poToBbI-
CTaBKYy M KMHOMOKa3bl, NocBaLeHHbIe MapneH
Ountpux.

[na xapaktepucTukn geatenbHoctn Apt Knyba
0137 Aptemuin TpOUUKNIA NPeanOXui TepMUH
«Kfy6 BHeaKTyanbHOr0 UCKyccTBa», nogpasy-
MeBas TO, 4TO Mbl HE CTPEMMUMCS HAXOAUTbLCA B
pamkax, OTAeNALWnNX akTyanbHOE WCKYCCTBO
OT BCEro 0CTasfIbHOro0, Halla AeATeNbHOCTb Ha-
MHOrO Linpe, a BbI6op cBOOGOAHEE.

BcTpeya ¢ npocdheccopom B. . CamoxBanosbiM BO BpeMS BbiCTaBki Kanya

Meeting with Professor V. P. Samokhvalov during Captcha exhibition

4 pymato, HanpasneHue 0137 MOXHO oxa-
paKkTepu3oBaTb KakK Xy[0>XXeCTBEHHOE. ITO
NCKYCCTBO, B KOTOPOM €CTb TBOPYECTBO,
uccnenoBsaHne, WHOVMBUAYaANbHOCTb BHE
3aBMCUMOCTHU OT TOr0, «4eMy Hafo COOT-
BETCTBOBATb>» U «4TO CKaXKeT Kypatop».
meHHO dpopmaTr Apt Knyba nossonun
ocyuwecTBuTb NpoekT KpecTbl, BbICTaBKY-
nccnenosaHne Ha TeMy cBo604a — HECBO-
604a, npenaTtenLCTBO — BEPHOCTb, Mpas-
ha — noxb. BbicTaBka 6bina nposejeHa B
CaHkT-leTepbypre B CneacTBEHHOM U30-
natope Nel KpecTbl Ansa 3akfO4YeHHbIX U
coTpyaHukoB. Mo oT3biBam, 3170 cobbiTue
Ha MecdLl, CO3[ano HEeBEepOATHO MATKYHO
aTtmocdyepy B THOpPbME.

N3 uHTEpecHbIX NPOEKTOB eLle MOXHO
oTmMeTUTb BbicTaBKy Cepreesa Cepres
Kanya, B pamkax KOTOpOW npoLuna npe-
3eHTaUMa KHUIM KynbTOBOro npodpec-
copa-ncuxuatpa Buktopa [laBnosuya
CamoxBanoBa «®unocoduyeckas NHTOK-
cuKaums», a TakxKe NpoeKT-nuccrnegoBaHue
«boynmaHusa», NOCBALLEHHbIA NaMATN Be-
JINKOr0 My3blKaHTa, KOTOPbIA Havancs B
2017 roay n npoposmkKaeTca 4o cux nop.

VHcTannaums npoekta boyumarus
Installation of Bowiemania project
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Timur Novikov

Tumyp HoBWKOB Ha BbiCTaBKe
06pa3 Tumypa Hogukosa e uckyccmee nocnedHel mpemu XX cmonemusi

Timur Novikov at Image of Timur Novikov in the Late XXth Century Art exhibition

What became of D137 gallery was greatly influenced by my
acquaintance with Timur Petrovich Novikov. | first saw him
at an exhibition opening in Palitra gallery on Nevsky pros-
pect, on its remote part we usually call the Old Nevsky. Timur
arrived with a group of young beautiful men and | was intro-
duced to him by the artist Sergey Sergeev. Timur was still
able to see then or | didn’t notice his approaching blindness.
He wore jeans and a loose jersey and looked young and slim.
We shook hands and his handshake had a very distinctive
feeling to it. | quickly sensed the extraordinary charisma of
the man. Next time | saw him as a blind elder in a bowler
holding a walking-stick in his hand. What an incredible trans-
formation! However, Timur remained stunningly beautiful,
there was certain magic about him. The way he looked at me
always made me think he could see.

| learned a lot from him. He gave invaluable advice as to the
manner of communicating with the press, artists and collec-
tors. | realized that exhibitions should be organized in an easy
and joyful manner because we are dealing with art here!

Tumyp HoBunkos

Moe 3HakomcTBO C Tumypom [leTpoBuyem
HOBMKOBbIM BO MHOroM onpefenunio cynoboy
[0137. MNepBbln pa3 g ero ysuaena Ha oTKPbITUN
BbiCTaBkM B ranepee «[lanutpa» Ha Crtapo-
Hesckom npocnekTe, Kyaa Tumyp npuexan B
KOMNaHUM KpacusbIiX MoONoAbIX ntogen. Hac
npeactaBun  Apyr Apyry XyaoxHuk Ceprei
Ceprees. Torma Tumyp 6bin elle 3ps4, Nu60
noactynawwias cnenota 6bina  He3ameTHa.
OH 6bIN B KUHCAX, CBOOOAHOM [KeMnepe 1
BbIFNS4en MONoAbIM 1 CTPONHbIM. Mbl noxanu
Opyr Apyry pyku, n3To noxartue Kak-To 0CO6eHHO
noAencTBoBano Ha MeHsA. $d no4vyBcTBOBaNa
HEOObIKHOBEHHYIO Xapu3Mmy 3TOro 4esnoBeka.
Cnenywownini pa3 s ero yeuaena y>xe B oopase
cTapua B KOTefike M ¢ TpoCTbio. HeBeposiTHas
TpaHcopmavumsa! Mpu atom Tumyp ocTasasncs
noTpsicalolle KpacuBbIM YeNIOBEKOM, B HEM
npucytcTBoBana Mmarusa. OH Bcerga cmoTpen
Tak, 4TO MHe Ka3anocCb, OH BUAUT.

$l 04eHb MHOrOMy y Hero Hay4unacb. OH pan
HeoLeHVNMble COBeTbl N0 06LLEHUI0 C NPEeccon,
XYOOXKHUKaAMU, KOmseKunoHepamu. S noHana,
YTO BbICTABKW HaA0 AenaTtb Nerko 1 pagocTHO,
Mbl >X€ 3aHUMaeMCs UCKYCCTBOM!

\

Ceprees C., O. Octepbepr, T. HoB1kOB B0 BpeMs OTKPbITUS BbiCTaBKM [Tepexod
Sergeev S., O. Osterberg, T. Novikov at the opening ceremony of Shift exhibition

OHapto JloraH Ha BricTaBke Bo3dyxonnasaHue u MopeniagaHue
Andrew Logan at Flying and Sailing exhibition
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Once when | was very stressed and worried about an upcom-
ing show he told me to take it easy and added to this advice
a story of how he had come to make his famous collages on
fabric: “I have invented them because they’re very conven-
ient! You just put them into a suitcase and the entire exhibi-
tion flies with you!”

Our first common project was a group exhibition of the New
Academy artists St Petersburg Light Drawing that we launched
in 2001. Later, we held several roundtable discussions, the

East-West Ball, the exhibition Timur Novikov in the Russian
Art of the Last Third of the 20th Century, and the last exhibition
in his lifetime called Air Navigation and Sea Navigation. Timur
arranged this exhibition himself but his opening speech was
pre-recorded. Timur knew he couldn’t make it to the opening.
Timur Petrovich Novikov died on May 23, 2002.

D137 gallery is proud of having been awarded with the Di-
ploma for the Promotion of Neoacademism. This award was
handed to us by Timur Petrovich himself.

T. Hosukos, I". [ypbsiHOB,

0. Octepbepr, A. XnoGbICTUH,
Ceprees C., 0. Kapaces (Liupkyrb)
T. Novikov, G. Gurianov,

0. Osterberg, A. Khlobistin,
Sergeev S., Yu. Karasev (Tzirkul')

Hanpumep, korga s npuv MNOArOTOBKE KakOW-TO BbICTaBKMW
04YeHb MepeXxueana W cyeTunacb, OH ckasan: «He Hapgo
napuTbCs», — N NPUNPABUA COBET PaccKa3om 06 N306peTeHnmn
CBOUX KONNaXKelh Ha TKaHAX: «4 ux npuayman, noTomy 4To 3T0
04eHb yao6Ho! CNnoXXun B 4eMOAaH 1 Noexan C BbICTABKOM!».
Hawe coTpyaHuM4ecTtBo ¢ TMMypOM Hayanocb CO COOpPHOM
BbICTaBKU HeoakageMncToB «GaHKT [MeTepbyprckasn
CseTtonuck» B 2001 rogy. 3atem 6b1M NpoBeAEHbI HECKObKO
«KpYrnbIX cTonos», 6an «Boctok-3anag», BbicTaBka «06pa3

Tumypa HoBMKOBa B pYyCCKOM WCKYCCTBE NOCfefHen TpeTu
XX cTonetusi» M NOCNegHAss MNPWXKWU3HEHHas BbICTaBKa
«Bo3zpgyxonnasaHue u mopennasaHue». BbicTaBky Tumyp
chenan cam, a BOT Ha OTKPbITUW NMPUBETCTBME aBTOPa 3By4asno
Ha BMAeo3anucu, cAenlaHHOW 3apaHee — OH 3Has, 4To He 6yaeT
NPUCYTCTBOBATbL HA HEM.

Tumyp MNetposny HoBuKOB ywen n3 xxn3Hu 23 maa 2002 roga.
lfanepes [0137 ropgutca [OunaomMom 3a nponaraHay
Heoakazemnama, Bpy4eHHbIM TUMypOM HOBUKOBbIM.

CAHKT-HETEPLYPTCKAH
HOBAA AKAJIEMHA
H3ANMIHBIX HCKYCCTH

4 E T H
|| Gl |

[lunnomom 3a nponarany Heoakafemnava,
BpyJeHHbli ranepee [137 T. HoBukoBbIM.
Diploma for the propagation

of Neoacademism,

awarded to the D137 gallery by T. Novikov.

3a BKIA/I B BO3POMAKICHHE
KJIACCHYECKHX TPAIHITHI
B KOHIEe XX CTO/IeTHH

HATPAMIIACTCA
Torep - 737
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Georgy Gurianov

Georgy Guryanov was an artist and also a musician
with the legendary Kino rock band. He easily bal-
anced the two careers as, in fact, did most of his
friends at the time. Sergey Kuryokhin, Viktor Tsoy,
Timur Novikov were all artists as well as musicians.
This was the brightest and most creative period of
St Petersburg art.

In 1999, Timur Novikov suggested that | should
meet Georgy. The three of us — Timur, Sergeev
Sergey, and | — went to visit Guryanov at his studio
on Sadovaya street. Frankly speaking, | was ex-
tremely excited because | was a Kino fan and Timur
warned me that Georgy wasn’t the easiest person
in daily life and could quickly kick out anyone he
didn’t like so | needed to be careful. When we came
in, Georgy was indeed strained. Mostly, we talked
about music and | mentioned | loved David Bowie
and The Talking Heads. Georgy reacted with con-
tempt: they were bards, he said referring to the So-
viet phenomenon of poetry sung with a simple gui-
tar accompaniment. | thought I'd better keep mum.

I TypbsiHOB Ha BbICTaBKe
HesHakomoe KuHo

G. Gurianov
at Unfamiliar Kino exhibition

I TypbsiHo 1 O. OcTepbepr Ha oTkpbITUK BricTaskm I ypbsiHoBa B XL ranepee (Mocksa)

G. Gurianov and O. Osterberg at the opening of G. Gurianov exhibition
at the Xl gallery (Moscow)

S ”

[eoprun IypbAaHOB

leopruit T'ypbsHOB 6bI5T XYAOXKHUKOM, @ TakKXe MY3bIKAHTOM
nereHpgapHow rpynnbl KUHO, 1 ycnewHo coBMeLlan 3Tu AaBa
3aHATUA. Bcs ero komnaHua Tex BpemMéH — KypéxuH, Lo, Ho-
BMKOB ObINN 1 XYA0XXHUKAMU Y My3blKaHTaMun. 3TO Obin TBOP-
4YeCKURn, ApYanwnin nepmuof B netepbyprckoM UCKYCCTBE.

Tumyp HOBUKOB NpeanoXXun no3HakoMuTb MeHsi ¢ [eopruem
B8 1999 rogy. Mbl oTnpaBunncb B MacTepckyto NypbsHOBa Ha
Caposoli ynuue BTpoém — s, Tumyp 1 Ceprees Cepreit. HecTHo
roBOps, 9 04eHb BOMHOBANAChb, TaK KakK Oblfia 60NbLIONA MNO-
KJIOHHMUen rpynnbl KnHo, a Tumyp MeHs npeaynpenun, 4To
xapaktep y leoprus CnoxXHbli U, ecrn eMy 4TO-TO He NOoHpa-
BUTCS, OH MOXXET MPOCTO Cpa3y BbIrHaTb, NO3TOMY HaAo 6bITb
akKypaTHbiMu. Korga mbl npuwnu, l'eopruii 6611 BeCbMa Ha-
nps>kéH. foBopunu, B 0CHOBHOM, O My3blKe, U S YNOMSsIHyNa
nobumbix Oasuga boyum u rpynny Talking Heads, 4T0 Bbl3Ba-
no y feoprua npe3putesibHy0 opasdy «6apAoBcKas necHs!».
¢ nogymana: «boxxe Mo, f1 3pa Boo6LLe 60nTal0» 1 pewinna
nomasnkmeaTb. Korga mbl y>ke ctanu cobuparbcs, Tumyp nog-
BEN TeMy K TOMy, 4TO HaAo Obl cAenatb BbICTABKY U HaMeK-
Hyn, 4To BOT Ofbra ranepeto OTKpbIna, oHa ranepuct. Ha 4to
leoprunii ceupeno OTBETUSI, YTO HEHABMANT 60NbLUE BCEr0o Ha
cBeTe ABe npodpeccun: ranepuctoB n ncmxonoros! Bropoe
BbiCLLee o6pa3oBaHMe Yy MeHs Kak pas ncuxonor... Korga
BbILLJIK, A U cKa3ana Tumypy, 4TO HUYEro He NoJy4YnTCs.

OaHakKo NoTOM Mbl eLlé pas 3awiun K feopruio B rocTtu, ctanm
06LaTbCA Yalle U BCe MOCTENEHHO Hanaaunock. MpuynHel,
OyMato, B cnefytoLlem — s, BO-NepBbIX, MOKNOHHMLA FPynmnbl
KuHo. leopruin ato 4yBCTBOBAS, 3HAN M yBaxkan. A BO-BTO-
pbiX, 1 neTepbyp>KeHKa, u feopruin 3Han Mok N60BbL K Ne-
TepOypry, 1 Mbl H4acTo rynsnyn No ropoay, Koraa y>ke noapy-
Xunucb. 06LMe Kakne-To NpeanoyTeHnsa ToXXe UMenun cBoé
MeCTO — iaxke B My3blke. Kak okasanocb nosxe, [1asnaa boyu
OH No6wun, NPoCTo XO0Ten MeHsA nonyraTb HEMHOXKO! VY Hac
coBnajanu acteTU4ecKne NPeAnoYTeEHMs, MO AEMNKATHOCTb
€My HpaBunacb, NOTOMY 4TO OH TepneTb He MOr XxaMcTBa. Ya-
CTO ObIBAIOT rafiepucTbl HANOPUCTLIE TakWe, eNI0BbIE, @ eMYy
HpaBunacb MO AUNIOMATUYHOCTb U, YTO KOraa s OTKpbiia
ranepeto, f cogeprxana eé Kak meLeHar.

MepByl0 nepcoHanbHYH BbICTaBKY [eoprus Mbl caenanu
B 2001 rogy. BbicTaBka cocTtosina M3 >XMBOMUCKU N packKpa-
LEeHHbIX hoTorpachuin Heoakagemun4yeckoro unkna. freopruin,
KCTaTW, O4eHb LIeHUN 3Ty 4acTb CBOEro TBOp4YecTBa. Y Hero
605bLIOe padHoobpasue paboT Takoro njaHa, Tak 4To He-
BEPHO CYMTaTb, 4TO Mpou3BedeHus leoprus — 3710 TONbKO
»XuBonucb. Ha 3HameHunTOM paboTte «lei reimc AmcTepaam»
6bIIM N306paXKeHbl rpebubl B NIOAKE, U CPean HUX MOXXHO
6bI10 HAWTN cpasy 4YeTbipe aBTonMopTpeTa. leoprun o6bLAC-
HUN: «Ecnun a 6bl 9 Mor, 9 TONbKO ce6sa 6bl U pucoBan!». OH
cebs cyuTan N3yMmnTesibHO KPacuBbIM, OH Oblf1 «HAPLUCCOM»,
04YeHb MHAMBMAYANbHbLIM YenoBekoM. OH 6bl1 AeNCTBUTENb-
HO 0YeHb KpacuB, MO3TOMY 1 3CTETUYECKN NOHMMALD ero npu-
cTpacTuns nsobpaxartb cebs.

I TypbsiHOB

B ranepee 1137
G. Gurianov

at the D137 gallery
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Just before we left, Timur suggested that Guryanov should
make a solo exhibition mentioning that I'd opened a gallery,
that | was a gallerist. Georgy replied furiously that there were
two professions he hated most, gallerists and psychologists.
By the way, my second degree is in psychology. When we
came out, | told Timur that it wouldn’t work.

However, we visited Georgy later, then started to meet more
often and finally we were getting along. | think there were
two main reasons to that. First of all, | am a Kino fan, and
Georgy felt, knew, and respected that. Second, | was born
and lived my whole life in St Petersburg, and Georgy knew
my love for the city. We often walked around the city later
when we became friends. There were also shared preferenc-
es, even in music. It turned out Georgy loved David Bowie,
too. He just wanted to give me a scare the first time we met!
Our aesthetic judgments often coincided, he liked my tact and
humility because he couldn’t stand arrogance. Gallery owners
are often business-like and pushy, so he came to appreciate
my modesty and charitable approach. At the beginning, the
gallery didn’t bring me any money — instead, | paid for its
functioning.

We did Georgy’s first solo exhibition in 2001. He showed
paintings and coloured photographs of his neo-academic
series. Georgy highly valued this part of his work. He left a

whole variety of such works and it would be a mistake to
reduce his legacy to paintings alone. His famous painting Gay
Games Amsterdam shows oarsmen in a boat and four of them
are his self-portraits. “If | could, | would paint only myself”,
explained Georgy. He considered himself astonishingly beau-
tiful, he was a narcissist and a very self-involved individual.
He was very beautiful indeed, and aesthetically | understand
his inclination to paint his own likenesses.

People often say Guryanov paints the same subjects all the
time. True, | know at least ten of his Aviators, and two of
them are very similar because he produced a copy upon my
request. Everyone knows that he had a certain image in his
head, he made a drawing, added a few clouds, and varied the
facial expression of his figures, but the core image remained
the same — he painted Boxers and Sailors. He also produced a
number of Oarsmen and a good deal of Dives, but all of them
are different. Yes, this was his way of working, thus he man-
aged to keep his interest alive. He kept trying for perfection.
Once done, a work went to a collector, but Guryanov wasn’t
satisfied with the result and tried to make another one better.
Georgy was often invited to work abroad but he told me once
that although he loved travelling, he loved St Petersburg even
more, and couldn’t imagine himself in any other city. Georgy
was St Petersburgian par excellence.

MoaroToBka BbICTaBKM

Mopsiku u Hebeca

Preparation of Salors and Heaven
exhibition

MHe umHorga rosopaTt, 4to y lypbsiHOBa NOBTOPSAOTCA
ctoxxeTbl. [1a, ogHUX «ABMATOPOB» A Y HEro 3HaK OKO-
N0 fecaTtu, Npu4ém ectb M [BE€ 04eHb MOXoxxue pabo-
Tbl, MOTOMY 4YTO OH Aeflan rno mMoen npocb6e Konuio. .
3BecTHO, Kak lypbsaHoB paboTan. Y Hero 6bif1 HEKUI
06pas, OH 6pan pMCYHOK M MOBTOPSAN €ro Ha HecKosb-
KUX KapTuHax, HO [ienan, Hanpumep, pasHble 065a4kKa,
pa3Hble BblpaXKeHunsa nuua, XoTa 06pa3 ocTaBancs 04uH:
Hanpumep «bokcep» nnn «Mopsik». Y Hero Takxxe MHO-
ro «fpeébyoB», MHOro «[pbPKKOB B BOAY>», OAHAKO 3TO
pasHble paboTbl. Hy aa, BOT Tak OH pa6oTan, BOT Tak eMy
6b1510 MHTEepecHO. leoprum NpocTo BCE BpeMs nbiTancs
JOCTNYb COBepLUEHCTBA. Hanucan kapTuHy, oHa yneTena
K KaKkOMy-TO KOMNEKUNOHepy, OH HeJOBOJEH pe3ysbTa-
TOM W C HyNa cTapaeTcsa caenartb paboTy ewé ny4dwe!
[eopruto noctynanu npeanoXxeHna paéotatb 3a py6e-
)KOM, O[lHAKO OH OJHa)XAbl CKa3asn, 4To XOTb W NO6UT
nyTeLIecTBOBaTb, OAHAKO TaK no6ouT MeTepbypr, 4TO He
MbICNUT cebs HUrae 6onbLue. feopruii 6b6in MeTepbyp-
el ¢ «bonblwon 6yKBbI».

Bot 4to nucan wuckycctBoBen AHApel XNo6bICTUH
0 TBOpYecTBe leoprusa NypbsaHoBa:

...f'eopruin — 0ANH N3 HEMHOTUX COBPEMEHHbIX XYLOXXHUKOB,
KOTOpble AenatT TO, YTO MM HPABUTCA. ATO HENerkas y4acTb:
cam ce65 OH OLEeHMBAET Tak CTPOro 1 BO3BbILUEHHO, KaK 3TO-
ro He CAenaeT HWM OAVH Heapyr uau noctey. NponssBeneHus
leoprusa — nnofbl 6eCKOHEYHOro CTpeMSIeHNsA K 6e3ynpeyvHo-
CTV U BENUKOSIeNnuio, KOTOPoe OBfageBaeT BCEM €ro cylie-
CTBOM...

YXe neT nATHaguUaTb CHOXET TBopYecTBa [ypbsaHOBa Hews-
MEHEH WM MAacTU4ecKM KaHOHWYEH — 3TO MWUP CTaTyapHbIX
repoeB — CEKC-CMMBOJIOB, MepeLlarHyBLUUX FPaHb 4YesioBe-
4eCKOro, HO COXPAaHUBLUMX HESICHYK PYCCKYIO MpenecTb...
Cpean Hux abCONOTHbIE NUAepbl —
MOPSIKW, NETYUKU M CrOPTCMEHbI,
paHee BbITECHMBLUNE POAYEHKOB-
CKUX NONyO6HaXXEHHbIX nponera-
pueB 1 KonxosHuu. NMommmo coset-
ckoin dootorpadoum 20-30-x rogos
N KNaCCU4eCKOWN CKYNbMTYpbl, O4e-
BUAHbIMU WCTOYHWKAMUN BLOXHOBE-
HUSA XYOOXKHWKA BbICTynawT JleHu
PudeHwTanb, Camoxsanos n [ein-
Heka.

Y70 >Ke BO BCEM 3TOM TakK HpaBUTCA
XYOOXHUKY U 3acTaBnsetr nyo6nuky
BOCXMLLATLCA MM? 3TO pOMaHTU-
yeckas medTa [eoprus o repoude-
ckon asaHTiope. Mopsk (unn BO3-
JyxonnasaTeflb) — BE4YHbI CUMBOJ
4YenoBeKa, BJIEKOMOro CTpacTblo
N HENpekynoHHO MAYWEero Ha puck
nnaBaHbs B NMOTYCTOPOHHUIA MUP...

I TypbsiHoB B ranepee 1137
G. Gurianov at the D137 gallery

I

I TypbsiHoB Ha cTeHae ranepen [1137 Bo Bpems Art Forum Berlin 2009
G. Gurianov at the D137 stand during Art Forum Berlin 2009

durypbl 3TUX aTneToB MMeT POHOM TOSIbKO HEGO N MOope;
BHYTPEHHe COOpaHHble, OHU MOMYa BrAaAbIBAOTCA KyAa-To
B nanb. lgeanbHas oTBNe4YeHHOCTb 06pa30B lypbsaHOBa 06-
MaH4MBa: MaTpoc-6anTuel, WararoWwmii B paaax Takux e,
Kasanocb 6bl, HE3eMHbIX KpacaBLEeB 0Ka3biBaeTCA MON0OAbIM
MapnoHom bpaHao; Ha nany6e napycHMKa Xy40XHUKY NO3n-
pytoT ero apy3bs — Buktop Lo u Neoprunn KacnapsH; cpegm
rpe6LoB, BCMaTPMBaOLWMXCS B Aalb, NPUCYTCTBYET CaM aB-
TOp M ero MoZenu, NOBTOPEHHbIE B HECKONIbKNX paKypcax...
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The New Academy of Fine Arts’s artists

A. XnoBsictuH, A. Maranawsunu, M. Masnosa, 1. llaBans,
N. bepesosckas, A. Canaxosa, I". [ypbsiHoB, W. Kykcenalite, K. Houkosa B ranepee [1137

A. Khlobystin, A. Magalashvili, M. Pavlova, L. Laval,
L. Berezovskaya, A. Salakhova, G. Gurianov, |. Kuksenaite, K. Novikova at the D137 gallery

Olga Tobreluts

The New Academy of Fine Arts is Novikov’s
brilliant concept.Contrary to contemporery
art Timur stated that artists should engage in
beauty and he turned to the old masters. All
the New Academy’s artists were named the
academicians, the pictures depicted beauti-
ful people in beautiful poses — this is a bril-
liant idea!

Olga Tobreluts is perhaps the most successful suc-
cessor of the Timur Novikov’s New Academy of Fine
Art and his best student! We met with Olga in 2001
at the D137’s exhibition «St. Petersburg Svetopis»
and immediately found «a common language». In
D137, several exhibitions of Olga were organized, as
well as she was the initiator of the «round tables»,
where discussions were held about contemporary
art. When | first showed the work of Tobreluts at Art
Moscow in 2002, they were greeted with hostility by
my colleagues — the Moscow’s gallerists. Even more
irritated was the fact that her work was successfully
sold! But we have overcome this barrier, and now
Olga is a welcome guest both in Moscow and abroad
galleries and museums.

0. Octepbepr, O. TobpenyTc, A. boposckuii B ranepee 1137
0. Osterberg, O. Tobreluts, A. Borovsky at the D137 gallery

Xyno>xHukn Hosoinn Akagemun N3awHbix IckyccTs

HoBaa Akagemusa W3awHbIX Wc-
KYyCCTB — 3T0 611ecTAwas KoHuen-
ums HoBukoBa. B npoTnuBononox-
HOCTb aKTyallbHOMY MWCKYCCTBY,
Tumyp 3as8BNASN, 4TO XYOOXXHUKWU
OOJKHblI 3aHMMATbCS KPacoTom M
obpatunca K cTtapbiM MacTepam.
Bce xynoxxHukn Hosoin Akagemun
6bISIM  Ha3BaHbl aKaJeMuUKaMW,
KapTUHbI MN306pakKanm KpacuBbIX
nogen B KpacuBbiX No3ax — 3T0
6nectawas naes!

Onbra TobpenyTc

Onbra TobpenyTc, noXxanyn, Hanbonee ycnewHas nNpoaos-
xatenbHuua pgena Hoson Akagemun W3SILWLHBIX WCKYCCTB
Tumypa HoBukoBa n ny4dwas ero ydyeHuua. Mbl nO3HaKOMU-
nucb ¢ Onbron B 2001 rogy Ha BbicTaBke «[leTepbyprckas
CBETONUCbL» W cpasdy Hawnu obwmin A3bik. B 0137 6b1N0
OpPraHn30BaHO HECKOJIbKO BbICTABOK Onbru, a TakXe OHa
6b151a MHULMATOPOM «KPYINbIX CTOSI0B», rAe Benucb 6ecefibl
0 COBpeMeHHOM ucKyccTBe. Korga s nepsbii pa3 nokasana
pa6oTbl To6penyTc Ha ApT Mockee B 2002 roay oHu 6bin
BCTPEYEHbI «B LUTbIKU» MOUMUW KOJISIeraMmm MOCKOBCKUMMW ra-
nepuctamu. Ewe 6onbluee pasapakeHue Bbi3Ban TOT dakT,
410 ONbrvHbl PaboTbl ycnewHo npoaasanucsk! Ho Mbl npeo-
Jonenu atot 6apbep, 1 Tenepb ONbra XefaHHbIA roCTb Kak B
MOCKOBCKUX, TaK 1 3apyOexXHbIX ranepesax n My3sesx.

0. Typkuna, O. Octep6epr, O. Moxarcen, O. TobpenyTc
Ha BbicTaBke Kecapb u [anunesHuH
0. Turkina, O. Osterberg, O. Johansen, O. Tobreluts
at Emperor and Galilean exhibition
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THE NEW ACADEMY OF FINE ARTS’S ARTISTS

Yegor Ostrov

In D137 there were two Yegor Ostrov’s solo exhibitions.
It was very pleasant to work with him.He is a sophisti-
cated person, an esthete and a wonderful artist. We have
showed Ostrov’s works several occasions in Moscow,
where they enjoyed unchanged success. The exhibition
devoted to Arno Breker caused a mixed reaction from the
press, but thanks to art critic lvan Chechot’s supervision
we went around all the sharp corners!

Here is what lvan Chechot wrote about this exhibition:
...A well-known artist from St. Petersburg, Yegor Ostrov
presents a series of twelve large paintings at the D137
gallery. The works are based on photographs of mon-
umental sculptures by Arno Breker, reworked with the
help of rhythmic, undulating rastering. In this project, the
artist varies ways of employing and agreeing the colour
raster with the forms and rhythms of a photo-repro-
ductive motif taken from the history of art — one that is,
above all, figurative and classical.

Yegor Ostrov’s series does more than just continue his
practice of introducing the motifs of classical sculpture
and painting into art. The artist also draws the public’s
attention to the works of Arno Breker (1900-1991). The
favourite artist of Adolf Hitler and a leading represent-
ative of the Neoclassical tradition, Arno Breker was a
master of monumental marble sculpture who created a
grandiose portrait gallery of representatives of European
culture and economics in the twentieth century. Ostrov

E. AngpeeBa, E. Octpos, O. Octepbepr B ranepee [137
E. Andreeva, E. Ostrov, O. Osterberg at the D137 gallery

addresses Breker in the artistic and aesthetic context;
the sculptor’s political role does not interest him. The
Russian’s works also pay tribute to Breker as an artist
and aesthete, demonstrating the cold beauty of his re-
fined works.

The title of the exhibition — The Depth of Starkness — is
multifarious in meaning. It is intended to draw attention
to the nuances of the aesthetics of the «stark» and the
very stark and soft, such issues as the profound, the
concealed and the superficial, and their contradictory
combination in both the concepts and works of Yegor
Ostrov and the art and fate of Arno Breker.

The works of Yegor Ostrov are a unique fusion, in the
one context and on the one plane, of modern techni-
cal devices and traditional sculpture, photography and
pain-ting. The ideals and fashions of the 1930s and
the Second World War intermingle with nostalgia for
classical beauty in the early twenty-first century. Os-
trov’s pictures also act as sculptures, offering many
Russians their first introduction to Arno Breker’s plas-
tic art. The original photographs lying at the heart of
Ostrov’s works were taken before and during the war
by Charlotte Rohrbach. Based on a show of Breker’s
works in Paris in 1942, these masterpieces of chia-
roscuro were specially taken for a monograph on the
German master compiled by French sculptor Charles
Despiau.

H. Hasapoga, E. Octpos, I. KacnapsH B ranepee 137
N. Nazarova, E. Ostrov, G. Kasparian at the D137 gallery

XYOOXKHUKN HOBO AKALEMWN N3ALLHBIX UICKYCCTB
Erop OcTpoB

B [137 6binn pgBe nepcoHanbHble BbICTaBKKM Eropa
OctpoBa. C Eropom 6bI/10 04eHb NPUATHO paboTaTb. OH
YTOHYEHHbI YeNOBEK, 3CTET N NPEKPACHbIA XYLOXHUK.
Pa6oTbl OcTpoBa Mbl MOKa3biBasiM HEOOQHOKPATHO U B
Mockse, rae OHM NOMb30BANMCh HEM3MEHHbIM YCMEXOM.
BbicTaBka, nocesiweHHas ApHo bpeKkepy Bbi3Bana HeoA-
HO3Ha4yHYyl peakuuto y npeccobl, HO, 6rnarogaps Kypa-
TOpCTBY UckyccteoBega BaHa HYevyoTta mbl 060N BCe
ocTpble yrnbl!

Bot 4to nucan liBaH Ye4oT 06 3TOM BbICTABKE:
...I3BecTHbIN netepbyprckuin xypoxxHuk Erop OcTtpoB
(pog. 1972 r.) npenctaBnaeTr Ha BbICTaBKe CEpU0 U3
ABajuaTtn KpynHodopMaTHbIX XMUBOMUCHbIX paboT, AB-
NALWKUXCa pesynbratom nepepaboTkn oTtorpadui
MOHYMeEHTalbHbIX CKynbnTyp ApHO bpekepa ¢ nomo-
Wb PUTMU3MPOBAHHOIO, BOIHUCTOrO pactpa. B atom
NPoeKTe XYOOXHUK NPOAOMXKAeT BapbuMpoBaTb CMOCO-
6bl ynoTpe6neHna 1 cornacoBaHMA LBETHOrO pactpa ¢
cdopmonn n putMmomM (POTO-penpoayKLUMOHHOIO MOTUBA,
3aMMCTBOBAHHOI0 U3 UCTOPUU UCKYCCTBA, NPEXae Bce-
ro ourypaTMBHOIO 1 KNaccu4eckoro.

HacTtosawas cepus BBOAUT B UrPy HE NPOCTO MOTUBHI
KNlacCU4ecKol CKyNbNTYpbl U XUBOMUCK, KaK 3TO yXe
He pa3 6biBano B TBop4yecTBe OcTpoBa. OHA obpallaet
BHMMaHue ny6nunkn Ha npounsdeefeHnss ApHo bpekepa
(1900-1991) — ckaHAanbHO 3HAMEHUTOro «NPUABOP-
HOro XyaoXXHuka» Aponbda mTnepa, BblgaroLlerocs
MacTepa HeokflacCU4YeckoW Tpaauumm, BUpTYyo3a Mo-
HYMEHTaNbHOW MPaMOPHOI CKYNbNTYpPbl, aBTOPA rpaH-
OVMO3HON NOPTPETHOW ranepen gesTesnein eBponencKon
KynbTypbl U 3KOHOMUKKM XX Beka. Erop OcTtpoB 06-
pawaetca K bpekepy B Xy[0XXECTBEHHOM W 3CTETU-
4YEeCKOM KOHTEKCTe, NONMTUYecKas ponb CKynbnTopa
ero He nHTepecyet. B To »xe Bpemsa cBoMMM paboTamm
OcTpoB cTpemuTca BO3faTb [0J/HKHOe bpekepy Kak
XYLOXHUKY W 3CTETY U NpuBJieYb BHUMaHWe Ny6nnku
K CBOEOOpa3HOW X0N0AHOW KpacoTe ero U3biCKaHHbIX
NPOVU3BeLEHUN.

HasBaHue BbICTABKM MHOMO3HA4YHO; OHO MPU3BAHO
npuBfeYb BHUMAHUE K HHOAHCAM 3CTETUKU «Pe3KOro»,
04YeHb PE3KOro U MArkoro, K Nnpobénematunke «rnyooKo-
ro» WU CKpPbITOro, U NOBEPXHOCTHOrO, K MPOTUBOPEYN-
BOCTU COEAMHEHUs 3TUX MOMEHTOB KaK B 3aMbICiax U
pa6otax Eropa OcTpoBa, Tak U B UCKYCCTBE M Ccyabbe
ApHo Bpekepa.

Okcnoanums BicTaBki [ybuHa peskocmu
Exposition of The depth of starkness exhibition

E. Octpos, O. Octepbepr, /. YeyoT Ha BbicTaBke [nybuHa peskocmu
E. Ostrov, O. Osterberg, |. Chechot at Depth of Starkness exhibition

Pa6oTbl Eropa OcTpoBa coeaunHAOT B OHOM KOHTEKCTE U Ha 0/~
HOW NMIOCKOCTU CKYNbNTYPY, (hoTOrpagpunio n >XMBoNuch ¢ Nnpume-
HEHWEM HOBEMLUMX TEXHNYECKMX npuemoB. 3aecb 30-40-e roasl,
naeansl 1 MoAbl BpeMeH BTopoi MMpoBOI BOVHbI BCTPEYaKTCs C
MOJAaMU U TEXHUKOW, C HOCTaNbrnen no Kiaccu4eckom KkpacoTe B
Hayane XX| Beka. KapTuHbl OcTpoBa OUrypupyroT Tak>Ke B Kadve-
CTBE CKYNbNTyp, U ANa OT€4eCTBEHHOW Ny6SIMKM OHU BO MHOTOM
6yayT NepBbiM 3HAKOMCTBOM C nnactukon bpekepa. doTorpa-
oumn, NoNoXKeHHble B 0OCHOBY pa6boT OCTpoBa, 6b11M BbINOSHEHbI
[0 1 BO BpeMsl BOVHbI BblaLWMMCSA MacTepoM POTOUCKYCCTBA
LapnotTon Pop6ax. 3Tn wenespbl NCKYCCTBA CBETOTEHU Obln
CcO3[JaHbl B CBA3U C 3Kcno3uumen nponsseneHuii bpekepa B lNa-
puxe B 1942 rogy, Ans moHorpadoum o HeMeLKOM MacTepe, Co-
CTaBNeHHOW W3BECTHbIM IPaHLUy3CKUM CKynbntopom Lllapnem
Hecnuo.
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THE NEW ACADEMY OF FINE ARTS’S ARTISTS

Andrey Medvedev

It was a great pleasure to work and communicate with
Andrei Medvedev. His works participated in the exhi-
bition «St.Petersburg’s Svetopis», as well as in a solo
exhibition with the name «Girls and Dirigibles». Andrew
is not only a great artist. He succeeded in literary sub-
tleties.

Here is his text about the exhibition:

Follow me, comrades aviators, float in the abyss,
for | have established the semaphores of suprematism!

K. Malevich. Suprematism 1919

XXth century is picking up. Petrograd, Leningrad, wars,
revolutions. New names, titles and symbols. Poet Velim-
ir Khlebnikov replaces French word «aviator» with the
Russian «flyer» (letchik). Flyer Vasily Kamensky be-
comes a futurist flyer.

Dirigible Norge undertakes world’s first trans-Arctic
flight. The new skyway takes its start in Italy, Filippo
Marinetti’s native land, and sweeps away 30 degrees
West over the old path from «from the Varangians to

the Greeks», as ancient Russian chronicles called it. The last
stop on the way to the legendary Hyperboreais in a Leningrad
suburb. Roald and Umberto look into the window. Cupolas
of Rossi, Quarenghi and Rastrelli, gilt spires and Trezzini’s
guarding angels are floating beneath. Human figures are
moving along the 25th October prospect (former Nevsky)
and Uritsky square heading towards the imperial Hermitage.
Northern odalisques are looking in surprise at the oval silhou-
ette of the cosmic whale through the windows of Leningrad
cocklofts. The sphinxes remain dumb and ice is drifting down
the Neva river. It’s April 1926.

Next flight to the North Pole will end up with a tragedy. Di-
rigible Italia will crash on the ice north-northeast of Spits-
bergen. The crew will literally cheat death and appeal for
help until a Soviet CBer receives their SOS signal. Roald
Amundsen will be the first to fly to rescue his friend but
his aerohydroplane will be lost forever in the permafrost
zone. Umberto Nobile and his crew will be saved by the
Russian icebreaker Krasin. In half a century new futurists
will lead their ships further away from planet Earth.

E. Koanos n A. MeaBenes B ranepee 1137
E. Kozlov and A. Medvedev at the D137 gallery

XYOOXXHUKIM HOBOW AKAOEMUN N3ALLHBLIX UICKYCCTB

AHppein MenBenes

bbino 6onblwinM yooBObLCTBMEM paboTaTb M 06LWATLCA C AH-
apeem MegeefeBbiM. Ero pa6oTthl y4acTBOBa/iN B BbICTaBKe
«CaHKT lMNetepbyprckas CeBeTonncb», a TakXKe B NepcoHab-
HOW BbICTaBKe Moj HaszBaHueM «[leBYLIKN N OUpMXKabnn».
AHOpeln He TOJIbKO NpeKpacHbIn XyaoXXHUK. EMy ygaBanuch
W NNTepaTypHble TOHKOCTH.

BOT ero TekCT K BbICTaBKe:

«3a MHOW, TOBapuLLM aBMaTopbl, NIbIBUTE B 6€3HY,
A ycTaHoBuM cemaddopbl cynpemaTnamas

K. Manesun4 — Cynpematnam — 1919 rog

XX BeK HabupaetT o60poThl. [eTporpaa, JleHnHrpan, BoiHa,
pesonouus. HoBble UMeHa, Ha3BaHWUSA, CUMBOJIbl. PpaH-
Ly3CKOe C/0BO «aBuatop» noaT Benumup Xne6HUKOB Me-
HAET Ha pycckoe «net4nk». ABmatop Bacunuii KameHckuin
CTAHOBMUTCA NETYNKOM-PYTYPUCTOM.

Onpmwxkabns «Hopeerns» cosepLuaeT MepBbil B MCTOpUNU
TpaHcapkTuyeckuin nepenet. HoBbIA HeBGEeCHbIA MyTb Ha-
4yuHaetcs B Wtanuu, poanHe MapuHeTTn, n TAHETCHA BAONb
TpuAuaToro rpagyca 3anagHon AONroTbl Hag CTapoi fopo-

rom «nu3 BapAar B rpeku». locnedHAs OCTaHOBKa Ha nyTu B
nereHgapHyto l'vnep6opeto HaxoauTcs B npuropoge JIeHUH-
rpaga. Poang n Ym6epto CMOTPAT B MIlOMUHATOpP. BHU3y
nponnbiBadT Kynona Poccu, KeapeHru, Pactpennu, 3050-
YyeHble LWNWAKN, aHrenbl XpaHutenu Tpe3nHu. Yenoseveckue
OUTYpPKK OBMXKYTCS NO NPOCNeKTY 25-ro okta6p4, nnowagmn
YpUUKOro B CTOPOHY LApCTBEHHOro ApmMmutaka. CeBepHble
0[aNINCKN W3 OKOH JIEHWHrpaaCcKMx MmaHcaph YAMBIEH-
HO pasrnafblBalOT OBaJIbHbIA CUIY3T KOCMWUYECKOrO KuTa.
CdunHKCbl XpaHAT mon4yaHue, no Hese nnbiBeT nefd. Ha ka-
neHpape anpenb 1926 roga...

Cnepywowmnii noneT K MOSIOCY 3aKOHYUTCA Tparn4ecku.
Oupuxabnes «tanua» ynagetr Bo nbAax ApKTUKKU. Hydom
yueneBLwunii akunax 6yneT B3blBaTb O NOMOLLW, U COBET-
CKNIA pagnontobutenb yCAbIWNT cnabblii curHan «S.0.S.».
[MepBbIM Ha NomoLb Apyry nocnewnt AMYHACEH, HO ero
rMAponnaH Haecerga Mc4es3HeT B 30HEe BEYHOW MEP3NOoThl.
Hob6une n ero komaHga 6yayT cnaceHbl PyCCKUM Jie0KO0-
nom «KpacuH». HoBble yTypucTbl 4epe3 nosiBeka no-
BeLyT CBOM KOpabnu Bce Janblle W ganblue OT NiaHeTbl
«3emMna».

Okcnoanums Beictasku Jesywku u Jupuxabnu
Exposition of Girls and Dirigibles exhibition
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THE NEW ACADEMY OF FINE ARTS’S ARTISTS

Aidan Salakhova

Timur Novikov introduced me to Aidan in the late 90’s. By this
time she was already a well-known artist and a gallery owner
(she opened her gallery in Moscow in 1992). Communication
with her has helped me to evolve as a gallery owner. | have
learned a lot from her. In addition, communication with Aidan
is a great pleasure. She is very charismatic, dynamic and
friendly person. She is an esthete and she have a great taste.
In D137 there were three Aidan’s solo exhibitions, and also
we often worked side by side at the contemporary art fairs.
Here is what art critic Sergey Khripun wrote about her exhi-
bition “Habibi”:

Aidan Salakhova has long been recognised as a defend-
er of beauty and a beautiful woman. While both claims are
fully justified, they still do not fully explain the essence of
her art. Fifteen years ago, wanting to differ from everybody
else, Salakhova produced brutal pictures of phalluses and
vaginas. Ten years ago, when radical Russian artists were
filling everything with genitalia and buttocks, she depicted
enchanting odalisques. When the critics classified her to the
St Petersburg school of Neo-Academism, Aidan once again
changed her style. She created installations with live models
(seductive odalisques on tables groaning with fruit), a show-
er rail and curtain inspired by Alfred Hitchcock’s Psycho, a
painting of a pregnant model and a video recording of the
model projected onto the canvas, conjuring up thoughts of
torturous expectations.

K. HoBukoga, T. HoeukoB, O. Octepbepr, A. CanaxoBa Ha BbicTaBke )Kugasi kapmuHa
K. Novikova, T. Novikov, O. Osterberg, A. Salakhova at Living Paintings exhibition

Aidan Salakhova then made a cardinal shift towards the Is-
lamic roots of eastern beauty. In the provocative Qa’bah video
installation, female eyes — beautiful, sorrowful, happy, laugh-
ing and tempting — look out of a large box covered in black
cloth, accompanied by the whirling dance of Sufis projected
onto the wall.

Aidan Salakhova’s latest exhibition breathes fresh life into
her favourite odalisque theme. Sumptuous women lounge in
classical poses on richly decorated couches, tempting and
delighting the eye. The rich draperies concealing their beauty
make them even more desirable. Like all good artists, Aidan
includes album drawings in the Persian style. Hiding their
faces behind veils in strict accordance with Islamic tradition,
the women reveal the lower halves of their bodies, demon-
strating what men really want — notwithstanding their roman-
tic professions of love in poetry, music and art.

Aidan Salakhova makes a direct gesture in these works. Ha-
bibi is Arabic for love and, combining a western mind and ed-
ucation with an eastern background and temperament, Aidan
makes love the guiding force in her art. This approach ech-
oes the words of the famous Sufi poetess Rabia al-Adawiyya:
«How can | endure the next world without seeing your face?»

XYOOXXHUKIM HOBOW AKAOEMUN N3ALLHBLIX UICKYCCTB

AnpaH CanaxoBa

C AinpaH meHsi no3Hakomua Tumyp HOBMKOB B KOHLIE AEBSIHO-
cTbiX. OHA K 9TOMY BpeMeHU 6bina y>Ke U3BECTHbIM XYO0XKHU-
KOM 1 ranepuctom (CBO rafiepeto oHa oTkpbina B Mockse
ewe B 1992 rogy). O6LleHMe ¢ Hell BO MHOrOM MOMOTSI0 MHE
pasBUTLCA, Kak ranepucty. 1 MHOromMy y Hee Hay4yunachb.
K Tomy e o6LieHne ¢ AilgaH 3TO OrpoOMHOe YA0BOJIbCTBUE.
OHa o4eHb XapuM3amaTuyHa, 3axuratefnbHa W ApyxentobHa.
OHa 3CcTeT 1 4enoBeK ¢ 60J1bLLUMM BKYCOM.

B 1137 npowunun Tpu nepcoHanbHble BbICTaBKN AfaH, a Tak-
)Xe Mbl YacTo pabotann «60K 0 60K», y4acTBya B spmapKax
COBPEMEHHOr0 NCKYCCTBA.

Bot 4yt0o nucan uckyccteosep Cepreit XpunyH 0 ee BbICTaBKe
«Xabnom»:

AnpgaH CanaxoBOW [aBHO Npunenunu SpfbiK 3aWUTHULbI
KpacoTbl U KpacaBuubl. 06a yTBEpXAeHUa cripaseivBbl, HO
OHM He OOBLACHSAIOT B MOMHON Mepe CYLLHOCTb ee MCKYCCTBa.
MNaTHagUaTe NeT Ha3aj OHa Aenana AoCTaTO4HO 6pyTanbHble
KapTuHbI ¢ dpannocaMmy U BaruHaMmun, NOTOMy 4TO XoTena oT-
NIn4aTbCA OT OCTanbHbIX. [lecATb NeT Hasazd, Korga poccui-
CKMe pajnkasnbHble XYAOXXHUKN 3aN0SIHUIM BCe FreHUTannsmm
MU 3aZHuUUaMu, OHa obpaTunacb K 4apyloLwum oJanmckam.
Korga kputmku npunucanu AngaH K netepbyprckon LUKone
Heoakazemn3ma, OHa BHOBb CTana AenaTb Apyroe UCKYCCTBO.
MNHcTannauum ¢ XXnebIMu MoJensaMu, npekpacHble n cobnas-
HUTENbHbIE OJANIMCKU HA CTONax, NIOMALWNXCA OT (PPYKTOB;
nyctas 3aHaBelleHHas BaHHA C aTMOCHEPON XUYXOKOBCKOro
«lcnxo»; BbI3blBAKOLLME MY4YUTESIbHOE OXUAAHWE XKMUBOMNUC-
HbI NOpTpeT 6epeMeHHO MOAEeNn, C BUAE03annCcbio TON XKe
MoAenu, npoeumpyemMon Ha xonct. lMNo3aHee AigaH caenana
paanKanbHbIi NOBOPOT K MYCY/IbMaHCKMM KOPHSIM BOCTOY-
HOM KpacoTbl. B npoBoKaTuMBHOM BuaeomHcTannauum «Kaaba»
KpacuBble, rPyCTHble, PaOCTHbIE, CMEeLLMecs, UCKYCUTENb-
Hble XKEHCKUe rnasa CMOTPAT U3 YKYTAHHOIO YePHOW TKaHbO
60/1bLIOr0 Ky6a, 3acTaBrisas BEPTETbCH B UCCTYMSIEHHOM TaHUe
BUOEONMPOEKUNN CydmneB Ha CTeHax.

CBoeil HOBOW BbICTaBKOM AiigaH OCBeXuna nobumMmyo Temy
0JanncoK. POCKOLLUHbIE XEHLUNHbl B K/aCCMYECKMX Mo3ax
Ha 60rato leKOPUPOBAHHbLIX JI0XKax CO6MA3HAIT U pagyloT
rnas, nopaas KpacoToW, XOTS U CKPbITON 60raTbiMu apa-
NnMpoBKamMun, HO OT 3TOro euie 6onee BoxAaeneHHon. Kak
YECTHbIN XyOOXXHUK, AgaH o6aBnsaet anb60OMHbIE PUCYHKMN
B nepcuackom ctune. CKpbIB Nnuua 3a 4aJapoi No NcnaMmckon
TPpaaAnLMN, XXEHLUHbI 06HAXAIOT HMKHIOK 4acTb Tena, Ae-
MOHCTPUPYS MY>X4MHaM TO, 4ero OHW Ha caMOM Jersie >a-
XAYT (KakK 6bl HX 6bITIN POMAHTUYHbI UX NOMbITKW BbIPa3nUTb
ce6s B M033UKN, My3blKe U UCKYCCTBE).

B atux pa6otax xynoxHuk GCanaxoBa no3Bonsetr cebe
NPAMOJSIMHENHbIN >XeCcT. «Xabubu» no-apabCkum o03Hadaer
«BO3/t06J1IeHHasA / BO3NOONEHHbIN» — 1 Anga AigaH (4en eB-
ponencknin ym n o6pasoBaHue COYeTalTCAa C BOCTOYHbIM
NPOUCXOXAEHNEM U TemrepaMeHTOM) No6UTb U 6bITb NtO-
6MMoI Bcerga 6bi/10 rMaBHOM ABWMXKYLLEW CWUSIOA ee UCKYC-
cTBa. Kak npeKkpacHo Bblpa3usa 310 3HameHUTas cyduinckas
noatecca Pabusa anb-Agasusa «Kak cMory s BbIHeCTU Apyron
MWp, He BUAs TBOero nuua?»

0. Octepbepr, I". T'ypbsiHoB, A. Canaxosa B ranepee [137
0. Osterberg, G. Gurianov, A. Salakhova at the D137 gallery
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Edward Lucie-Smith

It was a great success and happiness to make an exhibition
of this outstanding man in D137! This was due to the fact
that the Russian Museum could not organize the promised
exhibition of Lucy Smith, and the author turned to us in D137.
The exhibition and master class of Edward Lucy-Smith had a
great success.

Edward Lucie-Smith is an internationally known art critic,
poet (member of the European Academy of Poetry, winner of
the John Liewellyn Rhys Memorial Prize) and photographer,
whose work is represented in the National Portrait Gallery in

London, the New Orleans Museum of Art and the Butler Insti-
tute of American Art.

Edward Lucie-Smith has published more than a hundred
books in all, including a biography of Joan of Arc, a historical
novel, and more than sixty books about art, chiefly but not
exclusively about contemporary work. He is generally regard-
ed as both the moss prolific and the most widely published
writer on art.

Here’s what he wrote about his exhibition:

«The exhibition consists largely of photo-
graphs made on commission for BBC tele-
vision, for the first in a series of programs
entitled Taboo. The Taboo discussed in this
particular program was nudity, especially
male nudity, and | was filmed as | creat-
ed the images using two models (who
had never met each other previously) in
a studio. The point | wanted to make was
this — that while people think eroticism is
something the camera simply records, tak-
ing place in front of the lens, in fact it is
often something «constructed» by the per-
son using camera. The studio was full of
people, including a complete camera crew,
and no erotic activity took place. The imag-
es nevertheless have a very romantic and
«privet» quality.

There are 14 of these images, eight black
and white and six colour, digitally printed
using a new hexachrome (8 colour pro-
cess) pioneered by the British firm Chro-
mog-raph Ltd. Even black-and-whites will
in fact be printed using 8 colours.

In addition there are three more black-and-
white images, plus some images of land-
scapes in colour, made in the course of my
travels. The landscape images have been
digitally altered in subtle ways, chiefly by
stretching the scans laterally. Interestingly
enough, these alterations are impossible
to detect, unless one has been told about
them.»

Ongapa Jliocn Cmut 1 O. OcTepbepr
Edward Lucie-Smith and O. Osterberg

2aBapa Jlrocn-Cmut

Bbino 6onbLion yaaden n c4actbem caenatb B 1137 BbiCcTaB-
Ky 3TOro BblaawoLlerocs 4yenoseka! 3to npousowno 6naro-
naps Tomy, 4To Pycckuii My3en He CMOI OpraHn3oBaTb 06e-
LaHHY BbiCTaBKy Jltocn-CmuTta, n aBTop 06paTuicsa K Ham
B [1137. BbicTaBka n mactep-knacc dgsapaa Jliocu-Cmuta
MMEeN OrPOMHbIN ycnex.

daBapa Jliocn-CMut — BCEMUPHO M3BECTHbIN UCKYCCTBOBEN,
noat (4neH EBponeiickon Akagemun noasuu, naypear lNpusa
namatn [xoHa JlyannaHa Puca) n dotorpad ¢ pabotamu
B co6paHunAX HaunoHanbHOW NopTpeTHON ranepeun B JloHao-
He, My3es uckycctsa B Hosom OprnieaHe n IHcTUTyTa amepu-
KaHCKOro uckyccrtea umeHn batnepa.

oaBapa Jltocu-Cmut onybnukosan 6onee cta KHUF, BKIHO-
yasa o6uorpadpuio >KaHHbl [’ApK, 0OWH WUCTOPWUYECKUI PO-
MaH 1 6onee WECTbAECATU KHUI NO UCKYCCTBY (B OCHOBHOM
no coBpemeHHOMY). Jliocu-CMnUT cerofHsa cHMTaeTcs cambiM
NNOAOTBOPHLIM U LUMPOKO M34AaBAEMbIM aBTOPOM KHUI MO
NCKYCCTBY.

BoT 4TO OH Nucan o cBoel BbICTaBKe:

«Ha BbICTaBKe npeacTasfieHbl poTorpadum, nepsoHadvasnbHO
3aKasaHHble Bu-6u-cn gna cepuy nepefad o0 LeH3ype nopf
HasBaHuem «Taby». [lepBas nepefadya B cepum 6bia no-

CBSILLIEHA HI0, B YAaCTHOCTU OOHaXXE€HHbIM My>X4uHam. MeHs
CHUManu, Korga s co3gaBan B MacTepCKON M306parkeHUs
C NOMOLLbIO ABYX HAaTYpLUMKOB, KOTOPble He Obln 3apaHee
3HaKOMbI Apyr ¢ gpyrom. A nocrtaBui cebe Lenb Nnokasarb,
YTO 3POTUKY OObIYHO NYTAKT C AENCTBMEM, MPOMCXOAALLINM
nepepg nMMH30M, C TeM, YTO BCEro NLUb 3anevyartyieBaeT Kame-
pa. Ha camom fgene, apoTuka — 3T0 TO, YTO «BbICTpaMBaeTCAa»
onepatopom. B mactepckoin 661510 MHOIO Hapoay, BKJo4as
Leny KomaHay onepaTtopoB, U HUKAKOW 9pOTUHECKON aes-
TeNbHOCTN He OTMeYarnocb. TeM He MeHee, N306pa)KeHnsa Ho-
CAT 04eHb POMAHTMYECKNI N «YHaCTHbIN>» XapakTep.

Ha BbicTaBke npepactaeneHbl 14 paboT, BOCEMb YepHO-6e-
NbIX U WECTb LUBETHbIX, BbINOMHEHHbIX LM POBLIM CNOCOO60M
C MOMOLLbD HOBOIO rekcaxpoMoBOro (BOCbMUTOHOBOIO)
npouecca, paspaboTaHHOro 6puTaHckon ompmon «Kpomo-
rpadp». [Jaxxe 4epHo-6eNble N306paxeHns 6yayT Hane4vara-
Hbl B BOCbMW LIBETAX.

Tak>Xe BbICTaBeHbl TPU YEPHO-O€NbIX N306PAXKEHUA N He-
CKOJbKO LIBETHbIX Nen3axkel, 3aneyvaT/ieHHbIX BO BpeMs MOUX
nytewecTeui. JlaHawadTHble M306pa)KeHUa NOABEPrInUCh
TOHKMM UMAPOBbIM UcnpaBneHusm. NpumedarenbHoO, 4TO,
He 3Has 0 CyLleCTBOBAHMUW 3TMX NMOMNPABOK, HEBO3MOXHO UX
YNOBUTb.»

OnBapa Jliocu-CmuT Ha BCTpeye ¢ neTepbyprckiumm Xy[oxHUKamu Bo BpeMst Beictasku Nudes and Landscapes
Edward Lucie-Smith with St. Petersburg artists during his Nudes and Landscapes exhibition
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Vladislav Mamyshev-Monroe

My private names for Vlad Monroe were Prince Vladislav and
the “bacteriological weapon.”

| lucked out. Vlad and | never had any trouble, problems or
quarrels. Behind my back, of course, he badmouthed me and
made up stories, for example, that | supposedly used stem
cells to maintain my youthful appearance. He spread the sto-
ry around Moscow to such an extent that for a long time

afterwards my rich female friends would pester me trying
to wheedle out my secret. Or there was the story about how
| told Liza Berezovskaya to smoke in the toilet of a plane,
which led to trouble. | have to admit the story was partly true.
My luck was no accident. | had help from two people, Timur
Novikov and Elena Selina. Timur had once given me a piece
of advice: never lend Vlad more than a hundred dollars in
cash and do not let him live at your place. Ele-
na, on the other hand, dealt with all the hard-
ships of the relationship between artist and
gallery owner, thanks to which | experienced
Monroe’s two shows at D137 as pleasant cel-
ebrations.

The first exhibition, held in 2004, was entitled
Dostoevsky in Baden-Baden. It was followed a
year later by STARZ.

When STARZ was mounted, Vlad decorated
the gallery’s walls with gigantic flowers fash-
ioned from coloured tape. Our little basement
shined, and we were in a vernal mood during
the show’s entire run. True, we later had to re-
paint all the walls since the tape had become
stuck to them, but it was worth it.

When the show was hung and the flowers past-
ed to the walls, Vlad’s friend Mishanya was
dispatched to the shop for wine and snacks.
We liked Mishanya a lot. He was always deli-
cate and responsive, and he easily schlepped
heavy bags filled with bottles of wine. We cel-
ebrated finishing our work, while Vlad grabbed
a glass of wine, sat down at a computer, and,
in one breath, as it were, typed out the article
“The Outcome of the First Moscow Biennale:
The Curious Finale of the Project STARZ, or,
The Bacteriological Weapon’s Fatal Volley,”
which we later published in the show’s book-
let. Vlad read aloud as he was writing. | can
still hear his voice and the tone of his voice
as if it were yesterday. We laughed so hard we
cried. It was unforgettable.

B. Mambiwes-MoHpo B ranepee [1137
V. Mamyshev-Monroe at the D137 gallery

Bnagucnas MambiweB-MoHpO

Bnag Koponesuy wunu «bakTepunonorn4yeckoe opyxue» -—
MMEHHO TaK S HadblBana «npo cebs» Bnaancnasa Mamblwe-
Ba-MoHpo.

MHe noBes3no — a HUKOrga He nmesia HeNPUATHOCTEN, NPO6-
nem n ccop ¢ Bnagom. KoHe4HO, 3a MOeW CMNHOWN, OH 3/10C-
N0BUN W MpUAYMbIBan BCEBO3MOXXHble UCTOPMKU MPO MEHS.
Hanpumep — 0 «CTBOMOBbLIX» KNETKax», KOTOPbIMU 1 KOO6bI
BOCMOMb30Banacb Ansi COXpaHeHus monogoctu. [punyem
pa3Hec 3Ty uctopuio no Mockse Tak, 4TO eLle A0SIr0 KO MHe
npuctasanu 6oraTble NPUATENbHULbI, BbIBeAbIBast 3TOT «CeK-
pet». /inn nctopua o Tom, Kak s nocosetoBana Jluse bepe-
30BCKOW NOKYpUTb B Tyanete camoneta, 4TO NPUBENO K He-
NPUATHOCTAM (0TYaCTU, HAAO0 NPU3HATL, 3TO Npasaa).
Be3eHune 3170 — He CNy4anHOCTb. ATOMY CNOCOO6CTBOBANN ABa
yenoseka — Tumyp HoBnkoB u EneHa CenvHa. Tumyp mMHe B
CBOE BpeMs NOCOBETOBaN: «HUKorga He aaesan Bnagy MoHpo
B 10T 60/1bLUE CTa A0/11aPOB HAMMYHbLIMU M HE NMYyCKal K cebe
XXUTb>», a EneHa Hecna Ha cebe BCe TAMOTbl OTHOLUEHUN «XY-
DOXXHUK — ranepuct», 6narogaps 4emy e BbictaBkun MoHpo
B [A137 6b1nn AN MeHs NPa3aHUKOM 1 YAOBOSIbCTBUEM.
lMepBas BbicTaBka B 2004 roay HasbiBanacb «[lOCTOEBCKWUI
B bageH-bageHe», a BTOpad npoxoawuna rogom rMo3)e B
2005 roay, v 310 6bI51 NPOEKT «STARZ».

Bo Bpemsa nogrotoBkn «STARZ» Bnaa ykpacun CTeHbl rane-
pen OrpoOMHbIMM LBETAMU M3 IPKOIr0 CKOTHA — HaLL noABab-
YUK 3acusiN U, Ha NPOTSXKEHUM BCEN BbICTABKU, BeCEHHee
HacTpoeHue He nokupano Hac! lpasga, NOTOM NPULIIOCH
nepeKkpacuTb BCe CTeHbl, TaK KaK CKOTY «HaMepTBO» BMUICSA
B HUX, HO 3TO cTouno Toro. Korga 6bina caenaHa paseecka
W npunenneHbl UBeTbl, Apyr Bnaga no umenn MuwaHsa 6bin
nocnaH B marasuH 3a BUMHOM W 3akyckamu. Hago ckasarthb,
MwnwwaHa Ham 04eHb HpaBuCcs — OH ObIN BCeraa AenunKaTeH,
OT3bIBYMB W NIEFKO HOCWUN TsXKenble NakeTbl ¢ BUHOM. Mbl
NPUHANUCbL OTMeYaTb OKOH4YaHMe paboThl, a Bnaa, B3aB 60-
Kan, npucen 3a KOMMNbKOTEP M HAa «OAHOM AbIXaHUW» Hanu-
can ctatbto «Mtorm 1-n MCK BbueHHane: Kypbe3Hblii douHan
npoekta «Ctap3» UNM POKOBON 3ann 6aKTepuonorn4ecko-
ro Opy>XXus», KOTOPYK Mbl 3aTeM onyb6nukoBanu B 6ykneTte
K BbicTaBke. OH nucan u 0AHOBPEMEHHO YuTan HaANMCaHHOoe.
Kak cenyvac cnbllwy ero ronoc n nHToHaumn. Mbl cmesnucb
«[10 CNne3», 9T0 He3abbliBaemo!

BbicTaBka «[JoctoeBckuii B baneH-bageHe» Toxe goctaBuna
HamMm MHOr0 pagocTu, TaK Kak CONPOBOXXAAN0Cb NOCTOSIHHbIM
CMexoM 1 anfoamcmeHtamum 3putenen. lpoucxognno 3To
noToMy, 4TO B OAHOM U3 3aN10B rafiepen JeEMOHCTPUPOBANNCh
Buaeo, rae Bnagmcnae BbicTynan B ponsax PeHatbl JTIUTBUHO-
BOon, anTbl Mbexn n gpyrux, Ho «BcTpeya WTupnuua ¢ ero
)XeHon» 6bina anodgeo3om! B oAuMH 13 AHEN Ha BbICTaBKY
npuwna mama Bnaga — HuHa iBaHoBHa ¢ nogpyramu, n OHU
NUAN WaMMnaHcKoe, CUASA Ha Moy rafepen B OKPY>XXEHUN 4y-
JecCHbIX npoudsegeHnin. C TpygomM Mbl YFrOBOPUAN UX NPOUATH
B KAOMHET, UM TaK HpaBuoch B 3ane!

B. Mambiwes-MoHpo Ha BbicTaBke [Jocmoesckuli 8 badeH-badeHe
V. Mamyshev-Monroe at Dostoevsky in Baden-Baden exhibition

Bnagucnas ocyactnneuia U MO Mamy, Tak Kak OHa [0 CuX
nop cyutaet, 4to poTtorpacuss MoHpo B ob6pase B. N. Mat-
BMEHKO C CUrapeTon B pyKax Bpy4yeHa MHe JIMYHO CaMuUM ry-
6epHatopom. doTorpacus conpoBoxganacb AAPCTBEHHOW
HaZNuCblo, cAenaHHoW, pasymMeeTcsi, aBTOpOM: «XopoLuas
ranepesa «[137». MNpasunbHasa! Tak gep>xatb, rocnoxxa Kya-
pssuesa!!!l Ty6epHaTtop CaHkT-leTepbypra B. MaTBueHKO.
02.03.05. CMONbHbINA».

BbiBann Takme MOMEHTbI, KOrga 4acoB B BOCEMb yTpa 3BO-
HU MHE Ha MOOUNbHbLIA Bnag u roBopun, Y10 CTOMT Yy MeHS
BO [ABOpe, X0YeT 3aBTpakatb W eMy Herae OCTaHOBMUTbLCA.
BcnomuHas 3aBeTbl Tumypa MeTpoBuya, 1 06bIMHO OTBeYana
(npoctm Bnaa!), 4To A He AoMa, HO MO3Xe roToBa yrocTuUTb
ero 06e40M U NOBO3UTb HAa KPacuMBOW MalUWHE MO ero ge-
nam. [Hem Mbl BCTpedanucb U ob6efdanu B KaKOM-HUOYOb
NPUINYHOM pecTopaHe. Bnaj »kanoBancs Ha TAroTbl XKU3HMW
XYOOXKHUKA M Ha 310[eeB ranepucToB, KOTOpble 0653aHbl
nogfep>xmeaTb TBOPLOB (KCTaTtu, ecTb (poTorpacus, roe s
Beny Bnaga «noA pyky», OH B LUMKAPHOM NasnibTo U KOTESIKe.
B 3TOT MOMEHT OH TOXXe FrOBOPUT MHE NPO 0643aHHOCTL rane-
puctal). 1 paBana emy feHbrn Ha 06paTHbIN 6uneT B MOCKBY
(kak pa3 HoBMKOBCKUI 3KBUBaneHT!), a OH 06eLlan «KapTuHy
B MOJAPOK»>...
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B. Mambiwes-MoHpo 1 O. Octepbepr. MocnenHss BCTpeya uim xenTble LBETbI
V. Mamyshev-Monroe and O. Osterberg.The last meeting or Yellow tulips

The exhibition Dostoevsky in Baden-Baden was also a
source of great pleasure for us, since it generated constant
laughter and applause from gallerygoers. This happened be-
cause in one room of the gallery we showed videos in which
Vlad impersonated the Russian actress Renata Litvinova, the
Russian singer Edita Piekha, and other celebrities, but Vlad’s
reinterpretation of the famous scene, from the Soviet TV run-
away hit miniseries Seventeen Moments of Spring, in which
the hero, Stirlitz, has a brief, silent, poignant reunion with his
wife, was out of this world.

Vlad’s mother, Nina Ilvanovna, came to show with her fe-
male friends one day. They sat on the floor of the gallery,
surrounded by her son’s wonderful works and drank cham-
pagne. They enjoyed sitting in the gallery so much we had a
hard time persuading them to move their celebration to the
office.

Vlad made my own mother happy as well. She still believes
that the photograph of Monroe impersonating former Peters-
burg governor Valentina Matviyenko, in which Vlad holds a
cigarette, was given to me by the governor herself. The pho-
tograph bears an inscription — Vlad’s inscription, of course:
“D137 is a nice, decent gallery. Keep up the good work, Ms.
Kudryavtseva. V. Matviyenko, Governor of St. Petersburg,
March 2, 2005, The Smolny.”

There were times when Vlad would call me on my mobile
at eight or so in the morning and say he was in my build-
ing’s courtyard, wanted breakfast, and had nowhere to go.
Recalling Timur’s advice, | would usually reply | was not
at home (forgive me, Vlad!) but was willing to treat him to
lunch later and drive him around town on his errands. We
would meet in the afternoon and have lunch at a decent res-
taurant. Vlad complained about the hardships borne by the
artist and about villainous gallery owners, who were obliged
to support creative geniuses.

By the way, there is a photograph in which | am leading Vlad
by the arm. He is wearing an elegant jacket and a bowler hat.
When the picture was taken, he was also preaching to me
about the gallery owner’s obligations.

| used to give him money for the train back to Moscow
(which came to approximately the amount Timur said one
could lend him), and he would promise a picture as a “pres-
ent.”

But there were other encounters, for example, in 2006 at
the Frieze Art Fair, where XL Gallery was showing, and a
large group of people from Petersburg, including Liza Bere-
zovskaya, Nastya Kuryokhina, and I, flew to London for the
event.

This was when the smoking incident in the airplane toilet
took place. | told Liza to exhale the smoke into the toilet
bowl, immediately hitting the flush button. It was a joke, of
course.

Nastya, Vlad, and | found ourselves in a restaurant, where
we drank wine and had a good time. Vlad said it was his
treat: Lena had sold a picture of his and given him the ad-
vance. He was generous when he had money.

We then went to visit Andrew Logan at his Glasshouse.
Monroe asked to take him along. Andrew greeted us with
his dazzling smile, which suddenly vanished from his face
when he caught sight of Vlad. It transpired the two had had a
terrible falling out. Andrew let us in anyway. We had a great
time and the two wonderful artists made up.

The next day, it turned out the painting had been returned
and the advance, which Vlad had partly spent treating us at
the restaurant, had to be paid back. Of course, it was his
gallery owner, Lena Selina, who had to take care of things.
Vlad and | first met in 2000 in D137’s digs on Nevsky Pros-
pect. | had encountered him prior to this, of course, but we
had never been introduced.

| was in my office. | heard the noise of voices, and then
the figure of man striking a pretentious pose froze in the
doorway. It was Vlad Monroe. He instantly and abruptly
leaped through the entire room, piling me onto the sofa and
screaming, “What bangs!” It was so unexpected, | lost my
cool.

Ho 6biBanu u gpyrue cnyyau. Hanpumep, korga 8 2006 rogy
Ha Apmapky «Frieze Art Fair» B JIoHOOH, rae BbiCTaBnsnach
XL ranepes, nonetena 6onbliasa komnaHus u3 [letep6yp-
ra — a, Jinza bepesosckas, AHacTtacuss KypexuHa u gpyrue
(KcTaTu, MMEHHO Torga M NpousoLunia UCTOpUsl C KypeHuem
B TyasneTe, KOrga s nocosetoBana Jluse BbIAOXHYTb ObIM B
YHUTA3 U Cpasdy Ha)kaTb KHOMKY CMbIBA, 4TO 6b1510, pa3ymMeeT-
cq, wyTkon!). Mbl okasanuce ¢ Hactein n Bnagom B pectopa-
He, rie NpekKpacHo nocuzenu u Bbinunu BuUHa. Bnapg ckasan:
«Yrowarw, MHe Janu aeaHc, JleHka kapTuHy npoganal!». OH
6b11 Weap, Korga nosaBASAMChL AeHbrM. 3aTemM Mbl NOexanm K
9npapto JloraHy B ero «The Glass House», n MoHpo nonpocun
B35Tb €r0 3a KOMMaHM0. AHAPIO BCTPETMI HAC CBOEN ocre-
NUTENIbHON yNbIGKOW, KOTOpas BAPYr cTana ucyesatb C ero
nnua — oH yeugen Bnapa. Oka3biBaeTcs, OHU 6bIM B 4y[0-
BULLHON ccope! Ho BCe »Xe OH BNYCTWUS HAc, Mbl NMPEKPacHoO
NnpoBenu BpeMs M [Ba YYLECHbIX XYAOXXHUKA NOMUPUIUCH!
Ha cnepyowuin feHb 0Kasanocb, YTO KapTUHY BEPHynu u
Hafo o6paTHO OTAaBaTb aBaHC, KOTOpbIM Bnapg «cnycrtun»
0T4YaCTU N Ha HAC B pecTopaHe. PazbupaTbcs, NpuULLIOCh, KO-
He4Ho, ero ranepucty — JleHe CenuHo. ..

MNepBoe Hawe ¢ Bnagom nu4Hoe 3HAKOMCTBO COCTOSS10Cb B
2000 roay B [1137 Ha HeBckom. [10 3TOro A, KOHEYHO, BCTpe-
yasna ero, Ho Mbl He 6bI/IM NpeAcTaBneHbl Apyr apyry. 4 6bina
B kabuHeTe, paspancs LyMm rosocoB, U B ABepu 3acTbina
durypa 4yenoseka B mMaHepHon node. 310 6b1n Bnagucnas
MawmbiweB-MoHpo. Yepe3 MrHoBeHuWe OH cpaenan peskui
NPbPKOK 4epe3 BCHO KOMHATY W 3aBanwui MEHs Ha AMBaH C
kKpukom: «Kakas yenka!». OT HEOXUJAHHOCTW A pacTepsi-
nacb. OH TyT >Ke nepeLuesn B HACTYNMeHne — 0CTan N3 CyMKu
anbb6om «J1lo60Bb Opnosa» n
NpeanoXun MHe ero Kynutb
3a NATb ThICAY Aonnapos. f
cTana MAMANTb, YTO HE roTo-
Ba TaK cpasdy 4To-IM60 NOoKy-
natb. Torga OH [OCTan py4ky
M Ha4yan ero pacuapanbiBaTb U1
paspucosbiBaTb. { npuina 8
y>ac. Bce 310 conpoBoxpa-
10Cb MUWJIbIM MOHOJI0rOM NpPo
JTro6oBb  [MeTpoBHy. Korpa
Bnag 3akoH4wun, TO ckasan,
4YTO Temepb rOTOB MpoAaTh
€ro 3a Aecsitb TbICAY W CNpPO-
CWN, HET NN Y MEHS KaKnX-nm-
60 XanaTnkoB ¢ Mexom. Hyx-
HO OJ19 CbeMOK!

H.BuTaHoBa-BnaxoBa Ha BbicTaBke Starz
N. Vitanova-Vlakhova at Starz exhibition

B. Mambiwes-MoHpo 1 W. KykceHaliTe Ha BbicTaBke Starz
V. Mamyshev-Monroe and |. Kuksenaite at Starz exhibition
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XL raaepes (Mocksa) n ragepes 1137 (Cankr-Ilereplypr)
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BJIAJHCIAB MAMBIILIEB-MOHPO
#“STARZ»
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Vlad immediately went on the offensive. He pulled the
album Lyubov Orlova from his bag and suggested | pur-
chase it for five thousand dollars. | mumbled | was not
ready to buy anything right on the spot. He then pro-
duced a pen and set to scratching the album all over and
covering it with drawings. | was horrified. As he drew
and scratched, he performed a sweet monologue about
Ms. Orlova. When Vlad finished, he said he was now
willing to sell the album for ten thousand dollars. He
asked whether | had any fur-lined dressing gowns. He
needed them for a photo shoot.

Our last encounter was in 2012, at the opening of Alexan-
dra Fedorova’s solo show. The opening was coming to an

Booklet of Starz exhibition

end. We were quietly chatting and sipping wine amidst Sa-
sha’s lovely landscapes when suddenly a noisy, motley, and
cheerful company of people burst into the gallery. Monroe
and his retinue had driven straight from Moscow in a smart
jeep and had decided to stop by the show.

Vlad presented me with a bouquet of yellow tulips. He
hugged and kissed me. We had our picture taken. | really
love the photo. If | had known | would never see Vlad again,
| would have dried the bouquet between the pages of a book
as a keepsake.

But maybe it is a good thing | didn’t do it. It was not Vladislav
Mamyshev Monroe’s way to indulge in sadness.

Thank you, Vlad, for twelve years of celebration and joy.

lMocnenHsas BcTpeya 6bis1a B 2012 rogy Ha OTKPbITUKX Nepco-
HanbHOW BbicTaBky Anekcanapsl @egoposoii. OTKpbITHE yXKe
NOAXOAMIO K KOHLY, Mbl TUX0 6ecefoBanu, NonueBas BUHO,
cpean npekpacHbiX CalMHbIX Ne3aken u BApYyr — «BBanun-
BaeTCA» LyMHas, nectpas u Becenas komnaHus. 1o MoH-
po n ero cesuta npuexanu npamo u3 MOoOCKBbl Ha KakOM-TO
LUIMKAPHOM [DKUNEe U peluunnu 3alTy Ha BbICTaBKy. Bnag no-
Japun MHe GYKeT XKeNnTbIX THMbMaHOB, 06HAN 1 nolenosan.
Hac cchotorpadumposanu. 1 o4eHb No60 3TO0 oTO. 3Hana
6bl, 4TO 60MblUe He yBMAMMCSH, 3acywuiuna 6bl 6ykeT cpeam
CTPaHuL KaKoW-HMOYAb KHUMM HA NnamaTb. A MOXeT 6biTb 1
XOPOLLUO, YTO He cAenana 3Toro: He HaAo rpycTUTb, 3TO HE B
nyxe Bnagncnasa Mambiwea-MoHpo! Cnacu6o Tebe, Bnaa,
3a ABeHajuatb neT npasgHuKa u pagoctu!

M3 ctatbn Bnagncnasa Mamsbiwesa-MoHpo «Utorm 1-n MCK
buenane: KypbeaHblii puHan npoekrta “Ctap3” unm pokKoBOiA
3as1n 6aKTEPUOSIOrMYeCKOro Opy>Xus»:

«Tumyp 4acto nostopsan: «Bnagucnaes Hpbesny, 310 Bbl —
Hawe 6akTepuonormnyeckoe opyxxue B MockBe, OHU BOT Tam
Bac Tak nono6unu 3a 10, 4YTO Bbl B TeTEHEK BCAKUX Nepeo-
neBaeTechb, a Bbl ke — ®aHToMac!». ... Cneno Beps B ngeanol
Heoakagemuama, 5 1 nepeexan B CTONULY XWUTb — N1aHOMEpP-
HO KPYLUMTb T. H. LLKONY MOCKOBCKOro KoHuentyanuama. 4to
0Kasanocb HenpocTo, MOTOMY YTO TaKOW LUKOSIbl HA CaMOM
Oene He cyllecTByeT. Ho BbIMyLlEHHYO TOpNeay He OCTaHO-
BUTb, U 1 Ha4an OencTBoBaTb!

...Ho Bce atn «nogBuru lepakna», Kak BbIICHAETCSA, TOSIbKO
npeaBapsanu 1o, 4To6bl HA 1-i1 MOCKOBCKOW 6MeHHarne, 0 KO-
TOPOW Tak A0Aro MeyTanu KoHUenTyanbl, rPsHyN Taku pelua-
owun 3ann. 1 To gaBHee, BaXKHenLwee 3agaHue Yy4n-
Tensa B MOJSIHOW Mepe, HakoHel, cBepLuunocb. MTak,
Ha cyn [AOCTOMOYTEHHOW neTepoOyprckon ny6nunku,
Cc 29 MNIOHA €. . B HaLWen NrbMMon N eUHCTBEHHON
ranepee 137 6yneTr npeacrtaBiieHO BCE, yTo 5 Tam
«HaTBOpPUI»...

OkasbiBaeTcs, B «HAaBO3HOWM Ky4e» MOCKOBCKUX CO-
BPEMEHHbIX XYAOXHWKOB MOA3a0T U Takue, 0C060
YKUPHbIE, MPSAAMO-TaKN MEepPenMBaloLLMEcs <« KYKU» —
T. €. «3Be3bl», KOTOPbIX (TeM He MeHee) 3anajHble
KypaTopbl, 3a4eM-TO HaHATble (U 32 goporo!) Hawum
MWHKYNbTOM, K y4acTUIO B 3/10MONY4HOK 6MEeHHane He
noseanu!...

«3Be3HOCTb» 3TUX XYAOXKHWKOB, yTBEpAMBLUASACS, K
COXKaNneHunto, TONbKO B WX COOGCTBEHHbIX ronoBax W,
no cyTu, cBeALlas UX ¢ yma, iBHO Hy>Xganacb B noj-
OepXKKe «TSXKeNon apTuanepumn», T. e. B BOB/IEYEHUN B
OAMO3HYIO FPYNNy «4YUCTOrO U HEMOPOYHOr0» YeoBe-
Ka, OecTBMTeNIbHO 060>XXaeMoro 1 NpPeBO3HOCUMOro
HEeKOoen «ayaAuTopuen» N yBEPEHHOro B 3aBTPALLHEM
OHe. TakuMm BOT KPUBLIM MyTEM S M OKalasnca B CO-
Yy4aCTHMKAX HOBOWUCMEYEHHOro, MPeTeHUNO3HOro npo-
ekTa «CTap3», BbIFOAHOIO, Kak Ka3anochb Toraa, cpasy
MHorum B Mockae...

.. yHuuTOXMN camy wugeto npoekta «CTtap3» wu
BbICMEAN ero y4acTHWKOB, COpBaB Mpu 3TOM Kyll B
BUAE 04epedHOro BMTKA MOel cnasbl... [JOCTMYb Ta-
KOro 651ecTawero pesyfnibtata MHe NOMOr/ia BHOBb Ha-
XNblHYBLUAA cTapas mos nto6osb — Tumyp HOBUKOB...»

B. Mambiwes-MoHpo 1 O. Octepbepr
lanepucm 06s3aH noddepxusamsb XyOoxHuka!
V. Mamyshev-Monroe and O. Osterberg

The Gallerist is obliged to support the Artist!
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Sergeev Sergey

Sergeev is one of the founders of D137,
permanent curator and art-director of the
gallery. Thanks to him, | met Timur Novik-
ov, Georgy Guryanov and others. Sergeev
always supported me in the hard tasks as
the gallery owner. He is a talented, original
artist and “the man with a backbone”. Here
is what the art critic Andrey Khlobistin wrote
about Sergeev’s creativity:

The oeuvre of Sergeev Sergey embraces the
cutting edge of contemporary art. Master-
ly creating the effects of different (includ-
ing fantastic) materials, textures and even
sounds, his works hover on the whimsical
verge of conservatism and experimentation, traditionalism
and exoticism, expressive materiality and ephemerality. They
can be said to flicker vaguely in texture and meaning, with-
out ever fully revealing themselves. The viewer is intrigued
by their rich pageantry, which can, at a moment’s notice,
turn into melancholy chilliness and distance. This effect is
created by the very texture of Sergeev’s works, harbouring
the spiritual and subject content and creating the space of
co-existence. Even when the artist employs the resources
of painting to create the illusion of the surface of metal or
stone, his works are still living organisms, changing during
their contemplation and living alongside them.

0. Octepbepr u Ceprees C. Ha OTKPbLITUM BbICTaBKM Pa3pyLieHue HOBOCMPOEK

0. Osterberg and Sergeev S. at the opening ceremony
of New constructions caving in / Einsturzende Neubauten exhibition
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A. Tpouukui, B. Camoxeanos, Ceprees C., O. Octepbepr, A. Maranatsunu
Ha OTKPLITN BLICTaBKN Kanya

A. Troitsky, V. Samokhvalov, Sergeev S., O. Osterberg, A. Magalashvili
at the opening ceremony of Captcha exhibition

Sergeev first sprung to prominence on the local art scene in
the late 1970s... Forming the Alipiy group with a number of
friends, he joined the nonconformist movement, simultane-
ously studying the works of the Old Masters and the great
Flemish artists in particular. In the early 1980s, he was a mem-
ber of the Fellowship of Experimental Fine Art and worked in
the New Wave style. A friend of Timur Novikov, he exhibited
alongside his New Artists group. Sergeev’s main genres at
this time were the still-life, landscape and portraiture. Timur
Novikov discerned an individuality based on the aspiration
towards perfection of content and form. In the early 1990s,
Sergeev returned to tempera painting, creating a major cycle
of works dedicated to St Petersburg. The artist’s trademark
texture — simultaneously historical and living — can be seen in
the details of his landscapes and still-lifes from this period. In
his subsequent works, the artist grew closer and closer to the
surfaces of the fragments of his works. These semi-abstract
surfaces occupied the entire space of the picture, incorporat-
ing an endless depth...

Sergeev’s «made» and virtuoso works have reached the mys-
tical limits of the overflowing of the texture of the stone, met-
al and bone, craquelure crossing over into fretwork and let-
ters, and cracks turning into symbols. The effect of breathing,
whispering and murmuring creates an aura, passing beyond
the physical bounds of the works. Multi-layered, multi-tex-
tural, multi-ciphered and silently multi-vocal, all this might
be regarded as a sign of the «schizophrenisation» of a work
of modern art, only this would be a mistake with respect to
Sergeev Sergey. His works are not friable; they are organic,
confirming unity in multiple meanings. Like obelisks, they are
internally monumental and externally statuary. They betray
the profundity of the inmost national tradition, which does
not divide the material from the spiritual, the living from the
dead and the past from the future.

Ceprees Cepren

CepreeB — oauH U3 ocHoBaTenen 137, Heus-
MEHHbIA XpaHWUTEeNb WU apT-AUPEKTOP ranepewu.
bnarogaps emy s nosHakomunacb ¢ Tumypom
HoBukoBbIM, [eopruem N'ypbaHOBbIM U APYTUMU.
Ceprees Bcerga nofaep>XxXunsan MeHs B HeJlerkom
Jene ranepucta. OH TanaHTAMBbLIA U WUHAUBU-
JyanbHblA XyAOXXHUK, YeJIOBEK C «BHYTPEHHUM
CTEPXXHEM>.

Bot 4to nucan uckycctsosen AHppenn Xno6bl-
cTuH 0 TBOpyecTBe Cepreeea:

TeopyectBo Cepreesa Cepresi npocTupaeTtcs B
NAOCKOCTMN CaMbIX aKTyanbHbIX Mpo6nem co-
BpeMeHHOro wuckyccrsa. Ero npoussegeHus,
BUPTYO3HO co3gatowime adpdeKTbl PasnnyHbIX
(B TOM 4ncne u dpaHTacTUHECKNX) MaTepuanos,
TEKCTYp M Oaxke 3BYKOB 6anaHCUMpylT Ha npu-
4YyQJSIMBOW rpaHW KOHCEePBATUBHOCTM U 3Kcne-
puMeHTa, TpaauuMoHanM3mMa W 3K30TUKW, BbIPA3MTENbHOWA
MaTepuanbHOCTU 1 acpemepHOCTU. MOXKHO CcKadaTb, YTO OHM
3bI6KO MepuarT CBOMMU (DaKTypaMu U CMbICNamu, HUKOr4a
He pacKpbIBasiCb A0 KOHLA. 3TU paboTbl MHTPUTYIOT 3puTens,
yBfieKas CBOeil 60raTon 3penuLiHOCTbIO, KOTOpas B f060M
MOMEHT MOXXeT 06epHYTbCSA MENaHX0MN4eCKON XONOAHOCTbIO
N auctaHumnen. MMasHbln 3addeKT NPpon3BoanT cama dpaktypa
npounsseneHnin Cepreesa. IMeHHO OHa ABNSETCA HOCUTENEM
JYXOBHOIO U CIOXXETHOro cofepxxaHma paboT. OHa e co3fa-
€T NPOCTPAHCTBO CO-6bITUA: AaXKe ecnun cpeacTBaMu XXMBONU-
CW XYOOXHUK CO3JaeT WIIO3UI0 MOBEPXHOCTU MeTanna unum
KaMHS$, 3TO >XUBble NPOU3BEeAEHNA-0PraHN3Mbl, MeHAOLLMECS
npu NX coO3epLUaHnUn n COBMECTHOM C HUMU MPOXMBAHUM. ..
Ceprees cTan 3aMeTHOWN churypoit Ha MECTHOM Xy40>XKeCTBEH-
HOM cueHe B KOHUe 70-X rofos... B 9T0 Bpemsi OH ¢ Apy3bsiMmu
co3jaet rpynny «Anunui» n NPUMbIKAeT K ABUMXXEHWUIO HOH-
KOHDOPMM3Ma, OLHOBPEMEHHO TLATENbHO LWTYAMpPYS CTa-
pbIX MacTepoB, Npexxae BCero crapblx dpnamanaues. B Hava-
e 80-x OH BbICTyNaeT Y4aCTHUKOM U opraHudatopom TOUN,
pa6oTaeT B cTuse «HOBOWM BONHbI», APY>XUT ¢ TuMmypom HoBu-
KOBbIM U BbICTaBNSAETCA C ero rpynnoi «HoBble XyAoXKHUKM».
T. HoBMKOB O0TMe4an B ero paboTtax HacTosLyH UHAUBUAY-
ANbHOCTb, OCHOBAHHYIO Ha CTPEMJIEHUN K COBEPLUEHCTBY CO-
JepXXaHus 1 opmMmbl... B getansax nensaxen n HaTIOPMOPTOB
TOr0 BPEMEHU Y)XKe COOepXWUTCs y3HaBaemas cepreeBckas
hakTypa, OOHOBPEMEHHO [ApeBHAS U Xuasd. MoOXHO cka-
3aTb, YTO B NMOcCneayrLmx paboTax XyqoXHUK Bce 60sblLue 1
60sbLUe NPUBNMKAETCA K MOBEPXHOCTAM (pparMeHTOB CBOUX
pa6ot. B utore atu nonyabCcTpakTHbIe NOBEPXHOCTM 3aHUMa-
HOT BCe NMPOCTPAHCTBO KapTUHbI U HECYT B ce6e 6ECKOHEYHY0
rnyouHy...

CoenaHHOCTb, BMPTYO3HOCTb paboT Cepreesa pocturaer
MUCTUYECKNUX MpeaenoB nepetekaHnss OakTyp KamHs, me-
Tanna, KocTu; Kpakenop, nepexogalinx B pe3bby n nuchb-
MeHa, TPeLWnH — B CUMBOMbI. P eKT AbiXxaHus, LwenoTta
n 60pMOTaHus co3faeT aypy, BbIXOAALYyO 3a ousnyeckue

Ceprees C. Ha ctenge [1137 Bo Bpems spmapku Apt ®opym Bepnnn "2002
Sergeev S. at the D137 stand during Art Forum Berlin '2002

npeaenbl Npou3BeaeHUn. Bce 3T0: MHOMOCAOWHOCTb, MHO-
rodpakTypHOCTb, HEOAHO3HAYHOCTb, MOSYaNMBOE MHOI0-
rosiocne — MOXXHO BOCMPUHATL KaK 3HAaK «WM30d)peHn3a-
uMn» NPon3BeAeHNss COBPEMEHHOro UCKYyCcCTBa, 4TO 6yaeT
no oTHoweHuto K CepreeBy owmn6koi. Ero nponsseaeHns He
paccbinyaTble, @ OpraHnYHble, yTBEPXKAaKLWne B MHOM03Ha4-
HOCTU eaAnHCTBO. OHN BHYTPEHHE MOHYMEHTalbHbl U BHELL-
He cTaTyapHbl, KaKk 06enuckn. B HMX 4yBCTBYeTCS rnybuHa
COKPOBEHHOI 0TeYeCTBEHHON TpagnLMK, He pacyfeHatowen
MaTepuanbHOe U AYXOBHOE, XXMBOE U MepTBOE, NPoLUoe 1
éyayLuee...

Ceprees C. 1 C. BUHHMLKMIT Ha OTKPBITUN BbICTaBKM Kanya
Sergeev S. and S. Vinnitsky at the opening of Captcha exhibition
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Pakhom (Sergey Pakhomov)

One day my friend the music critic and journalist Artemy
Troitsky gave me a CD which contained the recordings of the
Moscow band ”‘Pakhom and Vivisektor”, which was called
‘Boncha’. It was an explosion! We all at the gallery D137 fell
in love with this music. And when | found out that Pakhom
(Sergey Pakhomov) wanted to make an exhibition in Mos-
cow, but he could not do it, | with a pleasure invited him to my
gallery. What an unbelievable charisma he has! It was very
interesting to work with him. We made two exhibitions-“We
are dead already or Pizdulkin is listening” in 2008 and “Yel-
low” in 2009. At the opening of the first exhibition the St.
Petersburg art critic and artist Andrei Khlobystin read a rather
tough manifesto against the Moscow school of conceptual-
ism. Everyone expected a scandal, but Pahom gracefully an-
swered and the clouds dispersed!

Here is what Pakhom wrote about his exhibition YELLOW:
“What is good about conceptualism? A good thing is that at
first an artist thinks and thinks then he comes up with an idea
and only after that a work is created and everything results
from the idea and it turns out that the artist is a clever man
and | like being clever but not only clever but also witty like
a good Bernard Shaw-type humorist | planned the exhibition
YELLOW as a collection of folk pictures that is not burdened
with intellectual problems such as Art Memory of the World
or Insides of The Moscow Conceptualist Movement the work
ran quickly but something kept me awake at night | was toss-
ing and turning hiccupped but not being at a loss invited a

A. Xno6bICTUH YuTaeT MaHUGECT Ha OTKPLITAN BbiCTaBku Maxoma
A. Khlobystin read a manifesto at Pakhom’s exhebition

successor of Moscow Conceptualist movement and a friend
of mine Victor Pivovarov together with my old friend and col-
laborator Eugene Semenov

Eugene told me that | was clever and | was flattered and said
something that | don’t remember what exactly | just remem-
ber that he called me clever

After this meeting YELLOW burst in a quiet and steady life of
my village fools and remained there he became a watershed
and a universal doctrine

Thus a meeting with a childhood friend formed YELLOW’s
new artistic world

As Rydnosuke Akutagawa says in a
novel Horse Leg the YELLOW wind
blew from Mongolia or how YELLOW
moves a little bit aside a sacred RED
glorified by Malevich and Irina Nakho-
va

After YELLOW’s accession my sleep
is undisturbed and smooth and I left
my hiccups behind till now”

Now Pakhom is a very famous media
artist and also a medium. His exhi-
bitions are held both in Russia and
abroad (for example, in the Saatchi
Gallery in London), and also he of-
ten appears on TV, becoming now a
media persona. Despite his celebrity,
Pakhom is always very grateful about
D137and we continue to be friends.

KoHuept rpynnsl [axom u Bugucekmop
Pakhom and Vivisektor band concert

[Maxom (Ceprei [NaxomoB)

OpgHakabl MOW APYr My3blKanbHbIA KPUTUK W >XKYPHANUCT
Aptemuin Tpouukuii nogapun mHe CD ¢ 3anucsimm MOCKOB-
ckon rpynnbl «[Maxom u BuBMCEKTOp», KOTOPbIA Ha3blBancs
«boH4a». 3710 6bIn1 B3pbIB! Mbl BCe B 1137 BNHO6GMNMCH B 3Ty
My3blKy. A Korga s y3Hana, 4to lMaxom (Cepreit MaxomoB)
X04eT caenatb BbicTaBKy B MOCKBE, HO eMy He yaaeTcs 3T0
OCYLLEeCTBUTL, A C PafoCTbIO NMpUrnacuna ero K Ham B rane-
peto. [Taxom HeBeEPOATHON Xapuambl 4enosek! Bbino 04eHb
UHTepecHo paboTatb ¢ HUM. Mbl caenanu Be BbICTaBKU — B
2008 rogy «A Mmbl y>ke ymepnu nnu MuaponbKuH cnywaert»
n B 2009 rogy «XKentbln». Ha OTKPbITUM NEPBOI BbICTABKMW
neTepbyprcknin apT-KpUTUK 1 XyaoXKHUK AHapeit Xno6bICTUH
npo4YymTan MaHuecT, HanpasfeHHbIA NMPOTUB MOCKOBCKOM
LLIKOJIbl KOHLUENTYannM3ma, HanncaHHbIA B JOCTATOYHO XKECT-
Ko dpopme. Bece oxxmpanu ckaHaana, Ho Maxom N3aLWHoO oT-
BETUS U Ty4M paccesnmuco!

BoT 4Tto nucan MNMaxom o BbicTaBke «XKenTblii»:

«HeM xopow KoHuenTyanuam? Tem 4TO CHa4vana Xygo>KHMK
JymaeT AymaeT Uy Hero nosBnAseTcs uaes a y>x notom cos-
JaeTcs Npou3BefeHNe U BCe NASLWET OT UAen 1 nofy4vaercs
4YTO XYAOXKHUK YMHbIA 4EJIOBEK U 3TO MHE HPaBUTCH ObITb YM-
HbIM HO HE TOJIbKO YMHbIM HO 1 OCTPOYMHbIM TNA XOPOLUMM
tomopucTom Kannopa bepHapaa Loy A 3aaymbiBan BbiCTaB-
Ky XKENTbIA kak co6paHne HapoAHbIX KAPTUHOK He OTAro-
LWEHHbIX UHTENNeKTyanbHbIMWU ynpaXKHeHuaMn tuna lKckyc-
ctBO MamsATb HYenoseyecTtsa unun BHyTpeHHOCTN MOCKOBCKOM
KoHuenTyanbHOW WKOMbI pa6oTa Lwna crnopo ToJIbKO 4TO TO
He [laBasfio MHe cnaTb CMOKOMNHO A BOPOYancsa ukan u He pac-
TepsiBLUMCb MO3Ban B rOCTU BUAHOrO Mpogospkartens gena
MOCKOBCKOIro KoHuenTyanu3ma apyra Bukrtopa lNusosapoBa
1 MOero aaBsHero apyra u coastopa EsreHus CemeHoBa
EBreHuii cka3an MHe 4TO Sl YMHbIA U MHe 6bINo
NPUSATHO U CKasan 4TO TO Takoe YTO A 3abbin a
3aNOMHWS TOJMbKO YTO S YMHbIA

Mocne 9TO BCTpeYM B TUXYHD Pa3MEpPEeHHYH
XKN3Hb MOUX AEPEBEHCKMX [ypadikoB BOPBasI-
csa XKEJITbIW n octancs oH cTan Bogopasae-
I0OM 1 BCeoObeMIIOWE AOKTPMHON Tak Munas
BCTpeYa C Apyrom oTpovectBa cchopmmpoBana
HOBbI XYO0XXECTBEHHbIN Mup XXEJITOIO

Kak nucan Akytaraea PtoHocke B pacckase Jlo-
waguHole Horn n3 Monronuu nogyn >XXEJ1TbIN
BeTep unu kak YKENTbIA HeMHOro oToAaBuMHynN
B CTOPOHY cakpanbHblii KPACHbBI/ BocneTblit
Manesuyem n MpnHoin Haxoson

Mo BouapeHuto XKEJTTOMO coH cTtan cnokowm-
HbIM 1 BKPAA4YMBbIM A O UKOTE 1 HE BCMOMUHAK
[0 cux nop»

[Maxom Ha BbicTaBke Kenmeili 8 ranepee [1137
Pakhom at Yellow exhibition at the D137 gallery

0. Ocrepbepr v Maxom B ranepee 1137
0. Osterberg and Pakhom at the D137 gallery

Cewiyac MaxomM 04eHb U3BECTHbIN XYA0XKHUK U eLLe N 3KCTpa-
ceHc. Ero BbicTaBku NpoxoasT n B Poccumn 1 3a py6exxom (Ha-
npumep, B ranepee «Caadm» B JIOHOOHE), a TaKXXe OH 4acTo
NosiIBNSETCA HA TeNEeBUAEHUM, CTaB Tenepb Y>Ke 1 Meaua-nep-
COHOW. HecmoTps Ha CBOK 3HAMEHWUTOCTb, lNaxom Bcerga ¢
6narofgapHoCcTbio 0T3biBaeTca 0 137 m Mbl Npoao/mHKaem
OPYXNUTb!
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Julia Kosulnikova

t0.KocynbHukoBa Ha BeicTaBke Ymo meopumcs e 20/108€ y toHOU OesyLiKu?

J.Kosulnikova at What Goes on in a Young Girl’s Mind? exhibition

Julia presented her debut exhibition What Goes on in a
Young Girl’s Mind? in D137 in 2009. Here is what the art
critic Ekaterina Andreeva wrote about this exhibition:

«The exhibition comprises works from two periods: 2007
and autumn of 2008. Big paintings of women prevail in
both periods. Paintings go without titles and only speak
the language of pictorial plastic. All the heroines are kept
within bounds of a myth, they are either portrayed as an-
imals (cows, deers etc.) or wearing masks of totem an-
imals. However, it’s neither an ethnographic reconstruc-
tion inspired by a museum collection nor an illustration of
ancient legends. Adequacy and modern meaning of this
ethnographic imagery are clear. In wide black and white
stripes on a blue cow mask, one can recognize a special
geometry of traffic signs that gives notice of a traffic ban or
a traffic route. The artist’'s own body and an animal’s body
next to her come under fires of red, white and black lines
like a topographer covering the ground with a colorful net
or an airdrome falling under a spotlight.

The next period includes works of “the second phase”: ob-
jects and subjects interacting with an heroine. Of all the
paintings of this period, stand out, the two most bizarres. In
the first one, there is a human torso and hips, smooth and
gray as stone, that leans on the top end of the painting and
passes into a knuckle in the low end of the composition,
reminding of a fleeced with moss rock that stands in a red
desert. In the second painting, there is a body of a seated
woman pierced by blue skeleton lines similar to aerial or ho-
mogenized veins that, in certain movies, connect growing
bodies of aliens and constitute some sort of matrix. These
pictures are acts of taming of art in which an automatic
connection with a myth matrix is shown. Here happens an
original marking of the world which, for everybody, starts
with exploring their own body: transformed into pictorial
frames it is a rare and powerful sight».
Then in 2011 there was another exhibition —
METANOIA. These were stunning portraits
of the children of the last Russian Emperor
Nicholas Il. Before the portraits there was a
huge cross on which METANOIA was writ-
ten... METANOIA is Repentance, and re-
pentance is the most important concept in
the modern history of Russia if we want to
move on ...

During the first exhibition, | told Yulia that
her work would find a place in big cities like
Berlin, London or New York, where great
opportunities for the development of con-
temporary art. So it happened — after exhi-
bitions in London and studying in New York,
Julia lives and works in Berlin!

METANOIA

HOnna KocynbHMUKOBA

HOnua KocynbHukoBa npeactasuna B 4137
CBOO e6HTHYIO BbICTaBKY «HTO TBOPUTCH B ro-
noBe Yy OHOW aeByllku» B 2009 roay. BoT 4T0
nucana uckyccrtsosea EkatepmHa AHgpeeBa 06
3TOW BbICTaBKE:

«3eCb MOXXHO YBUAETb [1BA XXUBOMUCHbIX LUK-
na: nepsblt 0THOCMTCA K 2007 roay, BTOPOM — K
oceHn 2008-ro. B o6oux npeo6bnagarT 60ib-
LiMe KapTUHbI C N306PaXKEHMAMU XKEHLWMH. Bce
KapTUHbI CYLECTBYIOT 6€3 Ha3BaHUN 1 rOBOPAT
TOJNIbKO Ha A3bIKe XXMBOMUCHOWM niacTuku. M sce
repouHN XyO0XXHULbI XKECTKO BNUCAHbI B pamMy
MuUda: OHM 060paAYMBAIOTCA XKUBOTHbIMU (KO-
poBamu, OfIeHAMMU), MO3UPYIOT B Mackax TOTEM-
HbiX 3Bepei. OgHAKO 3TO He 3THOrpadmyeckas
PEKOHCTPYKUUA, WHCNUPUPOBAHHAA MY3elHON
KONNEeKUMen, N He UIMKOCTPaLmMsa APeBHUX CKa-
3aHui. [Ma3 c4YMTbIBAeT CEerofHALLHIO COBpe-
MEHHYIO COPa3MepHOCTb M 3Ha4YeHUs 3TON 3THOrpadon4eckomn
o6pasHocTu. LLUnpokue 6esnble N Y4epHble NOJSIOCbl HA CUHEN
Macke B 0OpMe KOPOBbEN rOf0Bbl NPOJIOXKEHbI, KaK LLOPOX-
Hble 3HaKW, KaKk ocobas reomeTrpus, npeaynpexgaroLwias o
3anpeTe OBVKEHWS U O HanpasneHusax nytu. Teno camom
XYLOOXHULbI U TEMO XWBOTHOIO PSAOM C Hell NnonagarwT Nog,
«00CTpesn» KPacHbIX, 6esbIX U YepHbIX IMHWIA, KaK 3eMIs 10-
XKUTCS NOJ LBETHYIO CeTb Tonorpadya unm nonoca a3apoapo-
Ma noj Ny4m NPOXXeKTopOoB.

B cneaywouieM LMKe BO3HUKAKOT 06pasbl «BTOPOWA CTyne-
HW»: 06bEKTbl U CYObLEKTbI, B3aUMOAENCTBYHOLLNE C Fepon-
Hei. Cpean KapTWH U3 BTOPOro UMKAa 0CO6EHHO CTPAHHbIMM
KaxkyTcsa ABe. Ha oAHOM YenoBe4Yeckuii Topc u 6eapa, cepole,
KaK KaMeHb, YCTYNOM rNaaKon CKasbl yNUpawTCs B BEPXHUN
Kpai KapTuHbl, Nepexoas B HWXHEW 4acTu Komnosvumu B
OKOBaNOK, MOAO06HLIV 3amLIesloMy BanyHy,
KOTOPbIA CTOUT B KpAaCHOM nycTbiHe. Ha gpy-
ron — 7eno0 cmasdwen XeHLWnHbI NPOHM3bIBaA-
IOT CUHUE «CKesleTHbIe» JIMHUU, MOX0XKMNe Ha
AHTEHHbl UMM reoMeTPM3NPOBaHHbIE BEHO3-
Hble CeTW, KOTOpPbIMWN B (bunbmax KmbéepnaH-
Ka pacTyLliue Tena «4y>Kux» CKpennaswTcs ¢
Hekoen maTtpuuen. B aTux kapTuHax — aktax
YKPOLLEHNSA XXUBOMUCU KaK XXUBOW MaTepuun
nepBoo6pasoB — MPOSABMAETCA aBTOMaTn4ye-
ckas cBSI3b C matpuueinn mudonornun. 3gecb
NpouCXoanT  MepBOHa4yanbHas  pasmeTka
Mupa, HavymMmHawwasacs Ana Kaxgoro ¢ oc-
BOEHNS COBCTBEHHOro Tena. B »KMBOMUCHBIX
dopmaTtax 3TO — He 4acTo BCTpevaroLieecs
3penuule 1 MOLLHOE 3penuLle».

3atem B 2011 cocTosnach eLle ogHa BbICTaB-
ka — METANOIA. 3710 6bInM noTpscarolwme
nopTpeTbl LeTe NocnegHero pycckoro mMm-
nepatopa Hukonas Brtoporo.

METANOIA

t0. Kocynbrukosa, O. Octepbepr, A. JIunHMLKuiA

Ha BbicTaBke Ymo meopumcs & 20/108e y t0HOU OesyLKu?
J. Kosulnikova, O. Osterberg, A. Lipnitsky

at What Goes on in a Young Girl’s Mind? exhibition

Mepen nopTpeTaMu fneXan OrpOMHbIA KPecT, HAa KOTOPOM
6b110 HanncaHo METANOIA... METANOIA aTto lMokasiHue, a
NOKasiHNe — BaXXHENLLNN MOMEHT B HOBeWLen ncrtopun Poc-
CUN, ECNN Mbl XOTUM ABUraThCA Aanblue. ..

Bo Bpems nepBoii BbiCTaBkM A cka3ana HOne, 4To ee TBOp4e-
CTBO HamaeT MecCcTo B 60/bLIMX ropojax, Takux Kak bepnux,
JlongoH unn Hblo-Mopk, roe orpomMHble BO3MOXKHOCTW And
pa3BMTMS COBPEMEHHOM0 MCKYCCTBa. Tak 1 MPOM30LLIO — Mo-
cne BbICTaBOK B JToHAoHe 1 y4ebbl B Hbto lopke, HOns »xnset
n pa6oTaeT B bepnuHe!
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Virpi Vesanen-Laukkanen

Virpi is a beautiful fairy from Finland, her exhibition brought to
the gallery a fairy tale, love and beauty. The dress «Candy Prin-
cess» made of candy wrappers, the red shoes and Mermaid’s
dress made of beads decorated one hall of the gallery, and in the
second hall there was a wall of postcards with love messages
that Virpi collected all over the world. There was a great atmos-
phere during the exhibition! At the closing, a reception was or-
ganized attended by the consuls of different countries. It was
very fun and heartfelt — Virpi can create such an atmosphere!
Here is what art critic Olga Shustrova wrote about this exhi-
bition:

The art of Finnish artist Virpi Vesanen-Laukkanen is deeply
connected with the world of childhood and Scandinavian tra-
ditions. Filled with her life experience and observation of the
surroundings, her works, however, are candid and ingenuous.
Virpi’s studio is cluttered with objects that in her absence
develop a life of their own, turning insubstantial dreams into
fairytales. The favorite tales of her childhood were The Red
Shoes, The Mermaid and The Little Match Seller. In the first
two whims lead to cruelty, in the third death offers deliverance
from life’s suffering. She was always drawn to the unachiev-
able dream, even if the dream was more important than life
itself...

In Virpi’s art, the Mermaid turns into a princess, playing dif-
ferent roles. First, the mermaid appears in a human form with
pearl beads and a tail. «<Let her be an adult», Virpi decided.
Today’s mermaid became a Candy Princess — the central crea-
tion of the exhibition, which is named after her. This is a dress
made of candy wrappers. The wrappers are full of remem-

ManeHbkas
Pycanoyka

B ranepee [1137
Littel Mermaid

at the D137 gallery

AHgpeii bapteHes v KapamesnbHas npuHyecca Ha ctenpe ranepem 0137
BO Bpems spmapkv Apm Mocksa 2006

Andrey Bartenev and the Candy Princess at the D137 stand during Art Moscow 2006

brances about her and her friends travels, about the cities,
where the candies were bought and eaten...

Decorated with foil and crackling cellophane, the sweets turn
the process of their unwrapping into revelations, the expec-
tations of a miracle. At this moment some people experience
very mixed feelings: forbidden temptation (if the candy was
pilfered before the dinner, or if surplus kilos don’t allow one to
think about sweets), annoying disappointment (in childhood
the candies seemed better), a reward for something (I should
eat it quickly or they will change their mind) and so on. Virpi’s
Candy Princess is able to eat a lot of sweets and she never
loses her waist — she is always slender and beautiful.

Virpi was sure that her tale was only for women, but men are
scrutinizing this wonderful dress with the same interest: it
glares with bright colors under a searchlight’s rays. The tech-
nical way of making the dress is the same as if it was made
from cloth, with the separate pieces joined in a quilt way.

The same scheme lies behind the big panel made from con-
gratulatory postcards with roses. The reverse side of each
card has a congratulatory text. When she examined them, Vir-
pi noticed an interesting thing: in the 1920s children congrat-
ulated their mothers with words of thanks, respect and love.
Contemporary congratulations amount to wishes to be young
and of good cheer...

Andersen’s story about red shoes of the girl Karen is a real
tragedy. In Virpi’s interpretation it turns into a story about
the girl’s growing awareness of her femininity. The shoe be-
comes a crocheted one... This secret connects the shoe with
the dress of the Candy Princess. The shoe stands on a little
red rug that is reminiscent of a pool of blood, maybe from the
cut legs of the unlucky Karen, maybe it is a trace of unknown
blood from a girl, becoming a woman...

Those who do not know what went before can make their own
interpretation of this story.

Bupnu BecaHeH-J1aykkaHeH

Bupnua — npekpacHas des ns ®OuHnaHaum, ee
BbICTaBKa NpuBesna B raneper CKasky, N060Bb U
Kpacoty. natee «KapamenbHas npuHuecca» un3
(PaHTMKOB OT KOH(pET, KpacHble Ty(hnun n nnarbe
Pycano4kun n3 6ucepa ykpawianu oguH 3an rasne-
pen, a BO BTOPOM 3ase 6bls1a CTeHa C OTKPbITKA-
MW C NIO60BHLIMU COOBLLEHUAMU, COBPAHHBLIMU
Bupnu no scemy mupy. Bo Bpems BbiCTaBkM 6bina
oTnM4Has atmocdepa! Ha 3akpbiTum 6b1n opra-
HW30BaH Mpuem, B KOTOPOM MPUHANKU y4vacTue
KOHCY/bl pa3HbIX CTPaH. 3TO 6b1S10 04EHb BECENI0
M cepaedHo — Bupnu MOXeT co3gatb Takyk aT-
mocdoepy!

BoTt 4T0 nucana uckyccreosen Onbra LycTposa
0 TBOp4YecTBe Bupnu:

TBop4ecTBO (PUHCKOW Xyao>XHUUbI Bupnn Beca-
HeH-JTaykkaHeH, n3BecTHOl B CKaHOAWHABUU Kak
MacTep peanu3auum TOHKUX XyL0XXeCTBEHHbIX
MaTepun, CBA3aHO C MUPOM rNy6OKUX OLlyLe-
HUI 0eTCTBA U CKAHAMHABCKMMU TpaauumsaMn. 3Tu oLlyuie-
HUA HAaMoJIHEHbl >XW3HEHHbIM OMNbITOM, HabnwaeHusMU 3a
OKpY>XaloLWnmMn NIAbMU U NPUPOLHLIM MUPOM, HO OT 3TOrO
OHU 0Ka3bIBAlOTCHA HE MEHEee UCKPEHHUMU N NPOCTOAYLUHbI-
Mu. Bupnu, no o6pa3oBaHNi0 MacTep TEKCTUNSA, BCIO XKU3Hb
n3y4aeTt pasHble TEXHUKN MaTepuana, npenogaer cama, npu-
JYyMbIBAeT HOBbIE TEXHONOrMM NpenofaBaHns. 3HaHne mare-
puana paeT el BO3MOXXHOCTb B CBOe paboTe MCMosib30BaTth
MHOroo6pa3sHbIN CNEKTP aCCOUNATUBHbIX 3N1IEMEHTOB, POXXAa-
HOLLUMX MOpPEe BOCMOMMUHAHWIA, ¥ KaXXO0ro 3puTens CBOUX...
«Candy Princess» (kapamefnibHas npuHuecca) — Tak Bupnn
HasBana CBON BbICTABKY U LieHTpanbHOE Npou3BeeHne Ha
Hell — nnaTbe, BbINOSIHEHHOE M3 KOHMETHbIX (PaHTUKOB. 3TU
PaHTMKKN HecyT B ce6e BOCNOMUHAHUA O NYTELIECTBUSX €€ U
ee [py3ei, 0 ropofax, rae 6bin KynieHbl U CbefeHbl KOH-
deTbl...

Bupnu 6b1na yBepeHa, 4To 9Ta CKa3ka — TONbKO A5 XKEeHLLUH,
HO MY>XYMHbI TOXXe BOBJIEKAOTCS B MPOLLECC BOCMNOMMUHAHWIA,
C YAOBO/IbCTBMEM pPa3rnsaibiBas 310 YyAecHOoe nnaTbe, CBep-
KaloLllee APKUMM Kpackamy MoA ny4amu MNpPOXXeKTOpOoB Ha
BbICTaBKe. /IHTepeCcHO, 4TO TEXHMYECKU NaTbe BbIMOSIHEHO
TOYHO TaK e, KakK nnaTbe U3 TKaHu. HacTtu aton «marepum»
CLUMBANMUCb HA MaLUMHKe: CHadYana of4MHaKOBble PAHTUKN B
ONIUHHBIE NEHTbI, 3aTeM 3TN NEHTbl MeXxAy co60M, 1 Tak da-
nee.

Mo Toi e cxeme Bupnu caenana n 60nbLUIOe NAHHO U3 MO-
3APaBUTENbHbIX OTKPbLITOK C M306paKeHnem po3. OTKPbITKK
cobpaHbl Ha 6M0WMHbLIX PbIHKAaX, KymnjeHbl B YaCTHbIX CO-
6paHunax, B3aTbl Y 3HAKOMbIX. C 06paTHOM CTOPOHbI KaXkAoMn
OTKPbITKW HanucaHbl N034paBuTeNbHbIE TEKCThI. 13y4as atu
TeKCTbl, Bupnu 3ametuna mHTepecHyt0 OCOBEHHOCTb: ecinn
paHblie, B 20-e roabl MpoWOro Beka, B No3gpasrieHUn

0. boropoackas, Ceprees C., M. Masnosa, P. Xenmc (aup. WHctutyTa Oanum B CI16),
T. Xarctpem, M. XarcTpem (reH. koHcyn LLseuuu), T. Muniokosa, 0. BasHsHeH

(reH. koHcyn ®unnsaHaum B C6), X. Menowu (aup. VHctutyta GunnsHaum B CI16),
7. NaykkaHeH, B. BecaHer-JlaykkaHeH, E. Menonu, J1. Jlucku (atTawe no kynstype
reH. koHcynbctBa ®unnsanaum B Cr16), O. Octepbepr, O. LycTposa Bo Bpems
3aKpbITUS BbICTaBKW KapamernbHas npuHyecca

0. Bogorodskaya, Sergeev S., M. Pavlova, R. Helms (director of Danish Institute

in St. Petersburg), T. Hagstrém, M. Hagstrom (Consul General of Sweden

to St. Petersburg), T. Milyukova, J. Vaananen (Consul General of Finland

to St. Petersburg), H. Meloni (director of Finnish Institute in St. Petersburg),

Ja. Laukkanen, V. Vesanen-Laukkanen, E. Meloni, L. Liski (cultural attaché of Finland
to St. Petersburg), O. Osterberg, O. Shustrova during the closing ceremony

at The Candy Princess exhibition

K Matepu getu 6b151n n3obpetaTesibHbl B U3bABEHUN 61aro-
0AapHOCTKN, YBAXKEHUA 1 06BMK, TO B COBPEMEHHbIX OTKPbIT-
Kax No3apaBfeHnss MOX0XXN Apyr Ha apyra...

Mictopua o KpacHbIX 6awimavykax, CTaBIMX ONA ManeHbKoW
[aTCKOM [eBO4YkM KapeH, npuaymaHHOn AHOepceHOM, Ha-
cToALlen Tpareguen n HaBaXkaeHuem, B Bepcun Bupnu cra-
HOBUTCA UCTOPMEN O B3POCIELen OeBYLUKEe, CO3HaLLen
CBOI XXEHCTBEHHOCTb. bawma4oK npeBpallaeTcs B BA3aHy0
TydhenbKy... ATOT CeKpeT 06beaANHSAET UCTOPUIO KPACHOM Ty-
henbkn ¢ NCTOpUen KapamesibHOW npuHuecchl. Tydenbka
CTOUT HAa MaNeHbKOM KPAacHOM KOBPUKE, HANOMUHAKOLWLEM fy-
XXULY KPOBU, BOZMOXHO, OT OTPYB/EHHbIX HOXXEK U3MY4eH-
HOW ponrmmu nansackamun KapeH, a BO3M0OXXHO, 3TO cfnej HOBOW
HE3HAKOMOW KPOBWN B3POCIIEIOLLIEN LEBOYKMN...

[axe ecnu nocetutenb BbICTAaBKW HE 3HAET NpeabicTOpumn
3TUX paboT, OH MOXXET NOYYBCTBOBATb CKA304HYI atmocde-
py BbICTaBKW 1 NpugymaTb ana pa6oT Bupnu BecaHeH-Jlayk-
KaHeH CBOU COBCTBEHHbIE UCTOPUN.
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Ronnie Wood

From July 28 to August 3, 2007 in D137 was the first in Rus-
sia personal exhibition of the outstanding musician and artist
Ronny Wood Rock Star and Artist, where the picturesque and
graphic works of this unique man were shown. The exhibition
was timed to coincide with the concert of the band The Roll-
ing Stones

and was held with the support of the «Compton Cassey Gal-
lery», Great Britain.

Ronnie Wood was born in Middlesex, England in creative
family — his father Arthur was an amateur musician and older
brothers Art and Ted went to art school. As a result these
two hobbies became an integral part of a life of «Rolling». “I
was fortunate in learning some techniques by watching my
brother. They taught me a lot and really took the time to guide
me through things. They were my greatest living artistic influ-
ences. Art loved to do caricatures and Ted instructed me on
perspective and proportion”- says Ronnie.

Signing up at Ealing School of Art in 1963, Ronnie started
his first band — “The Thunderbirds”, later shortened to “The
Birds” — with school friend Tony Monroe. “The Birds” built a
following through live gigs, but they never made much money
and...Ronnie moved on. After a brief spell with “The Crea-
tion” — an influential pop art band with a massive following in
Europe, Ronnie joined “The Jeff Beck” group in 1968, where
he met Rod Stewart. In late 1968, Ronnie moved on with Rod
to form “The Faces”. His musical career went uphill.

W. Kasakos, K. TapHapytckas, Ponnu Byg, O. Octepbepr, E. Kasakosa
|. Kazakov, K. Tarnarutskaya, Ronny Wood, O. Osterberg, E. Kazakova

PoHHu Byg
Ronny Wood

Ronnie first saw the Stones at the Richmond Jazz Fes-
tival back in 1964. «| knew | belonged in that band»- he
says, — «I’ve always been a believer in fate. | counted on
it happening... | just had to wait it out.»

By 1975 Mick Taylor wanted to leave and Mick Jagger
and Keith Richards were looking for a replacement. Ron-
nie flew to audition and ... got the job!

As his musical career has progresses Ronnie has contin-
ued his passion for painting and drawing. “If | didn’t have
such a “good job” now I'd be painting”- says Ronnie.
Ronnie started showing publicly in San Francisco in the
1980’s and has since had countless exhibitions around
the world. His art ranges in style and subject matter from
the abstract, to portraits and traditional landscapes all
deeply reflective of his live experience.

PoHHN Byn

C 28 wiona no 3 asrycta 2007 ropga B 4137
npowna nepeas B Poccum nepcoHanbHas Bbl-
CTaBKa BblAalOLWErocsi My3blkaHTa 1 Xya0XXHN-
ka PoHHun Bypa «Pok 3Be3fa n XyooXKHUK», rae
6bIIM NOKA3aHbl XXNBOMMUCHbIE U rpapnyeckne
pa6oTbl 3TOr0 YHWMKaNbHOro 4enoseka. Bbi-
cTaBKa 6blfia NpuypoYeHa K KOHUEepTy rpynnbl
«The Rolling Stones» n npoxoauna npu noa-
nepxke «Compton Cassey Gallery», Benuko-
6puTaHus.

PoHHu Byn poauncsa B Mugancekce, AHrnus,
B TBOPYECKOM ceMbe, — ero oteuy ApTyp 6bin
My3blKaHTOM-J1l06UTENEM, a cTaplume 6pa-
T — ApT 1 Tag — nocewjanu XynoXXeCcTBEH-
HYI0 LWIKOMy. B peaynbrate 31K ABa YBJ/IeYEHMUS
CTann HeoTbeMJSIEMOMN 4acTbi »XU3HU «Pon-
nuHra». «NHe NOCYaCTAMBMAOCL HAy4UTbCA
HECKOJ/IbKUM TexXHMKam, Habnogas 3a MoOumMu
6paTtbaAMU, KOTOpble He >anenu Ha MOE 06y-
YeHne HN BPEeMEHWN, HN Ccun», — roBopuT POH-
HU, — «OHM 6bINTN CAMbIMW 3HAYUTESNTbHBIMM CO-
BPEMEHHUKAMW, NMOBAUABLUUMU Ha MeHs. ApT
nbun pucosatb Kapukatypsl, a Tag nomoran
pazobpatbCa B NepcnekTuBe U Nponopumsax».

PoHHK By npubLiBaeT Ha BbICTaBKY
Ronny Wood arrives at the exhibition

Ha oTKpbITUN BbICTABKN
PoHHn Byna

At the opening of the
Ronny Wood's exhibition
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PoHH1 Bya Ha BeicTaBke
Ronny Wood at the exhibition

Ha oTkpbiTun BeicTaBku PoHHM Byaa
At the opening of the Ronny Wood’s exhibition

“Sometimes in the middle of the night | have to get up and
start painting. It’'s good when it takes hold of you like that
because you can’t fight it, well, | can’t” — confesses Ronnie.
Friendly star-faces are watching us from Ronnie’s works, as
he likes to paint his close friends. His subjects range from im-
mediate colleagues in the band, to other famous rock and roll
musicians he has admired, known and has sometimes played
with. Family, friends and of course the self-portraits perhaps
show a more private side.In May of 2006, Ronnie opened a
new contemporary art space, Scream 34 Bruton Street.
Organizing an exhibition of a world-scale star in a small pri-
vate gallery was very difficult and it took a lot of effort and
patience, but we got tremendous experience and great pleas-
ure from talking with Ronnie and his team. The exhibition was
highly appreciated by the representatives of St. Petersburg
bohemia and criticism, although at first the news was met
with skepticism. The day after the opening of the exhibition,
D137 was invited to a concert at the Palace Square. Before
the concert, we went backstage, talking with the Rolling. It
was unforgettable!

Yyacb B VINUMHICKOM LWKONe UCKyccTB, POHHM Havan urpatb B CBOEN nep-
Bon rpynne — «The Thunderbirds», no3>xe cokpaweHHon fo «The Birds»,
CO CBOMM LWKOJbHbIM ApyroMm ToHn MoHpo. «The Birds» pnasanu «xuBble»
KOHLIePTbl, HO 3TO He MPUHOCWUIIO 6ONbLIOI0 KOMMEPYEeCKoro ycnexa, v
PoxHn nowen pansue. Nocne kpatkoro nepuoga ¢ «The Creations» — Bnu-
ATeNbHOW Non-apT rpynnon, nMeroWwen MHOXeCTBO nocnegosarenen B EB-
pone, PoHHu Byn npucoenmHunca K «The Jeff Back» , roe nosHakomuncs ¢
Popom Ctioaptom. B kKoHue 1968 PoHHM 1 Pog noKuHynu rpynny n npum-
KHYynn K «The Faces». Ero my3biKanbHasa Kapbepa Lusa B ropy.

Bnepsble PoHHM Bya yBuaen «PonnmMHros» Ha PU4moackom gp)ka3oBoMm goe-
ctusane B 1964. «4 3Han, 410 BCeraa 6bis1 YacTblo 3TOW rpynnbl», — BCNO-
MuHaeT POHHU, — «§ Bcerga Bepun B cyabOy 1 3Has, 4TO 3TO NPOU30onAeT.
Hy>XHO 6b1710 NPOCTO HEMHOI0 NogoxaaTb». B 1975 Muk Tannop cobupan-
ca nokmHyTb «The Rolling Stones» n Muk [Oxarrep ¢ Keiitom Puyapacom
uckanu 3ameHy. POHHM npuneTten Ha NpoOCAyLUMBAHUE U ...MONYYUN «pa-
60TYy».

Ho, naxxe npeycnesas B My3blKanibHOW Kapbepe, PoHHN By He 3abpacbiBan
CBOKO BTOPYH CTpacTb — pucoBaHue. «W ecnm 6bl y MeHA He 6blN0 Takomn
«XopoLuen paboTbl» — cenyac s 6bi1 6bl XYLOXKHUKOM» — FTOBOPUT POHHMN.
BbicTaBo4Han pesatenbHocTb «PonnuHra» Havanacb B 80-Xx rogax B
CaH-®paHumcko n ¢ Tex nop y PoHHM Byga npoxoguT OrpoMHOE Konuye-
CTBO BbICTAaBOK MO BCEMY MUpY.

Ero uckycctso MHOrorpaHHo: ot abcTpakumu 40 NOPTPETOB U TPaAULMOH-
HbIX Nen3axken, B KAy padoTy POHHM NPMBHOCUT 4acTuLy CBOEro Ha-
CTPOEHUS U OTPOMHOI0 XXU3HEHHOI0 OnbiTa. POHHU Npu3HaeTcs: «MHorga a
NpocbINacb NOCPEAN HOYM U HAYMHAK PUCOBaTb. M XxopoLwo, Korga Tbl He
MOXXeLb CONPOTUBNATLCA 3TOMY YYBCTBY, M0 KPalHen Mmepe, 1 He MOry».
C pa6oTt Byaa Ha Hac cMOTpAT 3HaKOMble Nuua 3Be3[ — Bellb, OH Tak Jt0-
6UT prcoBaTb 6NIM3KUX eMy NMOAEN, — TYT U KOMeru no rpynne, u apyrue
N3BECTHbIE POK-MY3bIKaHTbl — BCE T€, C KOTOPbIMU OH o6Liancs, BMecTe
urpan, unu Te, KTo MOBMAN Ha ero XNU3Hb U TBOPHECTBO.

*_‘_,. Al ¢ el
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Ha oTkpbiTun BeicTaBki PoHHY Byaa
At the opening of the Ronny Wood’s exhibition

306pakeHna cembun, OPY3en U, KOHEYHO Xe,
ABTOMOPTPETbI NPUOTKPbLIBAOT HEAOCTYMHYHO
N 60/bLUMHCTBA YacTb XU3HU POHHN.B mae
2006 roga POHHU OTKpPbINT HOBOE BbICTABOYHOE
NpPOCTPaHCTBO «Scream» Ana ’‘noyurtatenei’
COBPEMEHHOI0 NCKYCCTBA.

OpraHu3oBaTb BbICTaBKY 3Be34bl MUPOBOr0
MacliTtaba B HebGONbLWION 4YacTHOW ranepee
6b1S10 04EHb CMOXHO M NOTPe6OBaNOCb MHO-
ro CUA U TePNeHus, HoO Mbl MNOAYYUIN KONOC-
CalnbHbIA ONbIT U OFPOMHOE YAOBOJSILCTBUE OT
obuweHna ¢ PoHHM n ero komaHgon. BoicTas-
Ky BbICOKO OLEHWAN npeacTaBuMTeNn netep-
6yprckon 60orembl U KPUTUKW, XOTS BHadane
N3BECTME O HeW BCTPETWIN CKenTu4eckun. Ha
cneayloLnin AeHb Nocne OTKPbITUS BbICTABKM,
0137 B nonHoMm cocTaBe 6blf1a npurnatleHa Ha
KOHLIePT, KOTOPbI cocToancs Ha [BopuoBoOW
nnowaau. MNMeped KOHLEPTOM Mbl NO6bIBANK 3a
Kynucamu, obuiascb ¢ PonnmHramu. 310 66110
He3abbiBaemMo!

PoHHu Byg Ha BbiCTaBke
Ronny Wood at the exhibition
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1996

Centenary of Psychoanalysis (painting, graphics)
V. Afonichev, B. Borshch, S. Dobrotvorsky, A. Lotsman, Sergeev S., A. Vermishev, VIK

Mit ki. Exhibition and Matrosskaya tishina (Sailors’ silence) album presentation
V. Golubev, D. Shagin, V. Shinkarev, V. Tikhomirov, V. Yashke and others

Christmas Exhibition (painting)
Participants of Alipiy group: ALENA, Sergeev S., V. Trofimov, VIK and also K. Troitsky, A. Vermishev

1997

Eros (painting, graphics, sculpture). A. Bazarin, Sergeev S., P. Shevchenko, A. Sigov, E. Tikotsky
Elena Figurina (painting, sculpture) and Valentin Gerasimenko (graphics)
Sergeev Sergey (painting)

Mit ki Revolution, exhibition and theater performance, dedicated to the 80th anniversary of the October Revolution
A. Bashirov, K. Batinkov, V. Golubev, K. Miller, D. Shagin, V. Shinkarev, V. Tikhomirov, V. Yashke and others

1998

Psychoanalysis and Art (painting, graphics). St. Petersburg’s artists exhibition was a part of the conference organised
by the East-West institute of psychoanalysis. St. Petersburg

Alexander Gerasimov (painting)

1999

The Elite (painting, graphics). V. Afonichev, E. Figurina, A. Gerasimov, V. Gerasimenko, A. Lotsman, V. Ovchinnikov,
Sergeev S., M. Shemiakin, E. Tikotsky, A. Vermishev, VIK

Dreaming about Japan. Exhibition of Japan art, Kabuki theater performance

2000

D137 on 10 Pushkinskaia (painting, graphics)
Exhibition organised by D137 gallery and S. Kovalsky at the Museum of Non-conformist Art. St. Petersburg. Russia

D137 gallery on Nevsky (painting, graphics)

E. Figurina, V. Gerasimenko, S. Kovalsky, A. Lotsman, T. Novikov, V. Ovchinnikov, Sergeev S., N. Shalyakin, A. Vermishev,

VIK and others

A Window to Russia. Festival of Estonian contemporary art. Ruth Uymerind (photography), Akhti Seppet (sculpture)
The Festival was organized by Tartu Art Museum. Estonia
Curator — Lada Shamshurina (L. Laval)

Operation “bl”. The exhibition was a part of Autumnal Photo Marathon’2000 (photography)
A. Chezhin, E. Mokhorev, V. Potapov, N. Shalyakin, A. Usov

Art-Manege 2000, the All-Russian Art Fair. Moscow. Catalogue
E. Figurina, E. Mokhorev, V. Ovchinnikov, Sergeev S., N. Shalyakin and others

The Eternally Moving... (painting, graphics)
V. Afonichev, A. Chezhin, E. Figurina, A. Gerasimov, V. Gerasimenko, D. Kaminker, L. Lazarev, A. Lotsman, T. Novikov,
V. Ovchinnikov, V. Potapov, Sergeev S., N. Shalyakin, V. Shinkarev, A. Usov and others

2001

St. Petersburg’s Svjetopis (photographys done in the revived methods of old photographic printing: gummiarabic printing,

Savrasov method, chirotype, carbon process, oil printing, Sery method)
S. Makarov, A. Medvedev, T. Novikov, E. Ostrov, D. Yegelsky

Neoclassical Cinema. Demonstration of neoacademist movies in terms of St. Petersburg’s Svjetopis exhibition. Booklet

Elena Figurina (painting, sculpture). Booklet
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1996

100-netne ricuxoaHann3a (UBONUCH, rpaduka)
B. Adonuyes, b. bopu, A. Bepmuwes, BUK, C. [lo6poTeopckuit, A. JloumaHn, Ceprees C.

MuTbky. BbiCTaBKa 1 npeseHTauma My3blkanbHOro anb6oma Marpocckasa tuiumHa
B. l'ony6es, B. Tuxomupos, . WWaruH, B. LLinHkapes, B. fAwke n ap.

PoxxgecTtBeHckas BbICTaBKa (XUBOMUCH)
Vuacthuku rpynnel Anunuii: AJTIEHA, BUK, Ceprees C., B. Tpodumos, a Takxe A. Bepmuwes, K. Tpouuknii

1997

3poc (xkmsonuce, rpaduka, ckynontypa). A. basapuH, Ceprees C., A. Curos, E. Teikoukuii, 1. LLleB4eHKO
EneHa ®urypuHa (>KMBONUCh, CKyNbnTypa) u BaneHTnH NepacnmeHko (rpadumka)
Ceprees Cepreil (>xMBonuco)

Mutbku PeBosirolieH, BbICTaBKa 1 TeaTpanbHoe npeacTtaBneHne k 80-netuto OkTa6pbckoin PeBontoumnmn
K. batbiHkoB, A. bawupos, B. lony6es, K. Munnep, B. Tuxomupos, L. Larun, B. LLUnHkapes, B. fwke n gp.

1998

[lcuxoaHanu3 n NcKyccTBo (XXUBOMUCH, rpadpuka). BoicTaBka neTepObyprckux XygoXHUKOB B paMKax KOHdDepeHLmu,
opraHn3oBaHHoW BocTo4Ho-EBponenckum nHCTUTYTOM ncuxoaHanuaa. CaHkT-lMNeTep6ypr

AnekcaHap epacumoB (KMBOMUCH)

1999

M36paHHoe (xxnBonucs, rpacuka). B. AdboHun4yes, A. Bepmuwies, BUK, B. l'epacumenko, A. l'epacumos, A. JloumaH,
B. OBumHHUKOB, Ceprees C., E. Toikoukuii, E. ®urypuna, M. LLiemsakuH

CHbI 0 SnoHun. BbicTaBKa AMOHCKOr0 NCKYCCTBA, BbICTyneHne Teatpa Kabyku

2000

H137 Ha [lMywknHckod, 10 ()Xxnsonuce, rpacuka)
BobicTaBka, opraHusoBaHHas ranepen 1137 n C. KoBanbckum B My3ee HOHKOH(POPMUCTCKOro uckyccrtsa. CaHkT-leTepbypr

lanepes []137 Ha HeBckom (XXUBOMUCH, rpaduka)
A. Bepmuwes, BUK, B. l'epacumenko, C. KoBanbckuii, A. JloumaH, T. HoBukoBs, B. OB4nHHUMKOB, CepreeB C., E. ®urypuHa,
H. lWansakuH n ap.

OkHo B Poccuro. dectnBanb 3CTOHCKOrO COBPEMEHHOM0 UckyccTa. PyTb YiimepuHg (doTtorpadus), Axtn Cennet (CKynbntypa)
®decTuBaNb NOArOTOBMEH TapTYCKUM XY, 0XKECTBEHHbIM My3eeM. ACTOHUSA
Kypatop — J1. lWamwypuHa (J1. JlaBanb)

Onepayns bl. BoicTaBka B pamkax OceHHero ®otomapadoHa’2000
E. Moxopes, B. MoTanos, A. Ycos, A. HYexxuH, H. LLlansikuu

ApT-Marex ’2000, Bcepoccuinickas XyAoXKecTBeHHasa spmapka. Mocksa. Katanor
E. Moxopes, B. OB4uHHuUKOB, Ceprees C., E. ®urypuHa, H. LLanakuH n ap.

BeyHo ABUXKYLLEECS... (XKMBOMUCL, rpaduka)
B. AcdboHunues, B. lepacumerko, A. lepacumos, . Kamuukep, J1. Jlazapes, A. Jlouman, T. HoBukos, B. OB4nHHUKOB, B. MNoTanos,
Ceprees C., A. YcoB, E. ®urypuHa, A. Yexxun, H. LansakuH, B. LLinukapes n gp.

2001

[leTepbyprckas ceetonuch (PoTorpadumn, BbINOSHEHHbIE BO3POXKAEHHbIMY MeToAamMy 61aropogHon dyoTonevaTu:
KOMOGMHMPOBAHHAA ryMMUNUIMEHTHas nedyaTb, MeTog CaBpacoBa, xupoTunus, kapboHnpouecc, MacnsHas nevatb, metoq Cepu)
0. Erenbckuin, C. Makapos, A. Meageges, T. HoBukos, E. OcTpoB

Heoknaccnyeckoe knHo. NokKas (hunbMOB HE0aKaAeMUCTOB B pamKax BbICTaBKU [1eTepbyprckas csetonuck. byknet

EneHa ®urypuHa ( >KMBONUCb, CKyNbNTypa). bykner
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Roundtable discussion Ne1: /s Painting Still Alive?

Participants: A. Borovsky, |. Chechot, E. Figurina, M. Kagan, L. Karazanova, A. Khlobistin, A. Klukanov, N. Kononikhin,
0. Kudriavtseva (0. Osterberg), T. Milyukova, T. Novikov, O. Shikhireva, E. and B. Sokolovs,

0. Tobreluts, O. Turkina and others

Interpreting Courbet’s The Origin of the World. The exhibition was a part of Lacan 700 Festival

Dum-Dum group, M. Koldobskaya, O. Kotelnikov, D. Mishenin, the New Stupids, P. Peppershtein, N. Pershina-Yakimanskaya,

D. Pilikin and others
Curator — Dmitriy Pilikin

Viktor Tikhomirov. Innermost Man (paintings, drawings, films, compositions, objects). Booklet

Shigaraki School. In terms of Japan Week 2
Mizutani Kengo (Japanese ceramics), Oleg Kotelnikov (aquarelle)
Tea ceremony by Ms. Junko Fujikava

Aidan Salakhova (Moscow). Living Paintings / Tableux Vivants (painting, graphics, photography, video art). Booklet
Curator — Timur Novikov

East-West ball co-organized with The New Academy of Fine Arts

Caught in the Net (painting, graphics). The e-gallery of Consulate General of the Federal Republic of Germany presented
the works of St. Petersburg artists at D137 gallery. Catalogue

Georgy Gurianov (painting, photography, graphics). Booklet
Curator — Timur Novikov

Gender-apple. The exhibition was a part of Autumnal Photo-Marathon’ 2001
Chezhin, I. Lebedev, N. Pershina-Yakimanskaya and others
Curator — Dmitriy Pilikin

Image of Timur Novikov in the Late XXth Century Art

From the collection of the New Academy of Fine Arts Museum

ALENA, E. Andreeva, A. Barov, I. Brodsky, |. Dmitriev, O. Egorova, E. Figurina, K. Goncharov, V. Gutzevich,

0. Kotelnikov, E. Kozlov, V. Kuznetsov, A. Medvedev, An. Medvedev, K. Miller, V. Ovchinnikov, N. Pershina-Yakimanskaya,
A. Salakhova, S. Sveshnikov, Sergeev S., |. Sotnikov, K. Stepanova, J. Strausova, V. and VI. Tikhomirov, O. Tobreluts,

K. Troitsky, A. Khlobistin, D. Shagin, N. Shalyakin, E. Shtopova, S. Shutov, A. Vasilyev, V. Valran, A. Vermishev,

VIK, D. Yegelsky, D. Yudov, N. Zverev

Abstraction in Russia. XXIst Century. Modern Technologies
Sergeev Sergey (computer painting) and Sergey Shutov (Moscow) Videofeedback (video installation, computer graphics)
The exhibition was a part of the State Russian Museum’s project Abstraction in the Russian Art. XXth century. Catalogue

Sergeev Sergey. Shift (painting, graphics, painting on metal). Catalogue
Curator — Timur Novikov

2002

Symbols and Visual Perception (video installation, object)
Co-organized with SPb Art Project. USA and Russian Album. Russia

Roundtable discussion Ne2: Trends in contemporary art
Participants: A. Frants, O. Kudriavtseva (0. Osterberg), T. Milyukova, T. Novikov, O. Thomson and others

Oleg Micheyev (London, Great Britain). Black & White and Red All Over... (photography)

Designs by Gottfried Piltz for York Héller's opera “Der Meister und Margarita” (audio installation). Booklet
Co-organized with Goethe Institute. St. Petersburg. Russia

Roundtable discussion Ne3 : Richard Wagner. Contemporary art. St. Petersburg

Co-organized with Goethe Institute. St. Petersburg. Russia

Participants: I. Chechot, Y. Héller, E. Khodorkovskaya, O. Kudriavtseva (0. Osterberg), A. Lepork, T. Milyukova, G. Piltz,
A. Porfirieva and others

Art Moscow 2002, the International Art Fair. Moscow. Catalogue
Sergeev Sergey (painting on metal, graphics), Sergey Shutov (video, photography)

Anatoliy Vasiliev. Persons and Characters (painting, graphics). Catalogue

Kiriko Shirobayashi. Collected Moments (photography, video installation)
The exhibition was a part of Japan Week 3
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Kpyrnbin cton Nel: XKusa sin kaptuHa?

YyactBoBanu: A. bopoBckuii, M. KaraH, J1. KapasaHoBa, A. KniokaHoB, H. KoHoHuxuH, 0. Kyapsisuesa (O. Octepbepr),
T. MuntokoBa, T. HoBukos, E. n b. Cokonossbl, O. To6penyTc, O. TypkuHa, E. ®urypuHa, A. XnobsictuH, 0. LLinxnpesa,
. Ye4oT n gp.

TosikoBaHus Havana mupa Kyp6e. BoicTaBka B pamkax ®@ecrusass Jlakad 100

Ipynna Oym-Oym, M. Kongo6ckas, 0. KotenbHukos, [. MuweHuH, HoBble Tynble, M. MNennepluteity,
H. MepwuHa-Akumanckas, . MuanknH n gp.

KypaTtop — OAmutpuin MunnkmH

Buktop Tuxomupos. HyTpsiHOV Yyes10Bek (XKUBONUCH, rpadomka, punbMbl, COMUHEHNS, 0O6bEKTbI). byknet

LlIkona Curapaku. BoicTaBka B paMmkax AANOHCKOW Hepenu 2
MusyTtann KaHro (anoHckas kepamuka), Oner KoTenbHMKOB (aKkBapesb)
YanHas uepeMoHusa B UCNOJSTHEHUN rocnoxXu [)KyHKO DymKuKkasa

AipgaH CanaxoBa (MockBa). YKusbie kapTuHbl (XXMBONUCL, rpachuka, oTtorpadus, snaeo). bykner
Kypatop — Tumyp HoBukos

ban Boctok-3anag coBmecTHO ¢ HoBo Akagemuen M3swwHbix VickyccTs

lMonanun B cetb (XXnBoNuch, rpacuka). BuptyanbHas ranepes leHepanbHOro KoHcynbcTBa PeaepatmBHon Pecnybnukn Nrepmanns
npeacTaensana B peanbHOM NpocTpaHcTBe ranepen [137 BbiCTaBKY NeTepoOyprcknx XyaoXXHUKoB. Katanor

leoprui l'ypbsiHoB (XkmBONUCH, hoTorpadus, rpaduka). byknet
KypaTtop — Tumyp HoBuKOB

leHpep-apple. BoicTaBka B pamkax OceHHero ®@otomapaghoHa '2001
. Ile6epnes, H. MepwnHa-Aknmanckas, A. HexxuH n gp.
Kypatop — OMmutpuin NMuankux

0O6pa3s Tumypa HoBukoBa B pycckOM UCKYCCTBE riocseaHen Tpetn XX cronetnsa

BbicTaBka u3 konnekumn Myses Hosoi Akagemun M3auwHbIX VickyccTB

AJEHA, E. Augpeesa, A. bapos, 1. Bpoackuii, A. Bacunbes, B. Banbpan, A. Bepmuwies, BUK, K. Fonuapos, B. Myuesuy,

. Omutpues, O. Erenbckuin, 0. Eroposa, H. 3Bepes, E. Ko3nos, O. KoTenbHuKoB, B. Ky3HelL0B, A. Measenes, AH. Measees,
K. Munnep, Bagum OB4nHHMKOB, H. MepwmnHa-AkumaHckas, A. Canaxosa, C. CeewHukos, Ceprees C., . COTHMKOB,

K. CtenaHoBa, 0. Ctpaycoea, B. Tuxomupos, Bn. Tuxomunpos, 0. To6penytc, K. Tpouuknii, E. durypuna, A. XnobbICTUH,

0. WarwuH, H. Wanskuh, E. LTonosa, C. LWyTos, . Ogos

A6ctpakunsa B Pocenn. XXI Bek. Hosevilume texHonornm. Ceprees Cepreit (komnbtoTepHas »xumeonucb) n Cepreii LLytos (Mockga)
Videofeedback/ObpatHas cBa3b (BWAEONHCTANNALUSA, KOMMNbIOTEPHasa rpaduka)
B pamkax coBmeCTHOW ¢ lFocyfapcTBeHHbIM PyccKuM My3eeM BbICTaBku A6cTpakuymsi B Poccun. XX Bek. Katanor

Ceprees Cepreii. [Tepexog (xkuBonucb, rpadomka, >XmMBonucb Ha metanne). Karanor
Kypatop — Tumyp HoBukos

2002

513bIK CUMBOJI0B B IPOCTPAHCTBE UCKYCCTBA (BUAEONHCTANNALMUSA, 06bEKTHI)
CosmecTHO ¢ chboHaamu SPb Art Projec (CLLUA) n Pycckuin anb6om (Poccus)

Kpyrnbiin cton Ne2: TeHgeHynn pa3Butusi COBPEMEHHOI0 UCKYCCTBA
YyacteoBanu: 0. Kyapsisuesa (0. Octep6epr), T. MuntokoBa, T. HoBukos, 0. TomcoH, A. ®paHc u ap.

Oner Muxees (JloHgoH, Benuko6putauus). Black & White and Red All Over... ((poTtorpadus)

Ockusbi loTTehpuaa Munsua k onepe Vopka Xénnepa Mactep n Mapraputa (BbiCTaBKa-ayaMoUHCTanNALNS)
CoBMECTHO ¢ HemMeuKnM KynbTypHbIM LeHTpoM um. [éte. CaHkT-leTepbypr. byknet

Kpyrnbiii cton Ne3: Puxapsg Barvep. CoBpemeHHoe nckycctso. [letepbypr. COBMECTHO ¢ HeMeUKNM KynbTYPHbIM LLEHTPOM
nm. lete. CaHkT-lNeTepbypr

Yyacteosanu: O. Kyapssuesa (0. Octep6epr), A. Jlenopk, T. Muniokosa, I'. Munsu, A. NMopcdupsesa, W. Xénnep,

E. Xopopkosckas, /. Ye4oT un gp.

Apt Mocksa *2002. MexxayHapoHas xynoxecTseHHasa spmapka. Mocksa. Katanor
Ceprees Cepreii (xxvBonuchb Ha meTanne, rpacduka), Cepren LLlyToB (Bugeo, potorpadus)

AHatonun Bacwunbes. [lepcoHbl n nepcoHaxu (Kusonuck, rpadpmka). Karanor

Kunpuko Cupobascu. CobpaHHbie MrHoBeHus (potorpadusa, BuaeonHCTanIauns)
BbicTaBKa B pamkax AnoHCKon Hegenu 3
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Timur Novikov. Flying and Sailing (engraving, hand-stitching)

Special guest: Mary Dinaburg. Art, Fashion and Commerce
Co-organized with Consulate General of the USA in St. Petersburg

Art Forum Berlin 2002. Berlin. Germany. Catalogue
Georgy Gurianov (painting), Sergeev Sergey (painting,painting on metal)

Edward Lucie-Smith (London, Great Britain). Nudes and Landscapes (photography). Booklet

Oleg Kulik (Moscow). Lolita: Theme and Variations (photography)
Co-organized with XL Gallery (Moscow). Booklet

2003

Alexandra Fedorova and Andrey Verkhovtsev. The Kingdom of Dreams (aquarelle, painting, installation)
Quail Dreams, poetic and film evening in terms of The Kingdom of Dreams exhibition

Denis Yegelsky. Russian Ballet (painting, graphics, gummiarabic print). Booklet
Curator — Maria Savelieva

Alexey Morozov (Moscow). Kraft Deco Classic (painting, sculpture). Catalogue
Curator — Maria Savelieva

Georgy Gurianov (painting) Booklet
Co-organized with XL gallery (Moscow). The exhibition took place at XL gallery

Art Moscow "2003, the International Art Fair. Moscow. Catalogue
Georgy Gurianov, Edward Lucie-Smith, Stanislav Makarov, Timur Novikov, Denis Yegelsky

Mikhail Pavin (Vladivostok). The First Dimention (photography).
Co-organized with ARKA gallery (Vladivostok). Booklet

Early Novikov (painting, graphics). Timur Novikov’s works of 80th
Book: Timur Petrovich Novikov. Lectures. St. Petersburg: D137 gallery, the New Academy of Fine Arts, 2003
Curator — Ekaterina Andreeva

Alexandra Vertinskaya (Moscow). Venice (photography, graphics)
Curator — Nikolay Palazhchenko

Ludmila Belova. Save As... (video installation, objects). Catalogue
Co-organized with Anna Akhmatova Museum (Fontanny Dom). St. Petersburg

Sergeev Sergey. Shift (painting, graphics)
Co-organized with ARKA Gallery (Vladivostok). The exhibition took place at ARKA gallery

Olga Tobreluts. Emperor and Galilean (sketches, graphics). Co-organized with the State Russian
Museum (St. Petersburg, Russia) and Oslo Contemporary Art Museum (Norway). Booklet

Art&Times. Scandinavia. Presentation of the special issue of the Art&Times magazine

Valentin Gerasimenko. Etching. Object (graphics, objects). Booklet

2004

Aidan Salakhova (Moscow). Habibi (painting, graphics)
Elena Figurina (painting)

Georgy Gurianov. Sailors and Heaven (canvas drawings, photography)
Curator — Andrey Khlobistin

Nina Vitanova-Vlakhova (Switzerland). Brain Extension (multimedia images)
Stanislav Makarov. Angels (gummiarabic print)

Roundtable discussion Ne4: Nude Curator. Brochure

Participants: E. Andreeva, S. Bugaev (Africa), I. Chechot, J. Demidenko, A. Fedorova, E. Figurina, P. Gerasimenko,
V. Gerasimenko, T. Heikella, A. Khlobistin, M. Koldobskaya, M. Kostritz, O. Kotelnikov, O. Kudriavtseva (0. Osterberg),
H. Lemann, A. Matveeva, T. Milyukova, E. Mokhorev, K. Novikova, D. Pilikin, M. Savelieva, O. Tobreluts, O. Turkina,

G. Yershov and others
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Tumyp Hosukos. Bosgyxonnasanne v MopennasaHue (rpastopa, py4Hoe LnTbe)

BcTtpeva ¢ Mapu QuHabypr Ha Temy VMcKyccTBO, MOZa M KOMMePLUNs
CoBmecTHO ¢ leHepanbHbiM KoHcynbecTBOM CLLA B CaHkT-lNeTepbypre

Art Forum Berlin 2002. bepnuH. lepmaHus. Katanor
leopruii lN'ypbsinoB (xxmBonuce), Ceprees Cepreii ()KMBOMUCH, XXKUBONUCH HAa MeTanne)

dasapg Jlocn-Cmut (JToHpoH, Benuko6putannsa) Nudes and Landscapes (poTtorpacus). byknet

Oner Kynuk (Mocksa). Tema Jloantsi ¢ Bapnaymamu (otorpadus)
CosmecTHbIn npoekT ranepen 137 n XL ranepen (Mocksa). byknet

2003

AnekcaHgpa ®epoposa 1 AHapen BepxoBueB. CoHHOE L{apcTBO (aKBapesb, XXMBOMUCb, UHCTaNNAaLus)
[lepenenknHbl CHOBUAEHMS, MO3TUHECKNIA N KWHO-BEYep B paMKax BbICTaBKN COHHOE LjapCTBO

Dexunc Erenbckunn. Pycckuii 6aset (XXnBonuce, rpadpuka, rymmmnapabnyeckas nevars). bykner
Kypatop — Mapus CaBenbeBa

Anexceit Mopo3sos (Mocksa). Kraft Deco Classic (»xwBonucbk, ckynbntypa). Karanor
Kypatop — Mapus CasenbeBa

leopruin l'ypbsinoB (kmBonuce). bykneT. CoBmecTHbI npoekT ranepen 0137 n XL ranepeun (Mocksa).
BbicTaBka npoxoguna B XL ranepee

ApT Mocksa *2003, MexxayHapoaHas xyaoxkecTBeHHas sipmapka. Mocksa. Karanor
leopruii l'ypbsinos, deHuc Erenbckuii, 3asapg Jlocn-Cmut, CtaHncnas Makapos, Tumyp HoBukoB

Muxawun MaeuH (BnagneocTok). [lepoe nsmepenmne (potorpadpus)
CoBmecTHbIV npoekT ranepen 0137 u ranepen APKA (BnagmeocTok). byknet

PaHHui HoBnkos (XkxmBonuch, rpadouka). Pa6otel Tumypa HosukoBa 80-x rofos. K BbiCTaBKe u3faHa KHura:
Tumyp lNetposn4 Hosukos. Jlekymu. CI6.: Fanepea 4137, Hosas Akagemusa M3awHbix Mickycets, 2003
Kypatop — EkatepnHa AHapeeBa

AnekcaHgpa BeptuHckas (Mocksa). BeHeyus (dboTorpadus, rpadpumka)
KypaTtop — Hukonai lNManax4eHko

Jlropmuna benosa. Save as / CoxpaHuTb kak (BUAEOVHCTaNNAUNN, 06BEKTbI)
CoBMeCTHbINV NpoeKT ¢ my3eem AHHbl AxmaToBoi B doHTaHHOM gome. CaHkT-MeTep6bypr. bykner

Ceprees Cepreii. [lepexoq (xnsonuce, rpacuka)
CoBmecTHbIn npoekT ranepeun 0137 n ranepen APKA (BnagusocTtok). BeicTaBka npoxoauna B ranepee APKA

Onbra To6penyTc. Kecapp v [annnesHuH (3CKn3bl, rpacurka)
CoBMmecTHO ¢ locygapcTBeHHbIM Pycckum myseem n My3eem coBpeMeHHOro nckycctea. Ocno. Hopserusa. bykner

Art&Times. Scandinavia. [pe3eHTaunsa cneyumanbHOro Bbinycka xxypHana Art& Times

BaneHTnH lepacumenko. Ogopt. O6bekT (rpacmka, 06bekTbl). byknet

2004

AigaH CanaxoBa (MockBa). Xabnbu (»Xxnsonuce, rpacunka)
EneHa ®urypuna ()xusonuce)

leoprun l'ypesaHoB. Mopsiku n Heb6eca (PUCYHOK Ha XoncTe, dooTorpadus)
KypaTtop — AHgpei Xno6bICTUH

Huha Butanosa-Bnaxosa (LLsenuapus). Paclumpenne rncuxuydeckoro / Brain Exten-sion (MynbTuMeaninHblie N306paXKeHNs)

Cranncnas MakapoB. AHresisl (TYyMMUNUTMEHTHAA nevartb)
Kypatop — EkatepnHa AHapeeBa

Kpyrnbiii cton Ned: fonbivi kypatop. bpowtopa

YyactBoBanu: E. AHgpeeBa, C. byraes (Adpuka), B. lepacumenko, . lepacumenko, H0. demuaerko, . Epwos, M. Kongo6ckas,

M. Koctpuu, O. KoTenbHukos, X. JlemanH, A. MatseeBa, T. MuntokoBa, E. MoxopeBs, K. HoBukosa, [. MNunukud, M. CaBenbesa,
0. To6penyTtc, O. TypkuHa, A. ®egoposa, E. ®urypuHa, T. Xelikkuns, A. XnobbictunH, N. HYe4voT n ap.
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Art Moscow "2004, the International Art Fair. Moscow. Catalogue
Georgy Gurianov, Stanislav Makarov, Sergeev Sergey, Olga Tobreluts

Sergeev Sergey. Bull's Whisper (painting, graphics). Booklet
Curator — Andrey Khlobistin

Vladislav Mamyshev-Monroe. Dostoevsky in Baden-Baden, Woman as Is (photography, video installation)
Co-organized with XL gallery (Moscow)

Stanislav Makarov at the Moscow Collectors Club. Moscow

Yegor Ostrov. The Depth of Starkness. Yegor Ostrov and Arno Breker (painting)
Curator — lvan Chechot

Roundtable discussion Ne5: Artist’s Responsibility in terms of Yegor Ostrov’s exhibition The Depth of Starkness
Participants: I. Chechot, P. Gerasimenko, G. Gurianov, A. Klukanov, O. Kudriavtseva (0. Osterberg), A. Kuryokhina,
V. Kuznetsov, S. Makarov, 0. Maslov, T. Milyukova, D. Novik, Y. Ostrov, Sergeev S., O. Tobreluts, G. Yershov and others

2005

Alexander Strelets. Alakrez (photography, installation)

P.V.S/S.1.S. Shift In Sleep, the session of Voice Slide-therapy by New Basis group (interactive video installation),
in terms of Alexander Strelets’ exhibition Alakrez
Project authors: Maxim Znamensky, Alaxander Strelets, Eugeny Tukin

Vladimir Kolesnikov (Krasnodar). Bang Bang (painting)
Co-organized with Aidan gallery (Moscow)

Vitaliy Pushnitsky. Reaction (painting, graphics, objects). Booklet
Co-organized with National Center of Contemporary Art (NCCA) St. Petersburg branch
Curator — Maria Korosteleva

Marina Fedorova. One Fine Day (graphics, objects)
Curator — Ekaterina Andreeva

Art Moscow 2005, the International Art Fair. Moscow.Catalogue
Georgy Gurianov, Marina Fedorova, Yegor Ostrov, Sergeev Sergey, Olga Tobreluts

Vladislav Mamyshev-Monroe. Starz (photography). Booklet
Co-organized with XL gallery (Moscow)

Virpi Vesanen-Laukkanen (Helsinki, Finland). Candy Princess (objects). Catalogue
Co-organized with Consulate General of Finland in St. Petersburg, the Finnish Institute in St. Petersburg and Art Council
of Finland

Mikhail Rozanov (Moscow). Architecture (photography)
Curator — Andrey Khlobistin

2006

Arte Fiera '2006, the International Art Fair. L’Esprit Nouveau project. Bologna. Italy. Catalogue
Marina Fedorova, Timur Novikov, Yegor Ostrov, Sergeev Sergey, Olga Tobreluts, Anna Brochet

Olga Tobreluts. Tarquinius and Lucretia (video installation, media art). Booklet
Curator — Ekaterina Andreeva

Konstantin Zvezdochetov (Moscow). Hello, Dear Boltansky! (graphics)
Co-organized with XL gallery (Moscow)

Art Crescendo. The exhibition was a part of Crescendo music festival.

Marina Fedorova (graphics), Alexander Strelets (photography). Co-organized with the State Russian Museum. St. Petersburg.
The exhibition took place at the Minor Hall of St. Petersburg Philharmony. Catalogue

Curator — Anton Uspensky

Andrey Medvedev. Girls and Dirigibles (painting, gummiarabic print)

Alexandra Vertinskaya (painting, graphics). Catalogue
Co-organized with the State Russian Museum. St. Petersburg
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ApTt Mocksa '2004, MexxayHapoHas Xyno>ectBeHHasa spmapka. Mocksa. Katanor
leoprun lNypeaHos, CtaHncnaes Makapos, Ceprees Cepreii, Onbra TobpenyTtc

Ceprees Cepreli. LLIénoT 6bika (XKmBoNuch, rpadmka). bykner
Kypatop — AHapei Xno6bICTUH

Bnagucnas Mambiwes-MoHpo. [JocToesckuii B bafeH-bageHe, XXeHLnHa kak oHa ecTs (dpoTorpadus, BUAEOMHCTANNALNS)
CoBmecTHbIn npoekT ranepeun 0137 n XL ranepen (MockBsa)

CtaHucnaB MakapoB B MockoBckom Kny6e konnekumoHepoB. MockBa

Erop Octpos. [n1y6uHa peskoctu. Erop Octpos n ApHo bpekep ()KMBONUCh)
Kypatop — VBaH Ye4oT

Kpyrnbin cton Neb: OTBETCTBEHHOCTL XYAOXHMKA B paMKax BbicTaBku Eropa OcTpoBsa /71y6uHa peskoctu
Vuacteosanu: M. l'epacumenko, I'. TypbsiHoB, I'. Epuos, A. KntokaHos, 0. Kyapsisuesa (0. Octepbepr), B. KyaHeuos, A. KypexuHa,
C. Makapos, 0. Macnos, T. Muniokoga, . Hosuk, E. Octpos, Ceprees C., 0. To6penyTc, /. HYe4woT u ap.

2005

AnekcaHgp Ctpeneu. Asrakpes (doTorpadus, MHCTaNNALmM)

[1.B.C. lNepemeLyerHusi Bo CHe, ceaHc 3BykoBoW Cnang-Tepanuu rpynnbl HoBble OCHOBaHUS (MHTEPAKTMBHAA BUAEOMHCTANNAUNS),
B paMKax BbicTaBkM AnekcaHapa Ctpenbua Anakpes
ABTOpbI NpoekTa: Makcum 3HameHckuin, AnekcaHap Ctpeneu, EBreHnin TroKuH

Bnagmumup KonecHukos (KpacHogap). Bang Bang (»Xxnsonuce)
CoBmecTHbIn npoekT ranepeun 0137 v ranepen AngaH (Mocksa)

Butanuin MywHuuknin. Peakyus (XXUBONUCb, rpaduka, 06bekTbl). byknet
CoBmecTHO ¢ CaHkT-leTepbyprckum domnmanom FocyfapCcTBEHHOrO LieHTpa coBpemMeHHoro uckyccraa (IF'LCIU)
KypaTtop — Mapus KopocTenesa

MapuHa ®enoposa. OguH npekpacHsivi JeHb (rpadnka, 06bEKTbI)
Kypatop — EkatepnHa AHapeeBa

ApTt Mockea '2005, MexxayHapoHasa Xyao>KecTBeHHasa spmapka. Karanor
leopruin l'ypbsaHos, Erop OcTtpos, Ceprees Ceprein, Onbra To6penytc, MapuHa ®egoposa

Bnagucnaes MambiweB-MoHpo. Starz (potorpacus). byknet
CoBmecTHbIV npoekT ranepen 0137 n XL ranepen (Mocksa)

Bupnu BecaHeH-J1aykkaHeH (XenbCuHKN, ®uHNaHauna). KapamesabHas npyHyecca (06bekTbl). Katanor
CoBMeCTHO ¢ leHepanbHbIM KOHCYNbCTBOM PuHnsaHaumn B CaHkT-MeTtepbypre, VIHCTUTYTOM ®uHnaHgum B CaHkT-MeTepbypre
1 CoBeTOM Mo UCKycCTBY PUHASHAMNM

Muxaun Po3aHoB (Mocksa). Apxutektypa (cpotorpacus)
Kypatop — AHgpen Xno6bICTUH

2006

Arte Fiera 2006, MexayHapogHas xXynoxectseHHas apmapka. lMpoekt L'Esprit Nouveau. bonoHbsa. Utanua. Karanor
Tumyp HoBukos, Erop OcTpos, Ceprees Ceprein, Onbra To6penyTc, MapuHa ®egoposa, AHHa bpouie

Onbra To6penyTc. TapkBuHui u Jlykpeynsi (BUAEOUHCTANNAUUA, Meana NCKYcCcTBO). bykneT
KypaTtop — EkatepuHa AHapeeBa

KoHcTanTnh 3Be3goyetos (Mocksa). 3gpascTeyii, foporovi bontaHckui! (rpadmka)
CoBmecTHbIn npoekT ranepeun 0137 n XL ranepen (MockBsa)

ApT KperyeHzo. BoicTaBka B paMkax My3blkanbHoro dpectusans Crescendo. Katanor

MapuHa ®epopoBsa (rpaguka), Anekcanap Ctpeneu, (dpotorpacgus). CoBmecTHO ¢ focyaapcTBeHHbIM Pycckum Myseem
BoicTaBka npoxoguna B Manom 3ane lfocyaapcteeHHon counapmonun um. . O. LLloctakoBn4a. CaHkT-MeTepbypr
Kypatop — AHTOH YcrneHcKui

AHppenn Mepnsenes. JeByLuku v aupuxabsiv ((KUBONUCL, ryMMuapabuyeckas nedarb)

AnekcaHgpa BeptuHckas (xmsonuch, rpaduka). Karanor
CoBmecTHO ¢ locygapcTBeHHbIM Pycckum Myseem
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Art Moscow "2006, the International Art Fair. St. Petersburg. Russia. Catalogue
Marina Fedorova, Georgy Gurianov, Sergeev Sergey, Olga Tobreluts,
Alexandra Vertinskaya, Virpi Vesanen-Laukkanen

Sergeev Sergey. New constructions caving in / Einsturzende neubauten (painting, objects).Booklet
D137’s artists exchibition (painting, graphics, photography).

D137 — Georgy Gurianov, Timur Novikov, Olga Tobreluts, Sergeev Sergey, Marina Fedorova, Alexandra Vertinskaya
The exhibition took place at the XL gallery (Moscow).

Marina Fedorova. A La Mode (painting)
The exhibition took place at the XL Gallery’s hall (Moscow) at the Art Strelka

Aidan Salakhova (Moscow) (painting,graphics). Booklet

Marina Fedorova. Autumn time (painting)
Curator — Ekaterina Andreeva

Natasha Vasileva-Hull. Unfamiliar Kino (photography). To celebrate the 25th anniversary of the Leningrad Rock Club
Curator — Artemy Troitsky

Alexander Strelets. Holland Dream Trip (photography)

2007

Marina Fedorova. Visions of Autumn (painting). At La Berteska-Masnata gallery. Genova. ltaly
Franchesco Bibesco (ltaly). Diary of the Narrator (collage)

Yegor Ostrov. Sign and image (painting,mixed media)
Curator — Ekaterina Andreeva

Natasha Vasilieva-Hull. PHOTOKINO (photograpfy)
Moscow International festival Fashion and Style in photography — 2007. Moscow.Club on Brestskaya
Curator — Artemy Troitsky

Artemy Troitsky’s collection. Every picture tells a story (painting, photograpfy). Booklet

Art Moscow 2007, the International Art Fair. Moscow. Catalogue
Sergeev Sergey, Yegor Ostrov, Marina Fedorova, Georgy Gurianov, Alexander Strelets

Andrey Khlobystin. Dzen-dendizm (painting,mixed media). Booklet

Ronnie Wood. Rock Star and Painter (painting,graphics)
Compton Cassey Gallery (United Kingdom) and D137 Gallery presented Ronnie Wood’s first personal exhibition in Russia
timed to the Rolling Stones’s concert in St. Petersburg. Booklet.

Marina Fedorova. To Live in Paris (painting). Booklet
Curator — Ekaterina Andreeva

Timur. Lying only truth. Presentation of Ekaterina Andreyeva’s book
Sami Hyrskylahti. PU-ERH (photograpfy, objects)
Nina Vitanova-Vlakhova (Switzerland). Aliens (photograpfy, mixed media). Booklet

2008

Alexandra Fedorova. /nner architecture (painting). Booklet
Curator — Andrey Khlobystin

Sergey Sapozhnikov (Rostov on Don). On the green light (painting). Booklet
Curator — Andrey Khlobystin

Vadim Ovchinnikov. Art belongs to all (painting). Booklet
Curator — Ekaterina Andreeva

Marina Fedorova. The lonely (painting). Moscow. Vinzavod. D137 jointly with the Michael Tsarev Art Projects
in a parallel program of the Art Moscow ’2008

Mikhail Rozanov (Moscow). Natural sciences (photograpfy). Booklet.
Curator — Andrey Khlobystin

Marina Fedorova. The lonely (painting)
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ApTt Mocksa '2006, MexxayHapoHas Xyno>ectBeHHasa spmapka. Mocksa. Katanor
AnekcaHgpa BeptuHckas, Bupnu BecaneH-JlaykkaHeH, l'eopruii l'ypeaHos, Ceprees Ceprein, Onbra To6penyTc,
MapuHa denoposa

CepreeB Cepreii. PaspyweHune HoBocTpoek / Einsturzende neubauten (xxmBonucb, 06bekTbl). byknet
BbicTaBka npoussefeHUn XyaoXXHUKOB rasiepen (kmsonuck, rpadpuka, potorpadus)

137 — Teoprui l'ypbaHoB, Tumyp HoBukos, Onbra To6penyTtc, Cepreii Ceprees, MapnHa denopoBa, AnekcaHgpa BepTuHckas.
BbicTaBka npoxoguna B ranepee XL (Mocksa)

MapuHa ®epnoposa. A s1a mog/ A La Mode ()XnBonuceb).
BbicTaBka npoxoauna B 3anax ranepeu XL (Mocksa) Ha ApT CTpesnke

Ainpan Canaxosa (Mocksa) (>kmsonuchb, rpaduka). byknet

MapuHa ®enoposa. OceHHee Bpems / Autumn time (xmBonuce). bykner
Kypatop — EkatepnHa AHapeeBa

Hartawa Bacunbesa-Xann. HeaHakomoe kuHo (potorpacus). K roéuneto JleHnHrpagckoro Pok-Kny6a
Kypatop — ApteMuit Tponukunia

Anekcanap Ctpeneu. Holland Dream Trip (dpoTorpadus)

2007

MapuHa ®epoposa. J/iuku oceHn (xnsonuce). lanepes La Berteska-Masnata. l'enysa. Utanua
®paHyecko bnbecko (Ntanus). [JHeBHuK nosecTBoBaresis (KONnax).

Erop OcTpoB. 3Hak # 06pa3 (XXMBOMUCb, CMELLIAHHASA TEXHWKA)
KypaTtop — EkatepuHa AHapeeBa

Hatawa BacunbeBa-Xann. @oroknHo. B pamkax MockoBckoro MexxayHapoaHoro goectmsans
Moga n ctnnb B gpotorpaghum — 2007. Mocksa. Kny6 Ha bpecTtckoi
KypaTtop — ApteMuii TponLKniA.

BbicTaBka ns konnekuuu Aptemusa Tpouukoro Every picture tells a story (xusonucb, @oTo). byknert

ApT Mocksa '2007, MexxayHapoHas xyaoxKecTseHHas sipmapka. Mocksa. Katanor
Ceprees Cepreii, Erop OcTtpos, MapuHa ®enoposa, l'eopruin lN'ypbsiHoB, AnekcaHap Ctpeney

AHApen Xno6bICTUH. [J3eH-[eHan3m (KNBOMUCH, CMELLAHHaA TexXHuKa). byknet

PoHHU Bya. Pok-3Be3fa v Xy[oxHuK (KMBONUCH, rpadomka)
Compton Cassey Gallery (Benuko6putanus) n 0137 npeactaBunu nepByto NepcoHanbHy0 BbICTaBKy PoHHM Byna B Poccuu,
NPUYPOYEHHYIO K KOHUEPTY rpynnbl The Rolling Stones. byknet

MapuHa ®enopoBa. XXutb B [lapuxe (XXKnBonuce). bykner.
Kypatop — EkatepnHa AHapeeBa

Tumyp. Bpate T0/1bKO ripasgy. NpeseHTtaumnsa KHUrM EkatepmHbl AHapeesoi
Camu Xopcktonaxtu. [1Y3P (doTorpadus, 06beKTbl)

Huha Butanosa-Bnaxosa (LLsenuapus). llpuiwesnsysi (poTorpadus, cMellaHHas TexHuka). bykner

2008

AnekcaHgpa ®enoposa. BHyTpeHHSAA apxuTtekTypa (»Kmesonuce). byknet
Kypatop — AHapen Xno6bICTUH

Cepreii CanoxxHunkoB (PocTtoB-Ha-LloHY). Ha 3es1eHbivi cBeT (XKUBONUCh). byknet
KypaTtop — AHgpei Xno6bICTUH

Baanm OBYUHHUKOB. VICKYCCTBO NPUHAAIEXNT BceM (XKuBonuck). byknet
Kypatop — EkatepnHa AHapeeBa

MapuHa ®enoposa OgunHokue (xxuonucek). Mocksa. BuHsasog. Liex KpacHoro
CoBmecTHbI npoekT 4137 n Michael Tsarev Art Projects B pamkax napannenbHbix nporpamm spmapku Apt Mocksa 2008

Muxaun Po3aHoB(MockBa). EcTtecTBosHaHue (potorpadus). bykner
Kypatop — AHapei Xno6bICTUH

MapuHa ®enopoBa. OguHOKME (XKNBOMKUCH)
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october Pahom (Moscow). We are dead already ili Pizdulkin slushaet (painting, graphics, music). Booklet OKTAOpL Maxom (MockBa). A mbi yxxe ymepsin nav [n3[t0/71bK1H CrlyLuaeT (KUBONUCH, rpadnka, My3bika). bykner

november  Roundtable discussion Ne6: Timur Novikov’ exhibitions: the art of contemporary artist in projects of museums HOA0PL Kpyrnbin cton Ne6: Boictrasku Tumypa HoBukoBa: TBOPHeCTBO COBPEMEHHOI0 XYAOXHUKA B [IPOEKTax My3eeB
Department of Museum affairs and preservation of monuments of the faculty of Philosophy and Political science Kadbeapa my3eiiHOro gena v oxpaHbl NAaMATHUKOB dpakynbTeTa domunocodum n nonutonorum Crery
St. Petersburg State University locypapcTBeHHbI ApmuTax. Manepesa [4137. CavkT-MNeTepbypr. Poccus
december  Nikolay Kopeikin. SB BS and STP (painting,video). Booklet Aekabpb Hukonai Konewikun. 6, b/ u HTI1 (xnsonuce, Buaeo). byknet
december  Children of minutes(the history of Kino band). Closed film showing. Production Noslagia channel within the Alexander Aekabpb Hetv muHyT (uctopusa rpynnel KWHO). 3akpbiThiii nokas dpunbma. NMpon3BoacTBoO TenekaHana Hocranbrus
Lipnitsky’s autor’s program ELOVAYA SUBMARINA B paMKax aBTopckou Tenenepenaqn AnekcaHapa Jimnimukoro EJTOBAA CYBMAPUHA
february Julia Kosulnikova. What Goes On In a Young Girl's Mind? (painting). Booklet cdeBpanb HOnus KocynbHukoBa. Y7o TBOpuTCA B rosioBe y 10HO AeBylukn? (KuBonuce). byknet
Curator — Ekaterina Andreeva. KypaTtop — EkatepuHa AHApeeBa
march Alexander Strelets. Little Men in The Void (photography). Booklet mapT AnekcaHpgp Ctpeneu. Yesnoseyku B [TyctoTte (hoTtorpacus). bykner
may Marina Fedorova. 08.08.08 (painting). Booklet mau MapuHa ®epnoposa. 08.08.08 (»xkmsonuck). bykneTt
june Sergeev Sergey. Urban archeology (painting). Booklet MIOHb Ceprees Cepreii. YpbaHuctndeckas apxeosnorns (XKusonuco). byknert
july Art Vilnius 2009. The International Art Fair. Vilnius. Lithuania. Catalogue nionb ApPT BunbHioc *2009. MexxayHapoaHas XyooXXecTBeHHas spmapka. BunoHtioc. Jiutea. Katanor
Marina Fedorova, Timur Novikov, Sergeev Sergey, Alexander Strelets, Julia Kosulnikova Tumyp Hoeukos, Ceprees Cepreii, MapuHa ®egoposa, HOnua KocynbHukoBa, AnekcaHap Ctpeney
october Yedyge Niyazov (Pavlodar). Direct Photo (photography). Booklet OKTAOPb Enbire Huasos (Masnogap). lpsamas ¢gpotorpagpus (hotorpacus). byknet
Curator — Andrey Khlobistin Kypatop — AHapei Xno6bICTUH
october Pahom (Moscow). Yellow (painting). Booklet OKTAOPb MNaxom (Mocksa). Xentbiwi (xxusonuce). byknet
november  Alexandra Fedorova. /nner architecture-2 (painting). Booklet HOsI6pb AnekcaHppa ®efnoposa. BHyTpeHHAA apxutekTypa 2 ()KmBonuck). bykner
Curator — Andrey Khlobistin KypaTtop — Angpei Xno6bICTUH
december  Elena Shaidorova. Freeze frame (photography). Booklet Aekabpb Enena Wawgoposa. Cron-«kagp (dpotorpadms). bykner
january Aleksey Bekrenev. You gave birth to sneakers (painting) fIHBapb Anekcell bekpeHeB. Tbl poauia keabl (KUBOMUCH)
january D137 Art Club’s opening fIHBapb OTkpbiTHe ApT Knyba 137
aprel Alexander Strelets. Am_strel_mix (photography, painting). 100 Svoih gallery and D137 Art Club anpenb AnekcaHap Ctpeneu. Am_strel_mix (potorpacus, xusonucs). Nanepes 100 ceoux n Apt Kny6 4137
june Architecture — body - dance (visual art, music, multimedia, dance) MIOHb ApXUTEKTYpa - TeJ10 - TaHel (BU3yanbHOe UCKYCCTBO, My3blKa, MynbTUMeauna, TaHew,)
International cultural project Art-Residence and D137 Art Club Me>xayHapoaHbIn KynbTYpPHbIA NpoekT. ApT-Pe3naeHunsa, Apt Kny6 137
Supported by Direction of Open Stage Project. Moscow. Department of Culture npu nogaep>xke Aupekunn npoekta OTkpbiTas cuyeHa [denaptameHTa KynbTypbl MOCKBbI
march Artemy Troitsky’s collection. Amerikanizm ( painting,graphics,photography) MapT AmepukaHn3m. BoicTaBka n3 Konnekumy Aptemumsa TpomuKoro (XKMBonuch, rpadonuka, 06beKTbl)
april Aleksandr Ovchinnikov. Low frequencies — high frequencies (painting). Booklet anpenb AnekcaHap OBYMHHWKOB. HU3Kne 4acToTbl — BbICOKUE YAaCTOTb! (XKMBOMUCH). bykneT
may Marlene Dietrich — legend in photography (photography, video). D137 Art Club. Goethe’s German Cultural Center Mma#n MapneH Qutpux — nereHga B gpotorpaghusix (dpotorpadus, kKnHonokasbl). Apt Kny6 137
in St. Petersburg. International Festival Agency Tour de Film Hemeukunin KynbTypHbIi LeHTp um. [éTe B CaHkT-MNeTep6ypre. MexayHapoaHoe hectusanbHoe areHcTBo Tour de Film
june Aleksey Becrenev. Non si sa (painting). Booklet MIOHb Anekcelt bekpeHeB. Hukorga He 3HaeTe (XXnBonuce). bykner
october Julia Kosulnikova. Metanoia (painting,objects). Booklet OKTAGPb HOnua KocynoHukosa. Metanoia (»XnBonuck, 06bekTbl). bykneT
november  Grigory Yuschenko. Skull Scabies (painting, video). Booklet HOA6Pb Ipuropwuii OweHko. Yecotka 4epena (xxmBonuck, Buaeo). bykner
december  Sergeev Sergey. /nside and Outside (painting, objects). Booklet Aekabpb Ceprees Cepreii. BHyTpu u CHapy»wu (»)XMBONUCb,06beKTbI). bykneT
Curator — Artem Magalashvili KypaTtop — Aptem Maranawsunm
october Alexandra Fedorova. Meditation about the virtues of solitude (painting) OKTAOPb AnekcaHapa ®efnopoBa. PasmbiLLIeHUS] O [OCTOUHCTBAX yeanHeHus (xxusonuce). ApT Kny6 137 n My3ein coBpeMeHHOro
D137 Art Club and Diaghilev’s Museum of Contemporary Art. St.Petersburg State University. nckycctea um. GC. M. Oarunesa. CaHkT-lMeTepbyprckuii focyaapcTBEHHbIN YHUBEPCUTET

december  Crosses. D137 Art Club’s project in detention center Ne1 Crosses. St.Petersburg Aekabpb Kpecrtbi. Mpoekt ApT Kny6a 137 B cneacteeHHom n3onsatope Nel Kpectbl. CaHkT-lNeTepbypr
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january

june

february
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april

april

april

september

january -

december

march

may

november

2013

Crosses. D137 Art Club’s project in the Erarta Museum of contemporary Art. St.Petersburg. Booklet

Alexandra Fedorova. Four frinds (painting, graphics)
D137 Art Club and Museum of the traveler Kozlov P.K. St. Petersburg

2014

My artwork — | myself. The image of George Gurianov in the art of 1980s — 2010s (painting, graphics, objects, photography)
D123 Art Club and the New Academy of Fine Arts. St.Petersburg. Catalog

Marina Fedorova. Crosses (painting). D137 Art Club and Triumph gallery. Moscow

2015

Alexandra Fedorova. Lucomorie (painting). D123 Art Club and the New Academy of Fine Arts. St.Petersburg

2016

Sergeev Sergey. Captcha (painting, objects)
D137 Art Club and State Museum of Urban Sculpture. New Exhibition Hall. St.Petersburg. Catalog

20-anniversary of D137 (photography, video)
D137 Art Club and State Museum of Urban Sculpture. New Exhibition Hall. St.Petersburg

Philosophical intoxication. Presentation of Professor V.P.Samokhvalov’s book. D137 Art Club. St.Petersburg

2017

Bowiemania (painting,graphics,objects,photography,video)
D137 Art Club. St.Petersburg

2018

Alexandra Fedorova. Portreit on the background of the sea (painting)
D137 Art Club and Diaghilev’s Museum of Contemporary Art. St.Petersburg State University.

D137. Presentation of Olga Osterberg’s book. D137 Art Club. St.Petersburg
Sergeev Sergey. Freedom from the actual (paingting, graphics,objects). D137 Art Club. St.Petersburg
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2013

KpecrTbi. MNpoekt ApT Kny6a [1137 B My3ee coBpeMeHHOro nckyccresa 9papta. CaHkT-letepbypr. byknet

AnekcaHgpa ®enoposa. YeTBepo ApyxHbiX (KMBONUCH, rpadomka)
ApT Kny6 1137 n Mysein nytewectBeHHuka M. K. Kosanosa. CaHkT-lNeTepbypr

2014

Moe nponsBeneHmne nckyccrsa — 1 cam. 06pas leoprus NypbsiHoBa B uckycctse 1980-x — 2010-x rofoB (>kKMBONUCh, rpadouka,
06beKTbl,poTorpadpus). Apt Kny6 4137 n Hosass Akafemus M3siLiHbix nckycctB. CaHkT-lNeTepbypr. Katanor

MapuHa ®epnopoBa. Kpects! (xxuonuce). ApT Kny6 0137 n lanepesa Tpuymdd. Mocksa

2015

AnekcaHgpa ®egoposa. Jlykomopbe (xmsonuck). Apt Kny6 0137 n Hoeaa Akagemusi M3sawHbix ickyccTs. CaHkT-eTepbypr

2016

Ceprees Cepreii. Kanya (xusonncb,06beKTbl). ApT Kny6 137 n MocynapcTeeHHbIn My3eil ropoACKOM CKyNbATYpbl
HoBbIn BbICTaBO4HbIN 3an. CaHkT-MeTepbypr. Katanor

[Hesaguatnnerne [Jj137 (dboTtorpadusa, sugeo). Apt Kny6o 1137 v FocynapcTteeHHbIn My3eil ropoACcKON CKyNbMNTypbl
HoBbI BbICTaBO4HbIA 3an. CaHkT-MeTepbypr

Gunocoundeckas nHTokcukayms. NpeseHTaumsa KHUrm npodgeccopa Camoxsanosa B. . Apt Kny6 [0137. CaHkT-lMeTepbypr

2017

boyumarusi (XXNBONuch, rpacpuka, 06bLeKTbl, hoTorpacun, BUaeo0)
ApT Kny6 [1137. CankT-leTepbypr

2018

AnekcaHgpa ®egoposa. [TopTpet Ha hoHe mopsA (KuBonuck). ApT Kny6 1137 n My3seii COBpeMEHHOI0 MCKYCCTBa
um. C. M. Oarnnea. CaHkT-lNeTepbyprcknii FocyaapCTBEHHbIA YHUBEPCUTET

[137. NpeseHtauns kHurn Onbru OcTtep6epr. ApT Kny6 [137. CankT-lNeTepbypr

Ceprees Cepreii. CBo60ga OT akTyasibHOro (kmsonucb, 06bekTbl). ApT Kny6 [1137. CankT-NeTepbypr
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